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-- Superman Songs 





For some reason someone has been 


transcribing Saturday Night Live transcripts at 
http://snitranscripts.jt.org/search.phtml 
Vintage surf comix are updated frequently at 
http://www.califmall.com/hotcurl.html 
Read the story of the fake Jan Brady. see her 
with Sammy, get an autographed pic at 
http://www.bradyhour.com/album!.htm! i peal 
. Supergrass 
Send AC/DC or Outkast musical “e-cards” at 3. Jesus Christ Superfly 
www.egreetings.com/beat m4 atiltey lala 


- “Superman” 


super bands/records 


1, Crash Test Dummies - “Superman's Song” 

2. Kinks - “I Wish I Could Fly Like Sipermang 
3. Our Lady Peace - “Superman’s Dead” 

4. Laure Anderson - “Oh Superman" 

5. Donavan - “Sunshine Superman” 


more Superman rock & roll things 
: Flaming Lips - “Waiting For A Superman” 


3. 2 Doors Down - “Kryptonite” 

4. Spin Doctors - “Jimmy Olsen's Blues” 

5. Joey Fatone of N'Sync and “rapper” Shaq 
O'Neal both have Superman tattoos 


“Supermodel of The World” (Rupaul) l 


Editor’s notes: Well...l dunno, what can you really say about robots and rock & roll? 
Basically, they’re both inevitable, don’t try to resist. This issue we did something a little 
different and actually made a ranked list, which is always trouble. Personally, I prefer 
random lists (that’s why we have “Name 5” not “Top 5”) because now everyone's 
gonna be up in arms because they can't believe how our panel of experts voted. | 
realize ranking the great moments in Robot Rock is very controversial terrain, people 
have a lot invested in this subject, so please feel free to vent and send in your addenda 
ta the address and e-mail to the left. I know, “Where's Dio’s robot spider that chased 


him around stage and said, “I'll get you Dio!”” I can’t defend thai omission. So just 
send stuff and we'll publish updates. Meanwhile, enjoy this iam packed issue. 

CHECK OUT WWW ROCTOBERLOM 
FOR CLASSIC ARTICLES, THE ROCTOBER 
HALL OF DYNAMIC GREATNESS. CHIC-A- 


6 OWE 
is Wwe 


Litgddpas 
Dear Roctober, 


Hey! Man, I am still poring thru the Samm is Jri 
; y Davis Jr issue... Well, I have a coupl 
pd as well tell you now... about a month ago on ebay, someone was sictionia, Coca aan 
| ammy’s cars, a gift apparently from Sinatra. As Billy put it, oh a gift from old blue eyes to 
FOMTORaTR Also, I passed onnit cause the tag was too high but I saw aSAMMY DAVIS 
er i eee a ae at an antique shop in FLA-- brand new in the box 
a GREA to of ili 

Pave akg ees and T-neck bear Sed sie il daia gape aa eX 

guess you have heard that B 
sues Heiasatnpe iia ryan Gregory of the Cramps passed away last week. So very 
-Minam Linna, New York City 






GO-GO INFO, ROCTOBER RECORDS, 
ROCTOBER RADIO, COVER GALLERY, 
BACK ISSUE INDEXES, SUBSCRIPTIONS 
AND MOREt 





Roctober, 
ACDC??? I thought Ringo Starr was the S 
- Brian M. Mier, Brazil ammy of Rock... 


Jake, 
Here’s some more on the Sammy of Metal. Lemmy, on top of everything we r 
> Sai est 
ae shares one more trait with Sammy that's so obvious I ant believe it Lee pe er 
¢ everpresent GLASS EYE, which, in Lemmy‘s case, is wom on several rings (The kind 
Senshi on your fingers, sickos!), including a pretty bitchin’ thumb ring. 
ih : pea Rat Pack? Okay, it's understood that Johnny Thunders was the Dino of Punk, but it 
silo ame - me, until later, that he did have his own readymade Rat Pack, if only for a short 
stig Gang ar nae a project put together around Thunders (relocated to Detroit) and one of 
p Neti na att eroes, Wayne Kramer Qust released from prison). By all accounts, it was 
Heese os . In are despite the overwhelming combined street cred the two possessed. 
need ould probably disagree that he ever played Sinatra to Thunders’ Dean Martin, but, 
a f 33 as a ae admired elder spokesman, he could be compared to a Sinatra or even a 
ak a y wh at the younger cats did look up to him even as they were eclipsing him in 
iia a er epicdaaeatd . Plus, Kramer has a keen interest in gangster history (I had the 
aie GU Ay eo eer = we “ still, like his departed friend, Johnny, wears 
. ! . Like Frankie, Sammy and that Rat Pack mob w 
Sarre dress like a slob. With Joey and Dino, they were all in cahoots . ie Ose 
, ark kin suits” ("Sharkskin Suit"-Wayne Kramer.) Gang War, who debuted in '79 at 
pea Pin SL Me which was a few blocks from my house, and a half a block from where 
: 4 ruce performed in his early days. Personally, I like Gang War's stuff, what I've heard 
ut they Just seemed to lack that extra something they needed to carry ‘em over. "Too many 
a tefs and not enough Indians” Kevin Jr. once told me, summing up the bands’ ill fortunes, and 
oe a Dean Martin quote in itself!. Incidentally, the group’s rhythm section had a strong 
ie igree, too, consisting of bassist Ron Cook (Mitch Ryder's Detroit) and drummmer John 
pe Sa Se Seeder a ieee eens Lawford (in no specific order) to act 
cling trontmen.....all that's lacking, you might say, wa k 
ay, sen should mention it, G.G. Allin once told me that when he played SL Sit enaad 
acne een ee drummer) in New York (just post-Gang War), that they nearly 
he naa Cnicago ers on second guitar, so, hey, be careful what you wish for! : 


Hi Yall, 
Here in Turtle Town [’ve won my frantic, intense bi ‘sj 
tic, id for the Mayor's job. I ran on the NO 
Hama platform. 49 votes came in for Burger and } write in for neha loser (1 eae 
seal a me u poe for another two years...every American should be forced to 
a City of Turtle River council 
EG ERAGE ele Racer Min il meeting. They remind me of an Andy Griffith show. 


Gentle readers, in case you miss the signi j 
ers, 2 significance of the last letter, it's from Gary B - th 
age curdling “hate you with a passion” anti-Beatle punk pioneer eg eieeor Pee Ten 
pat die tk as mayor makes Gov. Ventura seem like a conservative choice! | expect him to 
ethrone the Body before 2010, and then “Drunken Maria" will become the state song. -editor 


ISSUE #20! 7% 
sie = a : 














ry teaturing articles on BILLY MAY, FLORENCE FOSTER JENKINS, 
‘MICKEY KATZ, SERGIO MENDEZ, JONATHAN RICHMAN, LYNN 
CARRY, a color centerfold of LATIN LP COVERS, and much more! 
64 whopping pages of musical mayhem and madness! 

For single issues, send $3.95 + $1 postage (TSA & Can )) 

$6 elsewhere. To subscribe (4 issues), send $14 (0S. ), 

$18 (Canada), (Other countries: $25, 0.5. finds only). 


SRA NoF MSe Dedicated fo Uniwal Seunes! 


"lan 1101 Colby Ave. 
PHagerstoue Everett, WA USA 98201 
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ROCTOBER BACK ISSUES 


Send Concealed cash, Money Orders or Checks TO 
1507 E. 53RD ST. # 617 CHICAGO, IL 60615 
Make checks and M.O.'s out to Jake Austen 


SUBSCRIPTIONS ONLY $10 FOR 3 
ISSUES ($15 CAN/MEX, $20 WORLD) 


Subscriptions and back issues available w/ credit card 
online at www.dustygroove.com/roctober.html 
Back issues also available from Insound.com 


Check out roctober.com for more stuff 
SS VAILABLE $4 EACH. ($5 CANADA, $6 WORLD) 
BOLD=INTERVIEW. ITALICS=COMIC 


#29 SAMMY DAVIS JR./MAXIMUM ROCKNROLL ISSUE: EUGENE 
CHADBOURNE, REV. NORB, LALI DONOVAN. MIKE LAVELLA, VIC 
BONDI, GEORGE TABB, DR. DANTE, MARK MURRMANN, CYNTHIA 
PLASTERCASTER, HR, JAMES BROWN, AC/DC, GRANDE OTELO, MILES 
DAVIS, THE MILLIONAIRE, THE RAT PACK, MARTIN & LEWIS, MARK 
ROBINSON, plus ABOUT 1,000 SAMMY DAVIS, JR. REVIEWS! 


#28 COMEDY/NOVELTY RECORDS ISSUE: REDD FOXX, RUDY RAY MOORE, 
THE DICKIES, KID CREOLE, ANDRE WILLIAMS, LOS STRAITJACKETS, T. 
VALENTINE, PAT BOONE, SWAMP DOGG, MACEO PARKER, XUXA, 


#27 PSYCHEDELIC SUPERHEROES, PLASTIC PEOPLE OF THE UNIVERSE, 
MARVIN RAINWATER, D.J. FONTANA, CHUCK BERRY, KENNY WAYNE 
SHEPHERD, MISFITS, ROCK & WRESTLING, FLAMING LIPS, GREGG ‘MR. 
COMPILATION PRODUCER” GELLER, DAVID LEE ROTH, CHARLES 
SCHULZ, LITTLE RICHARD, WAX TRAX RECORDS, DON “SUGARCANE” 
HARRIS, SCREAMING JAY HAWKINS 


#26 COMICS GALORE ISSUE: CIBO MATTO, ALVIN CASH, BRUNETTI'S 
NANCY TRYOUTS, ROCK & WRESTLING, SPARKS, TIM MAIA, DAN CLOWES, 
MORTIIS, JOHNNY LEGEND, TERRY JACKS, MONKS, HALL OF DYNAMIC 
GREATNESS CALENDER 


#25 UPDATE ISSUE: JERRY BUTLER, HASIL ADKINS, CORDELL 
JACKSON, CHARLES WRIGHT, R. KELLY, THE FLYS, TRIKK BABY, 
KOTTONMOUTH KINGS, SCREAMING LORD SUTCH, ORION, MUMMIES, 
SAM THE SHAM, GOSPEL MIDGETS/JOY BOYZ, LOU CHRISTIE, ANDRE 
WILLIAMS, GEORGE ELLIOT, FELA, JOBRIATH, CRIME, THE PHANTOM, 
THE FAST, DOLLY, SKIP SPENCE, KISS, DION MCGREGOR, EDDIE MONEY, 
BILLY LEE RILEY, RONNIE DAWSON 


#24 VANILLA ICE, PATTI SMITH, THE NUGE, SUGAR PIE DESANTO, 
SWINGIN' NECKBREAKERS, G.G. ALLIN, ALBERT AYLER, STRAWBERRY 
SHORTCAKE, WIX , RAY SMITH, WAYNE WORLEY, WAYNE KEELING 


#21 LIMITED SUPPLY’ SPICE GIRLS, CARL PERKINS, KASENETZ-KATZ, CRAMPS, 
DAVID ALLAN COE, MOE TUCKER, ANNABELLA LWIN, MORTIIS, THE 
MAKE*UP, EDIE ADAMS, SKIP SPENCE 


#20 *LIMITED SUPPLY * COMIX GALORE/STH ANNIVERSARY. SECRET THREE, WEIRD 
AL, KISS, EQUALS, GOBLINS, GODZILLA, LOS CRUDOS, RUNAWAYS, DOLLY 
PARTON, ? (QUESTION MARK), WEST COAST POP ART EXPERIMENTAL BAND, 2 LIVE 
CREW, JOHNNY THUNDERS 


#19*LIMITED SUPPLY * ROCKNROLL AIDS QUILT, RICKY WILSON, QUEEN, PETER 
ALLEN, LIBERACE, KLAUS NOMI, ESQUERITA, SYLVESTER, EAZY E, FOUNTAINS OF 
WAYNE, EIGHT SHINING SHEBREWS, BO DUDLEY, MAYO THOMPSON, SHONEN 
KNIFE, PHAROAHS 


#18 *LIMITED SUPPLY* CHICAGO ROCK &SOUL TOUR, ALICE COOPER, EIGHT 
GREAT JEWS, TINY TIM, THE TRENIERS, MILT TRENIER 


#17 ZINE TRIBUTE ISSUE, ANDRE WILLIAMS, WALKER BROTHERS, ?, 
STANDELLS, JOHN HOLMSTROM, NICO, KICKS, DORA HALL, JANIS 
MARTIN, P-FUNK 


#16 MONKEY ROCK'N'ROLL, DENNIS DUNAWAY, NEW COLONY 6, ? & THE 
MYSTERIANS, TYRONE DAVIS, SAMMY DAVIS, JR., MONKS, GOBLINS, 
HALL OF GREATNESS POSTER 


#15 JAYNE COUNTY, CYNDI LAUPER, OSCAR BROWN, JR., JOHN DOE, 
RON KITTLE, GEORGE STRAIT, OLIVIA NEWTON JOHN, LOU CHRISTIE, 
SERGE GAINSBOURG, WANDA JACKSON, OZZY OSBOURNE, LITTLE 
JIMMY SCOTT 


#14 *LIMITED SUPPLY* GO NUTS, R&B ECCENTRICS, KISS, WAYNE KRAMER, 
SAMMY. INCLUDES PUNK’NHEAD FLEX] DISC WITH SONGS BY GIRL TROUBLE, 
MCRACKINS, PEDRO, GOBLINS, BUTTERGLORY, SCISSOR GIRLS AND MORE! 


#13 GREAT AND SMALL ISSUE. JERRY LEE LEWIS, SUGARLOAF, KIDDIE- 
A-GO-GO, ROLLINS & ROKY, VELVET CRUSH, PEDRO BELL, THE MONKS, 
GARY GLITTER., THE HISTORY OF MIDGET ROCK AND ROLL, , KENNY 
"R2D2 " BAKER, KID DYNAMITE, HFH, GARAGESHOCK, WILDGIRL 
GOGORAMA BONUS HALL OF GREATNESS POSTER 

PUNK'NHEAD APPEARS IN #4 AND ALL ISSUES AFTER. SAMMY REVIEWS APPEAR IN 
ISSUES 4, 8-10, AND FROM I2 ON. WAYMON APPEARS IN ISSUES 6 AND UP. ROCKIN' 
ACE APPEARS IN #7 AND ALL SUBSEQUENT ISSUES., EXCLUDING #22, BEAU 
GRUMPUS PANCAKE PARTY APPEARS IN 19-21, 23 -26 9) 





THE BEST OF CHIC-A-GO-GO VIDEO! 62 


minutes of concentrated excitement featuring Ratso, Mia, 
The Chic-A-Go-Go Dancers and tons of special guests 
including The Shirelles, Kelly Hogan, Bobby Conn, 
MOTO, The Donnas, Cynthia Plaster Caster and MORE! 
Includes a special montage with hundreds of guests and 
comes in a deluxe box with King Velveeda art! Only $15 


Also: Chic-A-Go-Go - The Soundtrack CD! 
Over 30 tracks of musical madness! Only $12 ppd! 
Order both with check or m/o throught the mail 
from Roctober or use your credit card online 
from www.belugarecords.com 


CHIC-A-GO-GO VIDEOS! 


Chic-A-Go-Go, Roctober's own Cable Access Kid's Dance Show 
available on video. See the stars lip synch to their hits! Each 


volume approximately 2 hours, in a custom box, a recorded in SP 
mode. 


















Each volume is $10 ppd. 
VOLUME I: # 1 w/ special guests The Lone Ranger & 3 Blue 
Teardrops, # 2 w/Oscar Brown, Jr & The Kaisers, #3 w/Andre 
Williams & The Goblins, #4w/ "Velvet Welk" 
VOLUME 2: #5 withe monks & Scissor Girls, #6 w/Jan 
Terry, # 7 w/ Leviathan, #8 Salute to Prince w/tribute artist 
Teee 
VOLUME 3: #9 wiThe Exotics and Treniers, # 10 wi Pedro 
Bell & Dirty Wurds" # 11w/Mink Oil, #4 12 w/The Pharaohs 
(live ) 
VOLUME 4: # 13, Fireshock Special w/Volcanoes, 
Bouncing Balls, Chinese Millionaires, Hentchmen, 
Quadrajets, Goblins & The Crown Royals, # 14 w/Lord of 
Lightning & Bobby Conn, # 15 w/ Shonen Knife & New Rob 
Robbies, # 16 Steppers Special w/ Herb Kent The Kool Gent 
VOLUME 5: #17? & the Mysterians Special , # 18 
Psychedelic special w/Red Krayola, # 19 Skateboards, #20 Monkey 
Rock'n'Roll 
VOLUME 6: # 21 Filmfest, # 22 wiGentleman John Battles, # 
23 wi Slink Moss, # 24 Goblins and Friends 
VOLUME 7: #25, # 26 Fela Memorial, # 27 French Videos, # 28 
w/Nerves 
VOLUME 8: #29 wiidiot Box, #30 Commercials, #31 
w/Stereotypes, #32 Singing Nun Special 
VOLUME 9:#33 masks, #34Halloween, #35w/Kweisi, #3 
6w/Greenhouse 
VOLUME 10: #37 Kids Party, #38 International!, 439 X-Mas 
Special, #40 "Ha Ha Hannukah" 
VOLUME 11: #41 w/ Cramps & Frontier, #42 RocknRoll 
Heaven97, #43 wi Chamber Strings, #44 w/ Utopia Carcrash 
VOLUME 12: #45 ,w/The El Dorados, #46 w/The Polkaholics 
& Guitar Wolf #47 Hip Hop Sock Hop, #48 Millennium Videos 
VOLUME 13: #49 New York Dolls Special w/ Syl Sylvain, #50 
Anniversary , #51 wiJohn Huss, #52 Lone Ranger Memorial 
VOLUME 14:453w/Sara B! & Creative Soul, #54w/Rockin’' 
Johnny #55 w/Cynthia Plaster Caster & Dishes,# 56 Ballroom 
Dance Champs 
VOLUME 15:#57Goblin Pride, #58w/Steelers, #59w/Grand Theft 
Auto & Mustache, #60 Ratso at the WARP tour w/The 
Specials,Ozomotli, Aquabats 
VOLUME 16: #61 w/Geronimo, #62 wiRockin' Billy, #63 
German Special, #64 White Sox Special 
VOLUME 17: #65 Filmfest, #66 w/ Eiren Cassal, #67 w/Team 
Satan & Hoodoo Hoedown, #68 Soul-abration 
VOLUME 18#69 Monkey Party w/The Krinkles. #70 
w/Baltimores, #71 Koo Koo Videos. #72 w/Sweet Thunder 
VOLUME 19#73 w/Monotrona, #74 Late, But Great '98, #75 75 
Years of Chic-A-Go-Go!, #76 KISSUE Party 
VOLUME 20 #77 wi Bo Dudley, #78 Mia's MTVAdventure 
w/Beck, Everlast, Soul Coughing, #79 w/ 6 Feet Over, #80 
Swing Videos w/Louis Jordan, Louis Prima and The Treniers 





















































VOLUME 21 #8] Funkadelic Dance Party, #82 Birthday Bash w/ 
Lobstar, New Rob Robbies, Bouncing Balls, #83 Chic-A-Go 
Going to the Movies, #84 w/Astrid 

VOLUME 22 #85 Michael Jordan Party w/Shloinke, #86 
PASSOVER IN PUPPETTOWN (50 min), #87 Youth Parade 
VOLUME 23 #88 w/Ronnie Rice & Carmelhed, #89 Nerd Party 
wiJ. Davis Trio, #90 Video Press Kit, #491 Wacky Wideo War 
VOLUME 24 #92 wiThe Blacks & Tav Falco, #93 Backwards Day 
wiWe Ragazzi, #94 Monkey Mania 2, #495 Museum Day w/ Poi Dog 
Pondering Frank and House-O Matic 

VOLUME 25 #96 w/Quintron, Miss Pussycat, Sponge + 
Carter Lee Tribute, #97 Wedding Show w/Prairie Town, #98 
James 

Brown Dance Party ,499 Ratso goes EXTREME w/Motorhead, 
Marky Ramone, Impaler, Trash Brats, Texas Terri and more! 
VOLUME 26 #100 w/ Lou Christie,Vanilla Ice, Shirelles, 
The Mentally I}, Otha Turner, Dickey Lee, Girl Scout 
Troop 753,Jello Biafra,DJ Curt & Ronnie Dawson (2 Hrs) 
VOLUME 27 #104 Cultural Center, #105 w/ Mr. Rudy Day, #106 
w/Kung Fu Monkeys & Cats & Jammers, #107 w/ Alejandro 
Escovedo, Mainliner and The Creeps 

VOLUME 28 #108 w/The Donnas, Kim, Davie Allan, 
Knoxville Girls, Gentleman John Battles, #109 wi Ebo 
Dadson and The Returnables, #110 LIVE! w/ Kelly Hogan, #111 
wi Pantyraid and The Puta-Pons 

VOLUME 29 #112 Wacky Wideo War II, #113 w/ The Havox, #114 
wi Mr. Wet & Pogo Cello, #115 Scary Movie! 

VOLUME 30 #116 Halloween w/Caketown Puppets, #117 wi 
Pretty Things, Cibo Matto, Li’l Wally and Pansy 

Division, #118 w/M.O.T.O. and Lynnard’s Innards, #119 
Puppet Film Fest! 

VOLUME 31 #120 Garage Hoedown, #121 w/Deals Gone Bad, 
Know Budget, American Dream, DJ Kurt , #122 Ha Ha Hanukah 
Special Edition, #123 w/Phenomnal Cat 

VOLUME 32 #124 wi/Soozers, #125 w/Twang Bang, #126 w/Alan 
Gillett, #127 Gone Before Their Time ‘99 

VOLUME 33 #128 w/monks, Demolition Dollrods, Bobby Joe 
Ebola, #129 Cavestomp! w/Chocolate Watchband, Vipers, 
Dead Moon, 5-6-7-8s, Hatebombs, #130 Cavestomp! 
w/Standells, Gravedigger V, Mooney Suzuki, Loons, 
Greenhornes, #131 Goblins-Return of the Pharoahs 
VOLUME 34 New Year’s Party w/El Dorados(live)&Bobby 
Conn(2hr) 

VOLUME 35 #136 w/Milt Trenier & Tub Ring, #137 w/Rico 
Loraxx, 138 w/Fernando Jones & Flaming Lips, #139 
w/Teenage Frames & Ray St. Ray the Singing Cabdrive 
VOLUME 36 #140 Passover In Puppettown 2000, #141 w/ 1 
Ansani, #142 w/ The Smugglers & L’il Shorties, #143 
Rockabilly Hoedown w/ Billy Lee Riley, Deke Dickers 
Marvin Rainwater, Sonny Burgess & Sleepy Labeef 
VOLUME 37 #144 4th Annual Film Fest Pt. 1 w/ Rusty Na 

& Groundspeed #145 4th Annual Film Fest Pt. 2 w/ Rust: 
Nails, Lisa Brandt & Star Vehicle #146 w/ Celeda 

147 wi Marvin Tate’s D-Settiement & Big Angry Fish 
VOLUME 38 #148 WACKY WIDEO WAR IIL #149 WACKY WIDEO 
WAR IV, #150 RATSO: BEHIND THE MUSIC, #151 w/ Swam 
Dogg & Esham 

VOLUME 39 #152 w Sleater-Kinney & Evil Beaver, #153 Li'l 
Ratso in Europe w/ Eiffel 65 & Briar, 154 Rooftop Dance 
Party w/ Jim “Annoying Music Show” Nayder, 155 wi Los 
Straitjackets & OK GO 

VOLUME 40 #156 w’Hanson & The Bangs, #157 Hot Clips 
#158 w/Alan Gillett, Cynthia Plaster Caster, KIM, 
M.O.T.O., Goblins, #159 w/ Bobby Conn, Gentleman John, 
Goblins, Kim, Cats & Jammers 

VOLUME 41 #160 Hot Clips 2, #161 w/T. Valentine & 
Dementia Thirteen, #162 w/Art Loinz, #163 wiCGC 































































VOLUME 42 #164 Awards, #165 Diversity #166 wiEddie C. 

Campbell & Drag King, #167 wi Airbrush & Unshown 

VOLUME 43 #168 LIVE w/ Buh Zombie & Andrew Bird’s Bowl 

of Fire, #169 Chic-A-Go-Go in St. Louis w/Beatle Bob, Ouija, 

Sexicolor, Fran U.K., The Bubble Swami, #170 Chic-A-Go-Go 
in MEMPHIS w/ Cordell Jackson, The Masqueraders & Ernest 

| a | 
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- 





C. Withers, #171 Chic-A-Go-Go in NEW ORLEANS w/ Miss 
Pussycat, 25 Suaves, Tasty 6, The Stuckups 

VOLUME 44 #172 w/ Happy Supply & Los Crudos, #173 w/Tokyo 
Expando & Causey Way, #174 Outsider Special w/Hasil Adkins, 
Daniel Johnston, Irwin Chusid, Tapico, Weslet Willis, 
The Big Doowopper, Frank Pugno & Clate “The Unknown 
Great” Cooper, #175 Ha Ha Hanukah 2000 


VOLUME 45 #176 w/Joan Baby & Samantha Arndt, 4177 
w/Earwig Spectre, #178 Sammy Davis Jr Special Pt. 1 w/ Here, 
#179 wi/Acid Mother’s Temple, The Bellrays, Blowfly, 
Bratmobile, The Dictators, Pamela Des Barres, Shellac 
VOLUME 46 #180 In Heaven They Be 2G, #181 wUndefined & The 
Hip Hopper, #182 w/Emperor Penguin, The Motion, Reagan 
National Crash Diet, #183 Doo Wop wijJerry “The Iceman” 
Butler, The El Doradoes, The Masqueraders, Otis Clay 
VOLUME 47 #184 Chic-A-Go-Go After Dark w/ T. Valentine, 
Magas, The Goblins, Hoodoo Hoedown, Gussie, Cynthia 
Plaster Caster, & Straightedge Santa, #185 Sammy Davis 
Tribute Pt. 2 w/ All Star Sammy Karaoke featuring Thax, Shappy & 
more, #186 w/ Elmore James, Jr. & XBXRX, #187 w/ Zora 
Young & Tallulah 

VOLUME 48 #188 Sammy Davis Jr. Tribute Pt. 3 w/Maestro Harrell, 
#189w/Jimmie Lee Robinson, Frank “Little Sonny” Scott 
& Ruby Keeler, #190 wiThe Eternals & The Mashers, #191 
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THE RARE DOUBLE PLAY OF 


ARTHUR LEE MAYE 


The Best Singing Athlete That Ever Lived 
_ by Phil Milstein 
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spring training slot for himself, a la Garth Brooks. Creatures like these are 
but hobbyists, whereas Maye was serious — serious about baseball! and 
serious about music, in equal measures. (See sidebar for an update on 
Scott Radinsky, the only other man to meet this criterion.) Perhaps more 
importantly, he was also equally talented at both. His career baseball 
numbers of 1109 hits and a .274 batting average speak for themselves, but 
to gauge his musical assets you'd have only to avail yourself of any of his 
many recordings. His singing was always deft and authoritative, whether 
belting out gutbucket R&B or crooning emotional ballads. In either field, 
Arthur Lee Maye was the real thing. 


Since baseball and music have been my twin passions since childhood, | 
have long held a fond spot in my heart for the one guy who successfully 
fused the both of them into one double-play career. I've so idolized Maye, 
in fact, that he has become more of a myth to me than a real person, which 
is why I hesitated when the opportunity to acquire his phone number came 
my way this past winter. In the hope that they would talismanically help 
me decide whether I should go for it or not, I pulled out my collection of 
Lee Maye baseball cards. Ultimately, it was his friendly face pgering out 
from those oversaturated Topps pasteboards that settled the matter. And 
so on Martin Luther King Day 2001, I placed a call to my hero. 


Maye turned out to be as genial and as humble as his photos had led me to 
expect. But, at 66 years old, he has no reason to pull his punches, and so 
he began the conversation by addressing my dual-career question with an 
uncharacteristically bold proclamation. “I feel that I am the best singing 
athlete that ever lived. I’m not bragging, it’s just.a fact.” Absolutely 
agreed, and, as noted above, there is little chance of anyone successfully 
rebutting the claim. 


Although I was teeming with questions about each of his careers 
separately, what I most wanted to know was how he juggled the two. Did 
one career enhance the other? Did he favor one over the other in his heart? 
Was time management a problem? And. most pressing of all, did his 
.3,:Daseball teammates hit him up for free records? 


DY PBasebal was my first love,” Maye told me, but that preference may have 










a = play baseball at 50.” While he gave baseball the edge in “his mind, the 
- f¥ evidence shows that music didn’t exactly take a back seat in his time 

_ | f: allotment. He started his singing career at Jefferson High School in South 
|} Central L.A., a hotbed of musical talent that is alma mater to a long list of 
i i jazz and R&B greats. At the same time that major league scouts were 
* taking notes on his diamond exploits, Maye was also running with a 
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Anyone who’s listened to any of the numerous “baseball music” 
anthology albums that’ ve appeared in recent years can only but agree that 
“baseball music” is a major-league contradiction in terms. Whether it’s 
lame novelty songs about the game, ballplayers posing unconvincingly as 
pop singers, or all those John Fogerty and Queen songs they blast 
incessantly at the ballparks, baseball and music have long made for a 
couple of very uncomfortable bedfellows. 


But, as with any rule, there is the rare exception, and the happiest one by 
far to the baseball # music equation is Arthur Lee Maye: major league 
outfielder by day, rhythm and blues singer by night. 


From the mid-1950s until the early "70s, Maye was simultaneously a 
good-hitting outfielder with the Braves, Astros, Senators, Indians and 
White Sox. and a top-flight vocalist with releases on Modern, RPM, 
Specialty, Dig and Cash. There’ve been other men who roamed the 
outfield with Henry Aaron, and others who sang “di-di-di’s behind 
Richard Berry on the original “Louie Louie,” but only one man managed 
to do both in a single lifetime. 


Maye was not some athlete turned weekend-warrior pop star, like Denny 
McLain or Jack McDowell, nor a jock wannabe renting a meaningless 


roltan ++ > ey eh eh a 
ives whee Fan Ole nlogoten le on 


2 ae 
=iptsey 





a 


crowd that would “all go doo-wopping up and down the halls.” His high 
school group, a quintet named The Carmels, never made it into the studio, 
but they were part of a scene that, although most of its members were still 
in school (Jefferson, as well as others), was already making records whose 
magic endures to this day. This group included Cleve Duncan, leader of 
The Penguins, Alex Hodge, a founding member of The Platters, his 
brother Gaynel Hodge of The Hollywood Flames and The Turks, Curtis 
Williams of The Hollywood Flames and The Penguins, Obie Jessie, later 
to have a fine solo career as Young Jessie, Comell Gunter, an original 
Platter and early-edition Coaster, and the now-legendary Richard Berry. 


After graduation Maye was drafted by the Milwaukee Braves, but in early 
1954, before setting out to play for their farm club in Boise, he went into 
the studio to cut his first record. Teaming up with Berry and bass singer 
Johnny Coleman to form The “5S” Hearts (with the “5” in ironic quote 
marks, a wink to the fact that there were only three of them), Maye’s first 
record, “The Fine One,” on which he dueted with Berry, and “Please 
Please Baby,” with Berry on lead, appeared on Flair, a subsidiary of 
Modern, L.A.’s premier R&B label. The following year the same group 
recorded again for Flair, this time as The Rams. The resulting single 
paired “Sweet Thing,” a raucous group-sing over barrelhouse piano, with 
“Rock Bottom,” a beat number on which they sound like a hopped-up Ink 
Spots. 


Around the same time as the second Flair recording was a session, 
credited for the first time to The Crowns, that went out on Modern proper. 
Maye takes the lead on the A-side, the street corner blues “Set My Heart 
Free,” and Berry provides one of those basso spoken-word interludes that 
was quickly becoming a signature for him. “I Wanna Love,” a mambo, 
announced Maye as an important new lead voice, a likable and 
identifiable presence ideally suited for the featured role. Already in place 
at this early date is a subtle plaintive lilt at the ends of many of his lines, a 
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Maye was rising up the ladder in music just as he was in baseball. The problem, though, mY 

was one that could have been spotted from afar: he could only concentrate on musick pte = 
during the winter months, when baseball was in its off-season. Maye believes this time- |UD 
halving held him back. “When I was playing baseball all the requisite hours, I was a year |MMMpm EueaeAULULU oon SOREL SUIS 0) telue cain cg? Tha 
behind in music, and I never got a chance to catch up with the music trend Ure eaten C'S likely the finest recording artist ever to have a serious 


have been with. I truly was behind the time, and | acknowledge that. Baseball and professional sports career. he’s not the only mun to take both 
singing collided.” professions seriously. Though he travels in very different 


| a aoe circles, and marched to a much faster drummer. the man who 
The Braves elevated him steadily through their minor league ranks, and Maye tore the Iie qualify as #2 on that short but crucial list has to be Scott 
joint up at each stop along the way. Rarely shitting below .320, from Boise his ascent David Radinsky. His years as a working punk rock frontman 
took him to Eau Claire, Yakima, Evansville, Jacksonville, Wichita, Austin UGE have for most of the 90s overlapped Wilhehiciem cre 1 
Louisville (there being a whole lot more minor leagues in that pre-expansion era than professional major league relief pitcher. And a quick check of 
there are today). These small cities were not exactly thriving centers of the jive, MAF the stats on his baseball cards. and of his long discography, 
Maye still managed to coax the furtherance of his musical education from them, and make it clear that though he may not sing as pretty as Lee. he 
other like podunks he’d pass through on the team’s bumpy bus tours. “I'd watch all of Se wp Ulerarauraty: wearer rane " 
them, any entertainer when I’m in a town. You learn from each other. My Stage presence BART Ta ATM LOM TMCnet Gri TRMn SCT eaten just the 
wasn t polished, so I'd £0 to learn how to get my stage presence from the other SEAR right age to be involyed in the | CASS legitimate answer tomate 
who did it for a living.” Given the current preponderance of night baseball, it would be British punk rock revolution of 1977. While most A merican 
almost impossible to pull off this kind of candle-burning today. bands that emerged in the immediate wake of the Scx Pistols 


Most of Maye’s best recordings were made during his minor league years, with a MMUKURULSa tae Ton aT a Taye carly 80s Hardcore punk 
revolving lineup of Crowns, often including his brother Eugene, behind him. RPM, BMDGASS RCM Gat bao Coase Unt E TER omer Cary Cae ae 
another label from the Modern combine, knocked out a succession of Beng Young. outsider music. It took on a number of guises. very 
singles by Arthur and The Crowns in 1955, highlighted by back-to-back local hits, BRUKOMSHGNIDMECgIn Gold aalitd Int Ten SrTGT Coust. more idiosyncratic 
“Truly” and “Love Me Always,” the Treniers-like “Loop De Loop De Loop” and BRUCE iiitercerrsm tem tiromny beh very @rcelced sat) maT TT political in 
“Please Don’t Leave Me,” an enchanting ballad. The following year Maye and his group Northern California. and (with a number of very important 
moved over to Specialty, where they made “Gloria,” a rhythmic doo-wopper with a BSaunioins erin vapid in Southern California. One of the 
sublime chanted refrain, and its flip, the rollicking “Oh-Rooba-Lee.” (“Cool Lovin’ ,” BEiutaeniipemell Cali-medioerity-core was to be found 
one of Maye’s finest rockers, was done at this same session, but went unreleased at the MQM OIONRandOXCeh Mame Ole tartiGmny RaCa (Gin <cenict Gn Alara pe Many of 
time.) From there they went to Johnny Otis’ Dig label, where under Maye’s name alone BUGAGRMEIUco comm CO ha niem ntcem nist cetce Marit tere tere nt Te 
they did “This Is The Night For Love,” a Maye original with some radiant falsetto veces circuit “behind the Orange Curtain” in wealthy. segregated 
coupled with the uptempo “Honey Honey,” featuring a stunning Mickey Baker-styled M@MUMan On Q@mmmCH OTe RST eTTo nT RCaTTT Radinsky on vocals, 
guitar solo. Following the end of the 1956 baseball season, Otis convened a veritable SA SMDILMROLMEUICTOMEDH IDG Comm TCM Celers HCTMS TT aT CSPOT TTS 
summit meeting of L.A.’s top harmony vocal talent, including Maye, Berry, Mel (RtatieeRariim once batentens posing in someone’s bedroom on 
Williams and the reigning king of the L.A. rhythm and blues scene, Jesse Belvin (a MULSUMEMSSE aU Gm Dy Tenn acmrtre pretty typical of the seene 
fellow Jefferson alum). Billed as The Jayos (for Otis’ initials), the group recorded a MRROMUUIIB@mEUIIEECTa IC) D TTI TG mESToeT CER YZOrCn Cart tS totally up to 
stellar album of covers of recent R&B hits. The Jayos’ versions of such tunes as “Earth BRHUMIOMnT OMIT Tomnn e CYC Tote many of the tunes, and his 
Angel,” “Only You,” “Gee” and “One Mint Julep” approach the excellence of the BRS) Stam len Ruane fecrincnet mein iitciinte many. However. his 
Originals, and the fact that Maye was chosen from among that mighty heap of talent to HAQIMuGmG sulGarsm Tn MRI an RUT Te girls in the pit swoon 


sing lead on most of the songs stands as a material tribute to his abilities and versatility. [BSSOUUCRRb i eremmel an cemes ti cram Kear WCE Tate rt mT high schoo! 
and American Legion baseball. he was selected by the White 


Sox in the third round of the 1986 draft. Hardcore was put on 
hold. temporarily. as he tooled around the minor leagues for 
the next few years. 


trait which could easily have lapsed into gimmick but which Maye would consistently} 
deploy with discretion and grace throughout his career, turning it instead into a welcome 
trademark of his own. | 

























































e best singing athlete that ever lived.” 


Although the quality was certainly present, none of these nor any of Maye’s other 
releases became national hits. Besides the time-lag problem, Maye believes his records 
were underpromoted. “I think the guys that recorded me didn’t take advantage of what 
they had. I don’t know if they knew they had a good product or not. If they had got out fe ieee ers kt 3 tae 
and worked the record ....” he trailed off ge POSSUM (rele mG : as aes Inna ne unis 

quickly, and in 1990 became the first pitcher since Doc 


1959 was a watershed year for Maye. Batting .339 with 17 homers for the Braves’ Ye Gooden to move from A ball to an opening day roster. His 
farm club in Louisville, in mid-July Maye finally received his call-up to the ECAR! saves. strikcouts. and holds were all impressively stacking 
Milwaukee. It was an eye-opening experience, in more ways than the obvious. “I never up. and he helped the young White Sox become one of the 
saw a major league game until I played in one,” Maye recalls. best teams in the carly 90s. 


His two singles for Cash that year turned out to be not only his last releases for one or (UMAMUMIMACCLSLS Mi SLLSRU RGU LLSSOS ae RENIN carne CCE 


another of the important L.A. R&B labels, they were also his last with The Crowns. Yet that a punk rocker was on the team. Though his teammiutes 
they were among the best records of his career. “Will You Be Mine,” a Maye didn't really know about his background, the fact that he WAR 
composition, is highlighted by the “oohs” and “aahs” of The Crowns harmonizing with a | mer iTerent became quickly apparent. While most of the 
tinkling celeste to create a uniquely beautiful effect. Flipped with a remake of Bogs | Sox players (and many fans) ignored or were wary ol 
Honey,” slower yet even hotter than the first rendition, the record was released after MU ehetio arcas that surround Comiskey Park. Radinsky 
Maye’s call-up to the majors. Consequently, the artist credit on Cash’s label read, “Lee MQCMneG his dirt bike to the games. One time when I 
Maye of the Milwaukee Braves.” Not only was this the only time his alternate career was brought one of his old 7 inch singles lo the bullpen for Scou 
pointed out on one of his record labels, it was also one of the few records credited to the ROME hts (cammates were baffled (und dascmaled)) av the 
baseball variant of his given name. Why was he “Arthur Lee Maye” in music but “Lee #UNOGMOmE shirtless, head-shaven teenage Radinsky. One ot 
Maye” in baseball? Maye himself can’t explain the distinction. “I don’t know. Ihave no MUS punkest Radinsky moments [recall was an carly season 
idea.” It certainly didn’t help him commercially. “A lot of people maybe didn’t know [EGUIRBUBRRO) SS tiantaira ats laced George Brett with the 
that Arthur Lee Maye was Lee Maye singing,” he says. Maye’s final release for Cash MANCRNGHee {wo outs and a 3-2 count. The way he casually 
coupled his own soaring, majestic “All 1 Want Is Someone To Love” with “Pounding,” a threw the strikeout pitch right down the pipe to ene) Tore 
throbbing rocker that climaxes with a seaniless swoop upwards into a chilling falsetto.  AMMUS SUSU ERT sara lat that he didn’t actually know 
j : 5 ; ; who George Brett was. He didn’t know to fear this batter! 
Maye hit -300 in 51 games with the Braves in 1959. Coming off two successive Radinsky had spent his summers seeing Dr. Know and Black 
appearances in the World Series and with three future Hall of Famers on the squad, the Flag at VFW halls. not watching the other Boys of Summer! 
Shortly after his baseball career began an interesting 
a change occurred in punk music. Nirvana. and eventually 


s— 


Green Day, brought punk aesthetics to the mainstream in a 
way where the green haired kids at school started to 
outnumber some of the other factions. All of a sudden it 
became fairly profitable to release punk records, and Epitaph. 
the label owned by Bad Religion, began doing it better than 
anyone. At the time Radinsky was keeping Scared Straight 
going during the off season. Roctober (and I’m sure dozens of 
other zines) would every so often receive Scared Straight 
demos, stickers and hand written notes from Scott. One day a 
tape arrived with a sticker that said “10 Foot Pole” covering 
the “Scared Straight” logo. They had changed their name as 
to not be associated with Straight Edge hardcore (an 
ideological faction that shuns smoking. drinking, meat. sex, 
etc.). 2 move partially necessitated by the fact that many of 
their new songs were about beer. 

Soon the demos, and the profitability of 90s punk, paid off. 
Radinsky and 10 Foot Pole were able to spend the first half of 
the 90s releasing a series of full length albums and singles on 
Epitaph and other labels. They toured the US and Europe 
during the off scason, and I can report that seeing this large 
man cramped on the tiny Fireside bowling alley stage at an all 
ages show, dancing around like a fool and making goofy 
gestures was pretty amazing. His records and ES 
performances were never the cream of the punk crop. but in an 
era where pop punk was king and recording production values 
rose dramatically from the original hardcore age, Rad's group 
was definitely a respectable, middle of the pack working 
band. 

Over the years both careers had ups and downs. While his 
baseball numbers are impressive (42-25, with 52 saves, a 
career 3.34 ERA, highlighted by 2.02 in 1990 and 2.63 in the 
hitter friendly 1998) his stints with the Sox, Dodgers and St. 
Louis Cardinals have been marred by a year long stretches on 
the injured list. One of these was for Hodgkin's disease, 


which he heroically fought back from. His musical career had 
a momentary setback when the rest of Ten Foot Pole decided 
they couldn't take six months off a year. and gave him the 


boot in 1995. He immediately assembled some original 
Scared Straight members and some other Oxnard scenesters to 
form a new band. Pulley. Pulley has so far released three 
Al lolbvankmrstere Merete OleleLelercromnyerepes(elcemmColPlara ice 

At every stage of his careers, punk and baseball have mixed 

in odd ways. His musical background had rock hobbyist/Sox 
ace pitcher Jack McDowell recruit Scott to play drums (?) on 
his projects. Sports [llustrated once reported that Mike 
Piazza would go out to the mound and sing Angry Samoans 
songs with Scott to calm him down (which says a lot for 
Piazza). His 1992 marriage to a relative of Venezuelan 
teammate Ozzie Guillen lead to 10 foot Pole’s awkward ethnic 
love song. “Third World Girl.” He worked towards using his 
baseball money to fund a Simi Valley skate park (The Skate 
Lab). And perhaps most amazingly. Tim Yohannan, the Hugh 
Hefner/William Gaines of Maximum Rocknroll magazine 
(“the punk bible”) was so enamored of Scott's double life that 
In a very un-Maximum Rocknroll move he put Radinsky on 
the cover in his baseball uniform. MRR is completely 
devoted to an‘ anti-corporate/pro-Do It Yourself stance, and 
the corporate millionaire world of M.L.B. is the antithesis of 
D.LY. 

At 33 Radinsky, while a young man by most standards, has 
ireached an age that spells autumn both for athletes and punk 
frockers. In 2000 injury had him facing only one batter, and 

Pulley was silent on the recording front. But this year he was 
invited to Spring training with the Cleveland Indians and his 
healthy body should be ready for any mound or mosh pit he 
fencounters. But even if Rad never threw another pitch or 
“never sang another note he would still qualify as the second 
greatest, or at the very least, the second most serious, 
singing athlete of all time. 





A SINGER DURING THE 


Braves that year finished second in the National League, two games behind the Dodgers, 
the eventual world champions. Maye’s rookie season would be the closest he'd ever 
come to winning a pennant. The following year he was hitting above .300 again. yet was 
sent back to Louisville for more seasoning. There he clobbered the ball once more, and 
in 1961 was brought up to the majors to stay. Playing baseball in America’s major 
league cities gave Maye access to a more professional music circuit, as well. “! met a lot 
of dynamite singers. I sat in with James Brown, I met Sam Cooke. I knew Joe Tex. 
Jackie Wilson. I worked with Little Willie John. Entertainers recognize each other. | 
worked the Apollo in New York, and that was one of my biggest moments. | had a ball. 
When I opened a show up in L.A. we had Billy Stewart, Barbara Mason, The Exciters. 
Jerry Butler headlined the show. It was a thrill for me just to be up with those guys, all of 
them had hit records.” 


Just as he was now singing with bigger names, he was playing alongside some of the 
biggest stars in baseball as well, particularly the future home run king. “Henry Aaron 
doesn’t get the credit he deserves, I don’t care what anyone says,” Maye responds upon 
the introduction of Aaron's name. Without either of us mentioning that it was MLK Day, 
Maye segued into the issue of racism in baseball. “Let's face the facts, we still got some 
of that slave mentality. [ don’t make no bones about that. If Hank Aaron had been white 
he'd have been the greatest thing that ever picked up a baseball bat.” No dispute there, 
although Willie Mays came close to that kind of veneration. Perhaps Aaron's due 
acclaim was inhibited by an additional factor. “And if he’d have played in New York 
he’d have been the greatest. In Milwaukee you didn’t get that kind of press.” 
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Maye also played with Tommie Aaron, Hank’s brother. I had misremembered Tommie 
as being an outfielder, and asked Maye if he ever filled out an outfield with the two 
Aarons. “Tommy was a first baseman. He was one of the best first baseman, one of the 
best glovemen you'd ever want to see.” I brought up the name of another Brave, Lew 
Burdette, who in 1957 recorded a hot little proto-rockabilly called “Three Strikes And 
You’re Out.” Did Maye ever get to hear it? “Oh, shit,” he chuckled, but didn’t elaborate 
whether he was referring to Burdette’s record, or to Burdette himself. 


Maye broke through in a big way in 1964, the one season of everyday playing time he 
would enjoy in his big league career. In 153 games he hit .304, with 179 hits, 96 runs 
and a league-leading 44 doubles. But early in 1965, after another strong start and on the 
verge of full-fledged stardom, Maye injured his ankle, and upon his recovery was dealt 
to the Houston Astros. The move to the vacuous Astrodome didn’t boost his batting 
numbers, although, with Houston offering a much hotter R&B climate than Milwaukee, 
it did help bring new focus to his music career. He landed a management deal with Huey 
Meaux, the Crazy Cajun himself, who set Maye up with more regular gigging than he'd 
ever done before. An engagement at the Dome Shadows, a Houston club, was an 
auspicious one, however. The joint’s name was clearly a reference to the Astrodome, 
then brand-new and billed as the 8th Wonder of the World. Astros owner Judge Roy 


Hofheinz sued the nightclub’s owner, M.M. Stewart, over his use of the 
word “dome.” Stewart responded with a $1 million countersuit, and 
booked Maye in part to thumb his nose at Hofheinz. “What I do after the 
curfew is my own business,” said Maye, thumbing his own nose a little in 
the process. 


Meaux also produced a slew of studio sessions on Maye. The bulk of 
them emerged early into their time together, with a sequence of 
exceptional singles, in the backwoods soul vein perfected by Arthur 
Alexander, released by Jamie throughout 1965. Other records during the 
next few years were sporadic, with scattered singles on Tower, 
Pacemaker, ABC Paramount and Buddah. “When you're playing baseball 
and singing it’s a very tough career for both of those, because you have to 
be at both places at the same time of the year, and you can’t do that.” 


Besides limiting the chance to cross-promote his two careers, being “Lee 
Maye” in baseball came back to bite him in another way. In 1967 the 
Reds brought up a slugging first baseman named Lee May, and the two 
were often mistaken for one another, with an especially nettlesome 
episode standing out. “In Houston this girl claimed she had a baby for me. 
But it wasn’t, it was the other Lee May. My wife got ahold of the story, 
but we got it straightened out.” Unable to maintain a grudge (although 
still not exactly /aughing about the matter), Maye says that once he met 
the “other” Lee May, “we became good friends.” 


Before the 1967 season Maye was traded to the Cleveland Indians. He 
spent the rest of his career in the American League, playing a season or 
two apiece with the Indians, Senators and White Sox as a platoon 
outfielder and pinch hitting specialist. In Washington he encountered 
another memorable figure. “I played my next to last year for a guy I really 
respected, Ted Williams. I thought he was the greatest hitter that ever 
lived in baseball, but as a manager he was a bastard. He didn’t give a shit 
about nobody.” Maye’s stats for the A.L. phase of his career were as 
consistent as they were respectable, averaging 300-350 at bats, a.275 BA 
and nine home runs a year. (Maye was a line-driver hitter, and clubbed 
only 94 homers during his 13-year career.) He hit .281 in 1968, the Year 
of the Pitcher, when Carl Yastrzemski was able to lead the league batting 
just .301. 


After a .205 season in 1971 in Chicago, Lee Maye’s baseball career came 
to a close. Just as the beginnings of his twin careers coincided, so too did 
their endings. “I quit music for a while. I had all kinds of contract trouble 
with certain people, and after my baseball career I didn’t sing for a long 
time.” He had a country single in 1976, and a release for L.A. producer-— 
artist Dave Antrell’s label in 1985, but that was about it. In the "90s Maye 
was rediscovered by doo-wop revivalists, but in recent years his once- 
dynamic singing voice has been silent. “It’s been gone about five or six 
years. I have high blood pressure, and the medication I take for it makes 
me hoarse. I can’t hit those pretty high notes that I used to hit.” Yet he 
takes solace for his inability to sing any longer from the music that he did 
sing when he could. “Everything gets old, everything grows. But the 
records don’t get old.” 


Playing and recording when he did, Maye wasn’t able to sock away 
zillions of cabbage leaves during his years as a professional entertainer. 
After his simultaneous retirements, he spent the next 20 years working for 
Amtrak. “! worked at Union Station. I did everything to be done with 
Amtrak, and I enjoyed it. I retired four years ago.” He holds no 
resentment for the exhorbitant incomes earned by today’s stars. “I’m glad 
they're getting all they can. Timing is the greatest thing in a person’s life, 
and you only play the game for a short while.” He still keeps an eye on 
baseball, and the man who faced Gibson, Tiant and Koufax (not to 
mention Blue Moon, Mudcat and Catfish) insists that Red Sox pitcher 
Pedro Martinez is greater than all of them. “This guy’s got the best stuff 
I've ever seen.” 


Unusual for musicians of his era, Maye’s hobby is collecting records, 
especially those of the vocal harmony groups. Rarer still, he says he owns 
a copy of all of his own records, although some of them he’s had to rebuy 
in recent years. And while he can’t literally wail ‘em any more, “every 
song I recorded I can sing to you today.” 


Richard Berry, who died in 1997, held a special place in Maye’s life, 
personally as well as professionally. “We were real, real tight. We never 


had a cross word. The songs I didn’t write for myself he would write, and 
just about every record I made he sang on. Any song that Richard would 
write, he'd call me and ask, ‘Hey, is this a good song for anybody?’ He 
would play it, I would sing it, and he’d use me as the judge of the song. 
Richard was one of the most talented people you'd ever meet, and more 
than that he was a great friend.” 


As befits a lifetime .274 hitter who sang on the original “Louie Louie,” 
Arthur Lee Maye reflects back with satisfaction. “I have a wonderful life, 
and I enjoy people listening to my music. I never dreamt that people 
would still be playing them old funky records today. It’s a thrill.” No 
regrets, although perhaps wishes. Given the advent of digital technology, 
where a singer can literally phone in a performance and have it sound as 
clean as if he were there in the studio, time-management in a Pursuit of 
joint careers today would be much easier than it was in Maye’s heyday. 
“If | was playing baseball today, and the way I can sing, I would be 
double dynamite!” Hits of both kinds. 


Thanks for their help in the preparation of this article go to Eric Predoehl 
of LouieLouie.net, Bob Hulsey, Miriam Linna and Billy Miller, Marv 
Goldberg, Steve Propes, Jim Dawson, Mike Brown, James Porter, Jake 
Austen and, of course, the great singing athlete Arthur Lee Maye. 
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Arthur Lee Maye discography 


by Phil Milstein 

Those wishing to hear the magnificent recordings Maye made in the prime of his 
music career are in luck. The reactivated Dig labe! has two CDs available, and both 
are highly recommended. The Best Of Arthur Lee Maye & The Crowns compiles 
nearly all of the studio work he did from 1954 to ‘59, although the sequencing 
leaves something to be desired. Rock ’N Roll Hit Parade reissues the Jayos’ 
outstanding cover versions album. Both include alternate takes and outtakes, some 
of which equal the high standards of the originally-released matenal. 


Arthur Lee Maye: 45s 

Note: Dates are for releases, not sessions, and are estimates. Value estimates are 

from the 7th edition of Jeff Kreiter's 45 RPM Vocal Group Record Guide, and are 

included as evidence of Maye’s esteem among group harmony collectors. 

Flair 1026: The “5” Hearts — The Fine One/Please Please Baby (c. Feb. °54: 

$500+) 

Modern 944: Arthur Lee Maye & The Crowns — Set My Heart Free/l Wanna 

Love (Nov. 54; $1500) 

Flair 1055: Richard Berry — The Big Break/What You Do To Me (Maye and 

Crowns appear, uncredited: '54, $40) 

Flair 1064: Richard Berry — Please Tell Me/Oh Oh Get Out Of The Car (Maye 

and Crowns appear on A-side only, uncredited: °55. $50) 

Flair 1066: The Rams — Sweet Thing/Rock Bottom (March ‘55, $150) 

ais 424: Arthur Lee Maye & The Crowns — Truly/Oochie Pachie (Feb. °55, 
) 

RPM 429: Arthur Lee Maye & The Crowns — Love Me Always/Loop De Loop 

De Loop (May '55; $250) 

RPM 438: Arthur Lee Maye & The Crowns — Please Don’t Leave Me/Do The 

Bop (Oct. °55; $300) 

Specialty 573: Arthur Lee Maye & The Crowns — Gloria/Oh-Rooba-Lee (actual 

title of B-side is “Oh Ruby Lee”; March '56; $75 for “double wavy lines” edition) 

RPM 420: Arthur Lee Maye & The Crowns — Cool Lovin’/Please Say You 

Love Me ('70s bootleg of outtakes from Specialty session; actual title of B-side is 

“Don't You Know I Love You So”; $8) 

Dig 100: Arthur Lee Maye & The Crowns — Earth Angel/Honey Love (’70s 

bootleg of tracks from Dig LP 104; $6) 

Dig 124: Arthur Lee Maye — This Is The Night For Love/Honey Honey (Crowns 

appear, uncredited; late "56; $200) 

Dig 133: Arthur Lee Maye — Whispering Wind/A Fool’s Prayer (Crowns appear, 

uncredited; late "56; $100) 

Dig 146: Arthur Lee Maye & The Crowns — Gee/Only You ('70s bootleg of 

tracks from Dig LP 104; $6) 

Dig 149: Arthur Lee Maye & The Crowns — Sincerely/Sh-Boom ('70s bootleg 

of tracks from Dig LP 104; $6) 

Dig 151: Arthur Lee Maye & The Crowns — One Mint Julep/At My Front Door 

(‘70s bootleg of tracks from Dig LP 104; $6) 

Flip 321: Richard Berry & The Pharaohs — Louie Louie/You Are My Sunshine 

(Maye appears on A-side, uncredited; ’56; $50 for first pressing) 

Flip 330: Arthur Lee Maye — Hey Pretty Girl/Cause You're Mine Alone 

(Crowns appear, uncredited; Dec. °57, $150) 

Cash 1063: Lee Maye (of the Milwaukee Braves) — Will You Be Mine/Honey 

Honey (Crowns appear, uncredited; °59: $800) 

Cash 1065: Lee Maye — All [ Want Is Someone To Love/Pounding (Crowns 

appear, uncredited; 59, $200) 

Imperial 5790: Lee Maye — Will You Be Mine/Honey Honey (reissue of Cash 

1063; °61; $50) 

unre es Arthur Lee Maye — Halfway Out Of Love With You/I Can't Please 

ou (°63) 

Kent 406: Arthur Lee Maye & The Crowns — Love Me Always/Loop De Loop 

De Loop (reissue of RPM 429, °64; $40) 

ae 1272: Arthur Lee Maye — Who Made You What You Are/Loving Fool 

(°65) 

as 1276: Arthur Lee Maye — How's The World Treating You/Loving Fool 

("65) 

Jamie 1284: Arthur Lee Maye — Only A Dream/The Breaks Of Life ('65) 

a 1287: Arthur Lee Maye —- Who Made You What You Are/Even A Nobody 

(°65) 

erence 735: Arthur Lee Maye — Have Love Will Travel/Loving Fool (Jamie 

cuts; '65) 

Guyden 2101: The Off-Beats — Have Love Will Travel/Doodlum (instrumental) 

(Maye under group name: Maye appears on A-side only, which is a reissue of 

Jetstream 735; '65; $10) 

ne 243: Arthur Lee Maye — When My Heart Hurts No More/At The Party 

(°66) 

Pacemaker 252: Arthur Lee Maye — Fools Rush In/Jes’ Lookin’ (c. '67) 
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Chess 2000: Arthur Lee Maye — Fools Rush In/Jes’ Lookin’ (reissue of 
Pacemaker 252. c. °67) 


ABC Paramount 11028: Arthur Lee Maye — If You Leave Me/The Greatest Love 
I've Ever Known (unreleased sides from this session include “Smack Dab In The 
Middle” and “I Can't Get You Out Of My Head”; 68) 

Buddah 141: Arthur Lee Maye — He'll Have To Go/Jes’ Lookin’ (’69) 

Pic 1 15: Lee Maye — Today Today/Touch Me On My Shoulder (late '60s/early 
"70s) 

Pic | 120: Lee Maye — Total Disaster/What’s Happening (late ’60s/early "70s) 
Pic 1 126: Arthur Lee Maye — Stop The World/At The Party (late '60s/early 
°70s) 

Happy Fox 511: Country Boys & City Girls (featuring Lee Maye) — Forgetting 
Someone/? (c. Aug '76) 

Anuell 102: Arthur Lee Maye — MoonlighvI'm Happy And In Love (late °85, 
$10 for yellow-label edition) 

Classic Artists 111: Leon Peels & The Blue Jays — Once Upon A Love/Alice 
From Above (group behind Peels includes Maye, as well as Dave Antrell, °89, $5) 


Arthur Lee Maye: LP 

Dig LP 104: Rock 'N Roll Hit Parade: The Jayos — Honey Love: Sh-Boom: Earth 
Angel; Gee; Sincerely, At My Front Door, Long Tall Sally; Only You; One Mint 
Julep (only those tracks featuring Maye on lead are listed here; °56) 


CD compilation 
Dig 1002: The Best Of Arthur Lee Maye & The Crowns: includes 30 tracks (97) 


CD anthologies 


Note: All tracks are as per 45s section above, except where noted. Dates are for 
CD release. 

Specialty: The Golden Groups. Specialty’s Greatest: includes Gloria, Cool Lovin’ 
and Don’t You Know I Love You So (also on LP and cassette, 1972; CD release, 
1994) 

Collectables: Doo Wop Diner, Vol. 1: includes Moonlight and Alice From Above 
(91) 

Ace: The Dootone Story: includes Ding A Ling and Baby Doll (both credited to 
The Crescendos: these tracks are previously unreleased, from a session in which 
Maye was backed by Richard Berry & The Dreamers; °92) 

Fantasy/Specialty: Hardcore Doo-Wop: In The Hallway, Under The Street Lamp: 
includes Oh-Rooba-Lee; Gloria; Cool Lovin’ (possibly an alternate take from other 
release of this ttle); Don’t You Know (93) 

Ace/Dig: Shoo-Be-Doo-Be: The Legendary Dig Masters, Vol. 4: includes A Fool's 
Prayer, Only One (previously unreleased), Honey Honey, This is the Night for 
Love and Whispering Wind ('94) 

Collectables: Doo Wop Diner, Vol. 2: includes ' m Happy And In Love and Once 
Upon A Love ('96) 

Titanic: The Best Of Flip Records, Vol. 1: A Casual Look: includes Hey Pretty Girl 
(97) 

Titanic: The Best Of Flip Records, Vol. 3: The Mess Around: includes ‘Cause 
You're Mine Alone ('97) 

Ace: Dootone Doo Wop, Vol. 2: includes Ding A Ling (same track as on The 
Dootone Story, but here credited to Arthur Lee Maye & The Dreamers, '97) 

Ace: Modern Vocal Groups, Vol. 1: includes | Wanna Love; Set My Heart Free. 
The Fine One; Please Please Baby ('99) 

Ace: Modern Vocal Groups, Vol. 2: includes Truly; Oochie Pachie, Loop De Loop 
De Loop ('99) 

Ace: Modern Vocal Groups, Vol. 3: includes Do The Bop (°00) 

Ace: Classic Doo Wop: includes Alice From Above (date unknown) 

Ace/Dig: Rock 'N Roll Hit Parade: includes all of Dig LP 104, plus previously 
unreleased tracks including: Arthur Lee Maye & Mel Williams —- Ko Ko Mo, ! 
Love You So: and Arthur Lee Maye — Fever ('00) 


The Crowns: without Maye 

Cash 1062: Cry Baby Curtis — 1 Wanna/Did You Think I Care (Crowns appear, 
uncredited; °59; $30) 

Dynamic 1002: Henry Strogin & The Crowns — Why Did You Go Away/My 
Aching Feet ('60; these sides also appear on CD anthology Doo Wop Delights: The 
Los Angeles Groups, Relic, '94) 

Dynamic 1002: Henry Strogin & The Crowns — Why Did You Go Away/Tutti 
Frutti (alternate flip; '60; $150) 

Amazon 1001: Henry Strogin & The Crowns — I'l! Tag Along/I Love L.A. (61; 
$25) 

Ball 1012: Henry Strogin — I Wanna Love/Old Folks Boogie While The Young 
Ones Twist (possibly backed by Crowns: '62; $15) 

Ball 1015: Henry Strogin & The Crowns — I'll Tag Along/Why Did You Go 
Away (62; $50) 

Discography based on original research by Marv Goldberg, with additional 
information from Eric Predoehl, Steve Propes and James Porter. 


THE BEAT! THE BEAT! THE BEAT! 


Norton storms into our 15th anniversary with 
wild new stuff galore! Axe for our new free eighty page 
giant 2001 Norton Mail Order catalog! 


Git the new gunk from Nortonville, USA: 


CHRIS MONTEZ SHE'S MY ROCKIN’ BABY 45 
Crude unished 1958 recordings from West Coast thriller! 
PLEASURE SEEKERS WHAT A WAY TO DIE 
Wildest gal garage 45 ever! 1965 Hideout sides from 
LEP ss STORE witht Suzt Quatro’s all girl teen pack! 
THE RIVIER NY REAL KIDS SENSELESS Monster live 1982 
7 see% assault on Boston! Unbelievably great! LP/CD 
ae " ANDRE WILLIAMS BAIT AND SWITCH New R&B studio 
LP/CD w/ guests Ronnie Spector & Rudy Ray Moore! 
SONICS THE SAVAGE YOUNG SONICS Never ished 
1961-64 pre-Etiquette tapes! Their very earliest! LP/CD 
FRIDAY AT THE HIDEOUT Detroit's premier teen label/club 
‘65-66 garage killers from Pleasure Seekers, Underdogs, 
Doug Brown & the Omens, mo! Essential LP/CD natch! 
THE MIGHTY HANNIBAL HANNIBALISM Superb sixties 
lost soul stirrers from turban-sportin’ howler! Five star 


Norton is home to the T. Valentine, Rivieras, Alarm Clocks, Mighty PLUS! BEE bunt IESE TRISHED ORTH 60'S The new Norton mailorder catalog is rampacked with eighty giant 


Hannibal, Andre Williams, Rudy Ray Moore, the Sonics, Wailers, ' pages of 45's, LP's, CD's, original sixties garage band posters and 
Rivieras, Link Wray, Hasil Adkins, Gino Washington,Pretty Things, Fern rivarticas (OR WORIAT ON: pipe : Ae records, tons of magazines, books, crazy hootch, Mexican wrestling 
Real Kids, Long John Hunter, Ramones, Question Mark & The zor Seu + (ol. 3} masks, toys and posters, plus teeshirts and loads of mayhem! 

Mysterians, Dictators, Charlie Feathers, Doug Sahm, Esquerita, e SUN RECORDS JUKEBOX SERIES « 
Bobby Fuller & the Fanatics, Phantom Surfers, Lyres, Church Keys, Boss rarities! Most all first time on seven inch! DEMAND THE FREE NEW NORTON CATALOG TODAY! 
Untamed Youth, Jackie & the Cedrics, Jack Starr, Hentchmen, Ron Carl/Roy/Jerry/Sonny/Ken/Ray/Tommy/Mack/Jack/Billy dig the norton website! www. nertonrecords.com 


Haydock, Flamin’ Groovies, Flat Duo Jets, Wade Curtiss, A-Bones, Lee/Hayden/Gene/timmy!!! instant access to mailorder plus wild set sales and 


NORTON RECORD COMPANY « PO BOX 646 COOPER STATION ¢ NYC 10276 USA 
tel (718) 789 4438 ¢ fax (718) 398 9215 ¢ www.nortonrecords.com 
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Cash Audio: They've been dogged and White 1 PISS (0 
abused by promoters and bartenders in t 
too many gin mills to mention. State | Gerafdmg 
=. troopers know them by their first 

“ names...Cash Audio is John Humphrey (| ash Rudig 
“<i and Scott Giampino, a two-piece guitar 
“ca, and drums duo that makes more racket ph B afancg 
“aq and coherent full sound than any other Y 

Mi duo you've heard. This IS, though, 100 Compal 


ercent American Rock and Roll! 
: The Giraffes 
Chris and Tad 


Uiltrababyfat's new release "Eight Ballsin _ | Thy Shams 
Reverse" features 14 new tracks from -~. <i 2% We Cc 
Atlanta's power pop rock n' roll queens and ~7ay. ~~ ee dl) 
king. A refreshing, gritty, sweet pop gem, Poms a M () T fj 
showcasing a musical breadth ranging from : 


ne , s | 2 ” + . 
straightforward pop crunch and rock heavy ge Se ° h be . 
velocity to slightly twisted psychedelia, . oie ies: Enpfis Cait ic 
= Methgr Hips 






blending the guitar attack of early Cheap 
Trick, and the vocal gymnastics of the 
Throwing Muses. The result is rock and roll 
history as evidenced on this latest opus, 
"Eight Balls in Reverse." 



























fmm Geraldine plays high energy, honest 
meee and dirty rocknroll. They combine the 
m ©6best elements of early punk rock with 
Chess blues, (think Sonny Boy, Little 
ma Walter and Elmore James, and you're 
on the right track) early soul, and and 
: a dash of British invasion stuff. 
They're touring all the time so look for 
their Pure Bastard Rock at your local 
trashy rocknroll dives! 


Little is known about Them Wranch, ‘cept 
that on occasion they run with a rough 
crowd, drink in the way of gallons and 

wrassle the ladies with a very smooth 
swagger. What the hell do they do? Them 
Wranch play strange music with influences 
from all over the place. Mixing a little 60's 
pop, a touch of blues, country, soul, good 
old punk, and early seventies guitar rock. 

Them Wranch take it all into the garage and 

come out with punk defying music. It adds 
up to a whole lotta rock. 


www.orangerecordings.com 





71 - A ROBOT 


2001 - - a perfect year to program our systems to triangulate on Robot Rock & Roll! Of course, the world of Stanley Kubrick’s self awz.e, 
possessive HAL 9000 computer seems to be a premature prediction at this point. However, I suspect we're closer to the Robot Wars than science is 
letting on. But as the Bill Gates of this world silently morph into evil James Bond villains with secret robot hordes, one area of culture has .ept 
robo-progress out in the open...POP MUSIC! For most of the twentient century singers, musicians, rappers, dancers, composers, video directors, 
illustrators and basically anyone you can think of in the music biz has been painting a picture of a sometimes amazing, sometimes horrifying 
robotic future. Whether it be a general robot (any machine that performs tasks automatically or by remote control), an android (a rovot/synthetic 
person possessing human features/attributes) or a cyborg (a part biological/part machine creature, like the Bionic Man or Luke Skywalker when he 
got that robot hand) it’s all fodder for Robot Rock. In the list below, and articles that follow, you'll see the music world using robots as stage 
props, subjects for songs, inspiration for movement and in every other way imaginable. One interesting thing to note is that in white pop music, 
most specifically in punk, robots as song subjects generally are used as metaphors for conformity and the way society turns people into mindless 
automatons. In Black music robots have a more positive spin, often used as an inspiration for dance moves or as a metaphor for being an obedient, 
compliant lover (a love machine, a Freak-A-Zoid). All of these interpretations fit with the etymology of “robot,” which comes from the Czech term 
robota meaning forced labor/slavery (the specific word “robot” was introduced in Karel Capek’s 1920 play “R.U.R. -‘Rossum's Universal Robots’”). 
In the punk tunes society enslaves you, while in the R&B vanations you are willingly enslaved by the rhythm or by your lover. Certainly there are 
far deeper issues about slavery and its cultural vestiges/interpretations here, but those issues are likely best tackled by someone who doesn’t 
mindlessly giggle while staring for hours at the robot monkey toy that claps cymbals. Which brings us to another huge area of robo-inspiration: it 
seems many folks just think robots are cool! This inspires a great deal of Heavy Metal and also quite a bit of electronic music (of which the artist's 
muse is already trapped in sticky web of circuitry). Certainly this list can’t cover every robot reference in the history of pop music (send in 
omissions/addendum), and I’m sure these ranking with inspire debate for centuries. But keep in mind that this isn’t the final word on the subject. 
No, the robots will have the final word... just you wait and see! (Note: a Vocorder is an electronic device that turns human voices into robot voices) 


Contributing to this article: Bob A., Jake, Gentleman John, 
Buh Zombie, Ben Edmonds, Evil Design, John Greenfield, 
Miguel Heredia, Anthony Illarde, K. Thor Jensen, James 
Kochalka, James Kochis, Velcro Lewis, Andrew Malcolm, Wm. 
McCurtin, ‘Merinuk, Brian Peterson, James Porter, Shithead, 
Jon Bradley Snyder, Jacqueline Stewart, Rob Syers, Alex Wald 
and countless others 
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1.Captured By Robots (See separate article) 

2 The Jackson Sive - “Dancing Machine” 

Not only is the Dancing Machine in the song “automatic, 
systematic,” but at the drop of a coin she comes alive. More 
importantly, teenage Michael popularized the awesome dance 
“The Robot” with this song, and it would be a staple on Soul 
Train for years to come. A very robo-specific version of pop 
locking, The Robot proved to be a dance young Michael, with 
his great body control and always vacant eyes, was perfect at. 
Of course, Michael may have remembered his robot friend from 
his youth when working on this one (See #143). ° 

3. The Pack - “Robot” 

Recorded in 1978 by German/Bavanan/French éberpunks, The 
Pack, this ts the all time best punk robot song. Like most punk 
robot tunes this uses robots as a metaphor for what society 
wants to tum you into, for “the system” and it’s evils. But 
where this raw tune stands out is in the way it truly 
demonstrates its anti-robot stance by sounding like it was done 
on cardboard recording equipment... no electronics allowed! On 
the non-robotic side, this number demonstrates that the Pack 
was too punk to be punk...they were so screwed up they got 
everything wrong, including a very un-punk guitar solo. 
Lynicwise one is left wondering if Jérg’s English is confused or 
if he is making a statement profound beyond our 
comprehension when he sings, “What would you do if a robot 
got your job... would it touch you, if there’s nobody, just the TV 
in your room, would it touch you?” Ah yes, that eternal 
question! 

4. Iron Maiden - "Somewhere In Time" album art 
Visually there is no greater figure in rock album art than Eddie, 





the corpse mascot of the greatest of all the N.W.O.B.H.M. (New 
Wave Of British Heavy Metal) bands, Iron Maiden. Although 
the giant Eddie that accompanies them on tour is more a puppet 
than a robot, Eddie did attain semi-robotic stature on the cover 
of “Somewhere In Time.” He is not only a cyborg here, but a 
cyborg warnor involved in some sort of cyborg war. And you 
know that feisty corpse is going to kick some cyborg butt! 

5. Black Sabbath - “Iron Man” 

One of the all time greatest songs in Rawk history is based on 
an English folktale of a giant metal robo-creature. In the pre- 
disco/Vocorder era, the tape manipulation crazy robot voice 
was groundbreaking as far as robot rock goes. Pete Townshend 
also visited the same material (see #198). 


robots 
Roger Spear (saxophone) built robots with exploding heads & animatrc 


6.Bonzo Dog Band’s 
bubble-blowing dummies as stage props. There's no need to even explain ' 
that is awesome, 

7. Forrest J. Ackerman - “Music For Robots” LP 

Ackerman was the mastermind behind “Famous Monsters of Filmland 
magazine partially kept alive by the catalogue of monster stuff for sale in 
back of each issue. Thus, the need for product was there, and from that r 
sprung this LP. On the sleeve Forry’s head is spliced into a Robot’s body. 
one side of the album Ackerman narrates, "The Tin Story,” a robotic jou 
tale. On the flipside Hollywood sound man Frank Coe does a quarter of an | 
of electronic noodling that he refers to as robot dance music. Though the m 
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doesn’t necessanly rock, the titles most certainly do, including, “The Transistor 
Sister," "Lever Come Back To Me" and “The Anti-Rust Twist." 


ROCK ODYSSEY 


song called “Rip and Destroy” that causes the kids to go crazy. The 
song is a fave amongst KISS fans, as it takes the music for “Hotter 











8. Herbie Hancock - “Rockit” video Than Hell” and imposes clunky (robotic?) destruction lyrics. Real 
Herbie Hancock made history with this robot filled video that included some KISS eventually defeat Evil Robot KISS in hand to hand combat. 
incredible herky jerky robo-figures and some kicking robotic pants without — This would be referenced years later by Wyld Stallions (see #23). 
bodies attached. What was histoncal was the introduction of scratching as a 13- Buckner and Garcia - “Goin’ Berserk” — es 
musical technique to the mainstream. Herbie also used a Vocorder to full robotic Qn Vnetamacty CoG. fur Pevere Li tsdue made malice Mabou 
effect. Though the robo-imagery fits this amazing futuristic ‘ideo games that were popular in 1982. One of the best tunes was 
Vocorder scratching track perfectly, sadly it was more than hkely used because based lt Stern Electronics’ Cissicseame. KUELIES nt saballze 
MITV, very segregated at the time, needed to see as little of Hancock's Black face OPENS with sensitive, delicate piano work, as the pee Fe grok 
as possible to put this on the air. The robot mannequin heads were actually declare, “Intruder alert, intruder alert, human - fight like a robot. 
Gauent Then the game, as a metaphor for love, is described in the following 
9. The Abominable Dr Phibes’ Clockwork Wizards beautiful lyrics, “I can wander through the maze it’s a wonderland at 
In 1971's “The Abominable Dr. Phibes” (and its sequel the following year) puke reno poem ye un RSMAS Sale COI gs ts OE 
Vincent Price plays a genius driven mad by an accident that killed his wife and ue eo gee ier mscould you ie ene oon think 
disfigured him. Let’s put aside what represents his mad side (Killing doctors who = 89!" peak ae eercerk SIA Kee MUR Pee EM SAL Oia) [AEs 
didn't save his wife by reenacting the plagues from Exodus) and concentrate on the ‘fire buttons int we fight this thing together there's a chance 
what represents his genius. Phibes creates The Clockwork Wizards, a Victorian that we might win: , ' 
wind up robot orchestra to accompany him on the organ. While the film — +. Chimpy The Drumming Monkey, Musical Jolly 
references The Phantom of the Opera, the robot accompaniment ts a brilliant Se the aly Ope Pietinen ¥ {th hanical 
ii ‘ ae ee : tmpy (made in the 50's by the Alps company) is one of the many mechanical, 
RW In addition to theme sone. for Phibes and his assistant, the W izards musical monkey toys that kids the world over have played with for years. In 
also jam on One fi or My Baby” and “You Stepped Out Of A Dream.” This was fact, mechanical monkey toys are perhaps the most famous music playing robots 
Price’s hundreth flick, by the way. ever. The earliest mechanical monkey that has anything to do with music | 
10. Emerson Lake & Palmer’s Tarkus found was a tum-of-the-century Chien Monkey bank that looked like an organ 
‘ ‘ . me ‘ grinder's chimp. It upped it's hat when you put in a coin. The drumming and 
For ma palnus tour the band had a giant foam-spewing, tank-bodied robot cymbal clanging chimps probably were first made in Japan in the 40's. Though 
armadillo(!) on stage. Tarkus was the title character of an LP, and the gatefold U.S. and European toy makers had used batteries to light headlights and whatnot 
sleeve featured a cartoon story line depicting his birth (he apparently exploded _in toys previously, starting in 1946 the Japanese revolutionized the mechanical- 
out of a volcano) and life (fighting other robot/animal creatures) toy industry with mini electric motors, much better than the spring and friction 
. . : : mechanisms American toy makers were using, allowing toys to do more and run 
ne Simtec Simmons and his Mechanical Monster - “Tea-Box” longer. Robots, clowns and animals were popular designs and between the late 
Icago singer/guitarist Simtec Simmons released this very weird tune in 1967, forties and the early seventies, the Japanese introduced thousands of popular 
playing along with “His Mechanical Monster,” which sounds like it might be —_— robot toys, including many musical monkeys. These included Chimp Xylophone 
the second drum machine ever made. Instead of the slick, clinical beats that to aay ee i hase ee eae te dies tl alata oF sole ees 
5 : : and the leather clad, guitar toting Rock 'n’ Roll Monkey by the Rosco Company 
erom machines peould lend to dance records years later, this beast sounds crude in the 1950s. In the 60's Japan's Karamochi company made Dancing Merry 
and raw. I think the fact that he made it out to be a mechanical creature qualifies = Chimp, which clapped it's hands, and Alps made Bongo Monkey, but the 
the “Monster” as a robot. On the other hand, Atom and his Package, a creepiest, most famous percussive primate toy is the cymbal clapping one with 
contemporary act consisting of one dude and an electronic device, doesn’t seem _—‘‘h crazy moving lips. Though there were other cymbal clapping monkeys 
to claim the device is a character. Simmons is clearly conjuring up images of ea Sed eat ital et bad Pog Sp a oC Na a 
oie ; : o 5 one was Musical Jolly Chimp, made in the 60s by C-K company. There have 
something out of sci -ft (especially since this was a single with no picture = been many knock-offs of it, but an original in good shape should run you about 
sleeve, the “Mechanical Monster” was left up to your imagination). $60. Y . - eae " @ 
| 12. Evil Robot KISS in Kiss Meets The Phantom Of The Park A — 
In their Hanna-Barabara produced made for TV movie, the band KISS play rock ee eS 
superheroes who must defeat an robot making mad genius. One of the villain’s 
most insidious deeds 1s to create robot KISS members who replace them in a 
) concert. In a predecessor (inspiration?) for Limp Bizkit's riot starting 
| performance of “Break Things” at Woodstock 98, the Evil Robot Kiss play a 
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, 15. Kraftwerk - “Robots” 
| 16. Scorpions - “Robot Man” 

3 fan alive! The former is an inevitability. Aren't all Kraftwerk 
the records subtextually robotic? And some are blatant, like this one as 
‘ed é well as “Die Roboter’ and “Robotronik.” This is one of the most 
On} 2 influential robo-tunes ever. And the Scorpions’ robot song ts an 
ley a amazing tune. How about that, two German bands at #15 & #16? The 
Dur 5 Krauts made the top 20 twice! Thank god the Germans became so 
sic) © adept at robot creativity after WWIL..or we'd all be eating bratwurst 


today! 


17. Rock-Afire Explosion 

18. Country Bear Jamboree 

The Elvis Presleys (or maybe Hank Williams) of Robot Rock & Roll has 
to be Disneyland’s all bear, all-robot jug band that has entertained kids 
for decades in the theme park’s Country Bear Jamboree. But the stakes 
were rock n roll-afied when Showbiz Pizza introduced Rock-Afire 
Explosion, a mixed breed, all robot rock band playing rock n roll 
standards. A bear on bongos, a gorilla on keys, a superhero dog on 
drums, and vaguely unidentifiable creatures on guitar and tambourine 
made some fine tunes, and reached an artistic highpoint with their “Gee, 
Our Ist Album!” LP, which showed them in the studio, with a wolf and a 
yellow fuzzball at the mixing board. 

19. Gilbert and George's 'The Singing Sculpture’ (see 
separate article) 
20. Robots In 
Band” movie 
The evil Mr. Mustard has robot henchmen in this bizarre movie that tried 
to make a psychedelic narrative by stringing together all the Beatles’ 
songs. This enjoyable but challenging and nonsensical film stalled the 
careers of the Bee Gees, Peter Frampton and director Michael Schultz 
(who had previously done “Car Wash.” This was the first white themed 
studio film ever helmed by a Black director). An illustration of bad 
decision making was the scene in which the robots, in their soulless, 
extreme robotic Vocorder voice box tones sing a tender opening strains 
of “She’s Leaving Home.” They also sing, “Mean Mr. Mustard.” 

21. Blaster and Soundwave 

Blaster and Soundwave were robots from the Transformers series of 
toys/cartoons. While they were giant fighting robots at times, these two 
could also transform into boom boxes, existing as both cool radios and 
cool robots. In the most famous Transformer cartoon these two duke it 
out. 

22. Stereophonic Space Sounds - “Robot-A-Go-Go” 

One of the best robot instrumental groovers ever. .. 

23. Good Bill and Ted Robots in “Bill and Ted’s Bogus 
Journey” 

When Bill and Ted finally reach universal rock star status with their band 
Wyld Stallions in their second film, the good robots they built to help 
them defeat their enemies (and bad robot versions of themselves) join the 
band as pop locking robot dancers. This of course references #2 (the 


“Sergeant Pepper’s Lonely Heart’s Club 


Robot dance) but this also invokes #12, for not only are the robot ie 
versions of the heroes rocking the crowd (as in the KISS movie) but the oy 


music they are pretending to be playing (“God Gave Rock ‘n’ Roll To 
You II”) is in reality being played by KISS. 
24. Rufus Thomas “Funky Robot’ 


The inevitable robot dance song from the king of Memphis novelty ¢ 
This ts, of course, a stiffer dance than Thomas’ famed, &: 
“Funky Chicken.” Another tune with the same title by an (almost) % 
equally great feelgood record maker is “The Funky Robot” by Dave §3 
ay 


dance tunes. 


“Baby” Cortez of “The Happy Organ” fame. 

25. TRS-80 

This robot toy played cartridges with games on them to school the 
youth. BUT HE WAS ALSO AN 8-TRACK PLAYER WHO COULD KICK 


OUT THE JAMS!!! (See #145) ote 


26. Servotron “ 
This fantastic robotic band is compnsed of supposedly human (alien?) 
members of Supernova and Man or Astroman? They preach Robot 
Allegiance and have an awesome keyboard player who moves 
cyborgically the whole show as she,plays. 
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27. Alexander Robotnik - “Problemes D’amour” 

One of the best Italian dance records of the 80s, featuring murky rok 
Vocorder distortion. Robotnik was an alias of jazz keyboard player ar 
vocalist Maurizio Dami. This record was popular with house and techr 
DJs in Chicago and Detroit." He later recorded under his own name, : 
GMM, and with the dance band Masala. 

28. Rob Zombie’s robots 

When Rob Zombie went solo (from White Zombie, see “Bubblin 
Under”) his videos and tour featured several fantastic robots. “fo 
amazing was his recreation of the robot from the Bela Lugosi senal, “Tt 
Phantom Creeps.” This is one of the coolest robots of all time, as he ha 
an evil scowling face cast in metal, as opposed to being faceless. Th 
robot appeared in the “Dragula” video. On tour his stage act also include 
‘The Creeper,” a Harryhausen-esque robot reminiscent of the “War Of Th 
Worlds” metal beasts. I'm sure I’m missing the specific film referenc 
that robot represented, someone fill me in. 


29. Ringo Starr - “Goodnight Vienna” album cover 

Ringo is Kiaatu with the Gort the robot figure in the background in th 
visual tribute to “The Day The Earth Stood Still.” 

30. STYX - “Mr. Roboto” 

Domo Arngato indeed! This is a major robot rock moment in theor 
because they actually had a play on stage that acted out the oppressiv 
robot future narrative Dennis DeYoung crafted. Unfortunately, it was 
little too un-rock for concert audiences, and helped lead to the dissentio 
that eventually broke up the core of the band. 

31. Melvins - "Mombius Hibachi" video 


The video is about a bar-b-q grill type of ‘bot, who makes the people « 
earth very happy with his cookin’. 


32. The Dickie 
wetes “Gigantor” 
<t ee One of the bes 

«4 punk songs abou 

fa robot, = ans 

undoubtedly th 
best punk son; 

‘about a robot tha 

“gisn't a metapho 

Ba for conformity 

IThis is about a 

tam Japanese cartoor 

robot character. 
33.Dave Doran 

“Android Love 

‘ From the L P 

Same “Android Suspect. 

< SDave Doran” 

4 £ySample lyrics: 

sg. ~a‘I’'m an android 

i Hlover, but I've got 

y sfeelings like an 

“weaverage guy, ['m 

maan android lover 

gand I know she’s 
gonna die...who 
yi y does she think she 
gis? What gives 
pee: her the right to 

‘smaaturn me off at 

night?” 

g 34. The Buggles - “J Love You (Miss Robot)” 

g One of the best robo-romance tunes. 

2 35. Jerry Butler - “J’m Your Mechanical Man” 

: 36. Bo Diddley - “Do The Robot” 

These two veterans of Chicago's record Row make the top 40 
just for being who they are. Both Songs are as good as you'd 
imagine them being. Bo does a robot dance song, while the 
Iceman is an obedient/giving robot lover, “tum the switch and 
Ill be what you want me to be.” 

37. Aibo 

The Sony robot dog (the first real robot available to consumers) 
has a personality stick that allows it to respond to the voice 
command:-“Dance!” (Go to www.aibo.com for an amazing 
animated demo if you got a swank computer) 

38. Devo - “Mechanical Man” 

Though it’s wordless, this song said more to electronic music 
bedroom composer nerds than almost any other. Devo inspired 
a generation of cyborg music wannabes, & god bless ‘em for it! 


er 
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39. Helmet - "“Gigantor" | 
Though this shouldn't be ranked nearly as high as The Dickies’ version 


Fans of the pimp robot featured on Conan O'Brien might want to explore 


»bo- me : his predecessors, the subject of a Big Chief song and a stage character 
and me net “= Pai ae aU a a ean from puppet metal band Gwar’s live shows. See also #58. P 
me Bass player from 70s South African rock band Rabbitt. What an cece artist who made records called “Robot” or 
phate pane: . Aguaviva, Aquabats, Kevin Aviance, Balanescu Quartet, Bartos, 
41. Munich Machine a : 
A dee ee ” asskraft, Les Baxter, Bigdumbface, Blanco, Tony Caramia, Julien 
He She SS DY ae he, : | ) Clerc, Dynamich Jad Fair, Fato, Gameface, Hawkwind, Bernard 
‘NS These two album covers for Giorgio Moroder’s disco projects poetically rc, Dynamichrome, Jad Fair, rato, Gamelace, Hawkwind, Dernar 
{ost ; Hermann, Humberto Herrera, Peter Jacobs, Jamons, Kenickie, Klart, 
sum up the union between robotics and electronic music. On his 1977 Kraftwerk. Ill 
The — \tunich Machine record we see two dancing giant robots, who fly, shoot raftwerk, Illya Kryaki, Mana, Billy Mayerl, MEST, nada surf, N-Toon, 
had disco lasers from their eyes and ostensibly create the beats and grooves Tiger Okoshi, Eric Parkin, Alan Parsons Project, Phoenix Down, 
Bue that make us move. Moroder and his crew refer to themselves not as Plastics, Rewake, Robot, Robots, Saxawhaman, Senor Coconut Y Su 
act musicians, but as passengers. On his “E=MC2” LP we see Moroder with Conjunto, Space Negros, Anne Summers, Syndicate Of Sound, Teler’s, 
uke his jacket open, revealing robotic innards that one wouldn't expect to The Tomadoes, Trans Slovenia Express, Trout, Valderramaas, Sven Vath, 
nee within a man with such an oh-so-organic moustache. This was the first Vince K. 
ever digitally recorded album (1979) so the robotic future theme is a 51. John Carpenter - “Robots at the Factory" 
reference to an electronic musical breakthrough. Which leads us to... Few appreciate the masked magic of “Halloween 3: Season of the Witch.” 
this 43. Mike Melvoin - “The Plastic Cow Goes Moooooog” Many hate the film simple because the storyline from all the other 
44. Hugo Montenegro - “Moog Power” Halloween flicks (with Jamie Lee Curtis) is completely tgnored in heu of 
45. Jean Jacques Perry - “The Amazing New Electronic Pop evil Dr. Challis killing people with snakes hidden tn Halloween masks. 
Ory Sound Of...” Anyhow, Challis has a robot army (who amazingly look like average, 
sive 46 Richard Hayman - “Genuine Electric Latin Love bad acting humans) and director Carpenter actually wrote and plays their 
i$3a Machine” theme music. And a fine theme it ts, reissued on CD for your 
tion = 47. ~Bebe and Louis Barron - “Forbidden Planet’ convenience. 
soundtrack 52. The Tornadoes - “Robot” 
Electronic music innovation inspired robotic imagery. The first! think Joe meek wrote this, making it a robo-tune written by as close to 
2 Of masterpiece (and actually the first LP period) to use inspired electronic a mad scientist as pop music has got. Many don’t feel the Tornadoes 
ies “instrumentation” was the 1956 soundtrack to “Forbidden Planet,” which brand of instro-rock has the soul of the Ventures, but I dig this track. 
naturally featured Robbie The Robot, star of the film, on the cover (see 53. Bionic Boogie 
est 163-4). Subsequent electronic LPs with robotic visual themes were Though the name of this group (actually pick up musicians and vocalists 
out more creative, to say the least. Perhaps the weirdest is Mike Melvoin supporting keyboardisYcomposer Gregg Diamond) refers to cyborgs 
nd (father of Wendy of Prince fame and her O.D.’d Smashing Pumpkins — more than 100% robots, it does harken back to a simpler time when six 
he brother) released an album of pop covers played on Moog synthesizer million dollars really bought you some hi-tech magic. BB is best known 
ng with a painting of a “plastic” cow on the cover, that is plugged into the for the Stepper’s song, “Hot Butterfly” (alkla “Chanson Pappilion”) 
lat wall to create “moooging.” Hugo Montenegro's moog LP features a which showcased a young Luther Vandross. 
Or photo of him that reveals that instead of a brain he has electronic 54. 3D Invisibles - “Robot Monster” 
ty. schematics in his cranium. Jean Jacques Perry’s LP features a giant This goofy garage band actually came out dressed in the gonilla suit and 
a floating robo-cube bandstand that supports goofy robots playing brass diver’s helmet costume of the famed B-Movie character of the ttle. 
on and fiddles. And the greatest electronic robot cover of all graces Richard ai 6 © 


Hayman’s “Genuine Electric Latin Love Machine” LP. It’s a photo of a 
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:) 55. Robotiks (a/k/a Robotics) 
és Contemporary journeyman Reggae drummer. Appears on records by 

- Horace Andy, Pato Banton, Sandra Cross, Tippa Irte, Papa Levi, J.C. 
a Lodge, Macka-B and Mad Professor 

2 i 56. Saints - “International Robots” 
. of . e : 57. Saints -“Do The Robot’ 
1 E | LRON DiIMP A S ON q By B A G CH Ey F “There's a great new dance they do down yonder/Come on kids its called 


p e- GHTS : & doing the robov/If your mother wont do it weil just plug her in/Little TV 
) pares LATE N Pimp por S 000 15 sets gonna do it with a grin/And all the radios on the block'll be doing it 














THERES A GREAT NEW CANCE 
THAT THEY OO DOWN YONDER, 


“NTERNATIONAL FOBOTS” WHITTEN BY 
ED KVEPPER AND O4DS BAILEY 


FROM THE ALBUM 
too/come on little vibrator do it too...” “Do The Robot” is a different 
recording and has somewhat lyrics, but is basically the same music/song 
58. Gwar - Techno Destructo's Theme" 

Gwar's costumes and characters (truly some of the greatest in the history 
of puppet metal) actually seemed’ to have a lot of cyborgian appendages 
now that I think about it. I guess they did a lot for Robot Rock. 

59. Barney - “We Are Little Robots” 

Though he is a much maligned purple puppet dinosaur, there 1s no doubt 
his legion of rabid fans love this robot tune, making it likely one of the 
most popular robo-“rockers” of all time. This one made it into the 
touring act, so imagine a stadium full of pants poopers singing along. 
60. Ciccone Youth - “March of the Ciccone Robots” 

Sonic Youth’s Madonna tribute goes robotic! It’s instrumental, but the 
robots sound evil...and Russian for some reason. 

61. Billy Mayerl - “Robots: Impressions for the Piano” 
William Joseph Mayerl, was born in London in 1902, and died in 1959, 
making his entry into futuristic Robo-music history all the more 
amazing. The most famous British pianist of the 20s and 30s, Mayerl 
was also a celebrated composer of piano pieces and light orchestral 
works. He started a school that specialized in transcriptions, and thus he 
has been recently rediscovered by pianists working from his tablature. 
Eric Parkin recorded and released these pieces in 1998. 

62. Mike The Robot - “Robot Music For Robot People” 7” 
This all robotic production features the remarkable “Louie Louie 2000." 
63. Mechanik 

One of the LSDudes (Grand Rapids, MI least favorite sons) has a solo 
project where he dresses up like a robot and dances around to “Dream 
Weaver” like a hippie. This was done once as the opening act for Trans 
Am! 

64. Android Sisters 

Credited as vocalists on the second Firesign Theater LP. Get it, it's a pun 
on Andrew Sisters? 

65. Reggie Griffen and Technofunk - “Mirda Rock” 

Opens with a Vocorder robo voice explaining, “| am a computer, I am 
programmed to dance!” 


66.-73. Star Wars Inspired Droids/Cyborg Rock 

Though not all music inspired by Star Wars is robo-rock, a number of twnes are 
droid or cyborg (Darth Vader was a cyborg) related. Theseinclude 
66.“C3PO+R2=D2=The Force” by Roots Radics Band, 67. “Don’t Fall In Love 

With An Android” by The Rebel Force Band, 68. “Welcome To The Planet Of 
Bass” by “Maggotron” (Darth sample), 69. “Blowfly Vs. Darth Vadar” by Blowfly 

and 70, “Dark Vadar’” by Instant Funk, and 71. “R2 D2” by Speedy J. There are 

also two songs (#72 and #73) called “These Are Not The Droids You're Looking 

For,” one by Queens Of The Stone Age and the other by Star Wars themed (they all 

dress in Star Wars costumes) group Grand Moff Tarkin. - 
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This ITS COOL! 


74, Connie Francis “Robot Man” 
Connie wants a robot man to do her bidding 
75. Frank Zappa - “Man From Uto ia”? 
Zappa appears as Ranxerox, 
magazine fame. (see #179). 


LP cover 
the sexy robot hunk form “Heavy Meta 





a Owl. 
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76. Aquabats - “Giant Robot” . re 
The best non-snack food based superhero band tackles this sensitive 
subject matter. 
77. The Droids 
Star Wars inspired Polish American punk band from the Cheesehead state 
that sings in their native language. 
78. The Miracles - “Love Machine” 
79. Midnight Star - “Freak A Zoid” 
80. Zapp - “Computer Love" 
$1. Motorhead - “Orgasmatron" 
/ Now THOSE are the kinda robots I'm talking about! Though the Miracles 
and Midnight Star were simply visiting obedient robot lover territory, 
Roger and Zapp lived there full time. As the king of Vocorder vocals, 
Roger Troutman brought together robots and love songs like few others. 
/ It should be noted that the Motorhead song isn’t exactly romantic. See 
also #156. 
82. Jad Fair Robot Songs 
Everyone who knows who Jad is can deduce that him and robots are a 
perfect match. His robo gems include, “Half Robot” by Jad & Nad, and 
“Robot Vs. The Aziec Mummy” by Fairc/ Witt. 
83. Xerobot | 
Raw bizarre music from well dressed ex-robots from Wisconsin, 
84. Yello - “Claro Que Si” cover art 
Sweet robots on cover are doing some singing. 
85. Characters Unlimited. [nc 
Characters Unlimited in pee 
[3 Boulder City, Nevada is 3 
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Ths “Mechanical Man” by Bent Bolt and the Nuts 

B87. “Mechanical Man” by Charles Manson (and the nuts) 
he former is a novelty record on MGM, sung in a Popeye voice, robo- 
emoting, “I’m a mechanical man looking for a mechanical girl” or 
something along those lines. It’s almost as funny as Manson's tune 
same title, different song) from his infamous “Lie” LP. This 
commentary on the repressive nature of straight society features “family” 
embers in the background babbling things lke “...my data is running 
eur...” Pretty disturbing. 

Pp88. The Cybermen 

A great robo themed 80s Garage band. 


89. Lou Reed video with the robot Lou Reed that rips its 
own face off 
I can't figure out what video it was, but it was cool. 
90. Mace - “Gutripper” 
Mace was a Seattle metal band that was a sort of a coattail rider of the 
Accused. They had really paranoid Orwellian political views but unlike 
the Accused they could never make the full transition to*punk rock and 
had a pretty horrible 80's metal dress sense. “Gutripper” is about a 
} greedy corporation that makes these robots to steal people's organs. It’s 
mithe "Gutripper C Senes Extractor Robot" to be accurate. The really 
interesting thing is that they use a drum machine, and that's pretty much 
Mee Unheard of for metal from ‘86 
qo 91. Man Or Astroman - “Quasi Man” 

Of their many robov/android/cyborg songs (see “Bubbling Under”) this is 
the best. 
92. Poison Idea - “Mechanical Boy” 
Oison Idea doing a robot song inspires, of course, thoughts of the first 
Ntensely obese, robot. | 
193. Six Finger Satellite - “Machine Cuisine” EP 
The robot on the back cover is awesome. 
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BR 94. Flaming Ember - “Robot In A Robot World” 
my Though not a favorite amongst Soul collectors, this blue eyed band came 


through with a prime piece of musica robotica. 
mic: 95. Guided By Voices - “Tropical Robots” & “Goldstar For 
mon Kobot 
Seams F Wo reasons this band deserves cult status, 
wee 96. The Champs - “Robot Walk” 
Bess A way cool instrumental. 
SON 97. Stranglers 
RN Musical synopsis of the sci fi play by Karel Capek (1890-1938), 
tas R.U.R. (‘Rossum's Universal Robots')” This Czech play introduced the 
sans WOrd “robot” to the world. In this song robots are valued because, “They 
Seoe don’t get mad at bosses yet.” 


Boy” 


- “Rise Of The Robots” 


my 98. Lenny Kravitz - “Black Velveteen” video 
Lenny makes love to a black robot woman who has no nipples. 


99. The Donnas - “Rock & Roll Machine” 
Whooo! 
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100. MC Trachiotomy - “Robot Alien or Ghost” 

Though this robo-voiced truth teller poses a question of his roboticness 
in his album title, he no doubt is beyond mere mortal with his coo! loops 
and unique throat work. 

101. Steely Dan/Becker and Fagan - “Android Warehouse” 
This is the kind of stuff that deserves Grammy consideration! 

102. Gary Numan - “Replicants” LP 

A robot masterpiece that’s so convoluted you can't tell exactly what he’s 
talking about, but you know it's great. “Our Friends Electric” is about 
robot lovers-partners-government spies. 

103.Replikants 

This self described “fucked up sax jazz and post-everything” combo is 
not only robo-named, but have a robo-tune, “Like A Droid To Slaughter.” 
104. Miles Davis - “Robot 415” 

From the album “Decoy.” Arguably the most respectable artist to make a 
robot record. 

105. Monkeyman666 - “Die Robot Die" 

This screwed up group that makes a mess out of traditional metal brings 
up the inevitable question "Robot vs. Monkey...who will win? (For 
answer see #158). Other monkey/robot connections: “Jt's A Fine Line 
Between The Monkey And The Robot” (Dillinger Four), “Man Are 
Monkeys - Robots Win” (Season To Risk), “Robot Monkey” (Mad 
Trucker Gone Mad), “Robot Reality” (Wise Monkey Orchestra), “Secret 
Robot Control” (Baboon), “Young Robot Monkey Lion Tamer 
(Apocalypse Hoboken). Also see #14, #148, #149. 

106. Brent Spiner - “Ol Yellow Eyes Is Back” 

The actor who played Data, the emotionless robot on “Star Trek: Next 
Generation,” recorded a (non-robot themed) album of standards that 
featured him as Data-dressed-as-Sinatra on the cover. 

107. Black Uhuru - “Android Rebellion" 

And you thought we couldn't find a Reggae Robot Rocker! 

108. Selby Tigers 

Their latest LP not only features two punk robot songs “Droid” and “a 
Robot’s Perspective” (anti-conformity parables, of course) but the band 
also features a robot named member, Arzu D2. “When I was younger no 
one could pronounce Arzu,” she explained, “so I added D2 and then 
everyone remembered how to say it.” 

109. Voivod, The Locust, The Old, Chrome 

These four bands (a Canadian Metal outfit, a contemporary punk band, a 
defunct NY sci fi group and an unclassifiable outfit that named their drum 
machine John Q. Cyborg) all seem to have made numerous songs about 
robots, but it's hard to understand the words. Voivod's "Megatron" 
definitely qualifies as an outstanding one, however. 

110. Radiohead - “Paranoid Android” 

People seem to like this band, so they make the cut. 

lil. “Rocky IV” 

In the fourth Rocky flick we get perhaps the most shameless, 
unsuccessful marketing device in Stallone History (and I’m including the 
toys from his arm wrestling movie). The rich, complacent Rocky has a 
robot maid that plays a song from the movie soundtrack on her tape 
machine as she brings Rocky’s cousin Pauly a beer. Pauly 
(uncharacteristically) responds, “That's a great song.” In a sexy voice 
the robot responds, “Yes, it’s wonderful,” and then everyone remains 
quiet as the robot rolls away allowing the song to fill the awkward 
silence with the swelling chorus of a would-be hit. Neither the robot nor 
the tune caught on. 

112. The Robots 

Scandinavian Misfits/Metal styled rawkers. The artwork for their “Day 
Of The Robots” album is unbelievable. 

113. Robot Hull 

One of the great writers of the great rock writing era. 

114. Freezpop - “Robotron 2000” 

The line between 80s video game audio and 80s Nu Wave is zapped away. 
115. Wizard Of Oz/Pink Floyd connection 

Correct me if 1’m wrong, but I believe if you play “The Wall” 
synchronized with the movie “The Wizard of Oz” it’s supposed to be 
uncanny how it lines up (I’m sure drugs help the uncanniness). Thus, 
when America’s most beloved robot, The Tin Woodsman, appears there 
must be some corresponding Floydisms. See also 116 and 117. 

116. The Wiz 

In this soul music revival of The Wizard of Oz, the Tin Man gets some 
good tunes. See #115 and #117 for further Tin Man tune talk. 

117. De La Soul - “Ooh Ooh Ooh Ooh” video 18 


Dressed as Wizard Of Oz 
characters, Plug 2 is featured 
as a robust Hip Hop Tin Man, 
with a boom box for a chest 
plate. 

118. Queen 
“News Of The 
LP cover art 
After debate I’ve decided the 
creature’on the cover is a giant 
robot. 

119. Kool Keith 

"I'm Seeing Robots" 
120. Ultramagnetic MCs 
“Kool Keith Model 
Android #406” 

The inevitable robot persona 
of Kool Keith emerges. 

121. Joy Electric 

This electro-new waver has 
two solid robo-rock releases, 
“Robot Rock” and “The Robot 
Beat (Were Back).” 
122.Buckethead 
“Monsters And Robots” 
123. Buckethead 

“Giant Robot” 

124. Buckethead plug lwo 
“Day Of The Robot” wh nesd20liuFA 

I suppose I would never have related Buckethead to a robot, visual! 
think of him as more a mix of a demented mime and the masked slas 
movie killer. Regardless of my reading, the white faced, dress wear 
guitar prodigy who wears a KFC bucket as a chapeau has named enot 
records after robots to plant the seeds of robo-doubt in the heads of f 
as to whether he is human or not. Recently the circuits of some sysi 
must have gone haywire, as he has emerged as Slash’s replacement in 
reformed Guns n Roses!!!! 

125. Droid 

Records include “Droid City” and “Droid Factory.” 

126. Beastie Boys “Intergalactic” video 

The Beasties emerged themselves in a boxy giant robot motif for t 
single (and the tour that went with it). 

127. Alice Cooper - “Freedom For Frankenstein” 

128. Electric Frankenstein 

129. Big Bee Kornegay - “The House Of Frankenstein” 
130. Frankenstein (Pre-Dead Boys band) 

131. Jeff Dahl - “Leather Frankenstein” 

132. NY Dollis - “Frankenstein” 

133. Gene Defcon - “Frankenstein” 

134. Groovie Ghoulies (Frankie) 

135. “Monster Bash” pinball machine 

136. Huge Baby - “Super Frankenstein” 

137. Edgar Winter - “Frankenstein” 

I don't care what anyone says, Frankenstein is a robot. Just because 
was built with human parts doesn’t mean he’s not a machine...h 
electric isn’t he? Look at the bolts in his neck! Lots of Rock n R 
Frankenteins abound, including the band that became The Dead Bo 
(named simple “Frankenstien”), Electric Frankenstein (lots of cool co\ 
art for that prolific band), and two rock and roll playing Frankenste 
monsters, one in the Groovie Ghoulies (in animated cartoon form a 
live action on the album cover) and on the Midway/Bally pinb: 
machines that had all the Universal Pictures monsters as a rock band. 
should have been called “Monsters of Rock,” but it was called “Monst 
Bash.” Frankenstein was the keyboard player. Alice Cooper even had 
robotic looking Frankenstein come to life on stage after he built hi 
with spare parts. 

138. Shrimpenstein (See separate article) 

139. “Metropolis” re-release w/ Queen soundtrack 

The greatest of the stadium bands meets the first super awesome rot 
character in this classic film’s revival. 

140. The Jam - “Billy Hunt” 

“T could be a human machine” indeed. 

141. The Fembots 
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In the Austin Powers movies, these lovely robo-ladies did some Go Go 
frug dancing moves (and had guns in their nipples). 

142. Martin Newell & The Cieaners From Venus - “Android 
Nation" 

A song about conformity that sounds like a pub folk singer performing a 
Steely Dan rewriting of “Our House” by Madness. Ends with some 
electronic android voices reminiscent of the Robotron video game 

143. Groovatron 

In the Jackson Sive cartoon the young guys from Gary had this robot 
who played music and strutted its stuff 

144. Das Klown - “U-Robot” 

Clown punk anti conformity robo rock. 

145. TRS-80 

Chicago experimental electronic band named after the 8-Track playing 
robot toy. 

146. Boris The Sprinkler - “Russian Robot”& “Boris The 
Sprinkler...is Gay” ‘ 

“Russian Robot” is decent robot tune no doubt, but what gives BTS super 
robo-powers is their new album “Boris The Sprinkler...ts Gay” in which 
the last track has an impossible to understand robot emcee re-playing all 
the CD’s previous tracks over again with robo-commentary. Then the 
robot is stood up by a sex-bot who would rather get with Bons singer 
Rev. N@rb. 

147. Goblins - “Giant Robot Rock N Roll” 
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148. Goblins featuring Chimp-O 2000 “Alex Waid 


149. Goblins featuring Chimp-O 2001 

In addition to a song about Japanese Giant Robots who start up a band 
(“Fhe drummer played his giant kit with baseball! bats for sticks/Just like 
Sadaharo Oh he pounded out them hits”) the Goblins have also twice had 
robot members. After bnefly finng drummer Beau Grumpus, the Goblins 
built Chimp-O-2000, a robotic monkey percussionist as a replacement. 
When Chimp-O was shot by GiGi Allin, the French gay shock rocker in a 
bizarre Halloween onstage murder/suicide, Grumpus was re-recrutted. 
Chimp-O 2001 was a giant monkey robot who blew smoke out of his 


noise and rode a motorcycle during their song “Riding On My Ninja.” 
150. Teddy Ruxpin 
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| Though far from Rock n Roll, this interactive, talking 80s toy robot bear 
_ Sang some pretty catchy tunes. 


151. Mazinga Phaser 


) Contemporary Psyche band named (ostensibly) after the famed Shogun 


Warnor giant robot. 
152. Mandroid 
Regardless of the content, give this band huge points for naming a song 


“Android” and an album, “Electro Freaks Rehab Clinic.” That is some 
good naming! 
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153. Battlestar Prophylactica 

Though possibly apocryphal, CMJ reported on the existence of this 
Battlestar Galactica based band in 2000. It allegedly consists of LA male 
pom stars dressed as Starbuck, Apollo and the crew playing tunes about 
an A.LD.S. free sex future. The set ends with robotic Cylon warriors 
distributing free condoms to the crowd. 

154. The Wildbunch - “Don’t Be Afraid Of The Robot’ 
Detroit bands seem to be into robots, despite the fact that robots took 
human jobs in the auto factories. 

155. Guitar Wolf - ‘“ Cyborg Kids” 

Rock too raw to be robotic! 

156. Add N To (X) 

This British synth dance act has constantly explored robotic/human 
conflict and resolution issues, climaxing with a video featuring an 
animated pornographic robot having funky sex with a flesh and blood 
lady. Check out their great song, “Robot New York.” 

157. Killed By Robots 

Great live shows were “automatic” from this Detroit punk band. 


158. James Kochalka Superstar - “Monkeys Versus 


Robots” 
This concept album (and accompanying comic book novel) has robots 
warring with monkeys. The monkeys win, by the way...or do they? 





159. The Silicon Teens ames Koa 
A “studio band” synonym for synth legend/Mute records impresario 
Daniel Miller. The STs did robo-covers of Rock & Roll standards. 

160. Rolland 

Big Black’s Rolland 808 drum machine was treated as a band member. 
161. The Hanson Brothers - “My Girlfriend Is A Robot” 


This hockey themed Canadian band (not to be confused with Hanson of 
“Mmm Bop” fame, this is a NOMEANSNO side project named after 
characters in the movie “Slapshot”) sing about a guy who discovers his 
gal’s secret, then bums out her circuitry with his high powered loving 
162. “Jet Jaguar” . . 
This awful Japanese pop tune about J.J. (a colorful humanoid robot) ts 
from the mighty movie, “Godzilla Vs. Megalon” (Japanese language 
version) 

163. Robbie The Robot on The Banana Splits show 

164. “K-Tel Music Machine” LP 
In the late 1960s and early 1970s Robbie The Robot (of “Lost In Space 
and “Forbidden Planet” fame) was leased out like a Hertz rent-a-Car. His 
two greatest Rock & Roll moments (discounting his association with 
Lost in Space’s child star Billy Mumy, who went on to form Bames and 
Barnes of “Fish Heads” fame) were these. Getting to hang with one of the 
must vital puppet groups of the love rock/glitter era had to be amazing 
for Robbie. Robbie also appeared on the album cover of “The K-Tel 
Music Machine” compilation. 

165. Guns ‘n’ Roses “Appetite 
album art _ 
This all time great album originally was packaged in a Robert Williams 
painting of a robot in a trenchcoat walking away from raping a human 
girl with her panties around her knees. Not necessanly the best move for 
one of the most accessible hard rock LPs ever, so the label pulled the 
cover and swapped the G'n’R cross logo instead. 

166. The Lost Sounds - “Memphis Is Dead” album art 

The inner booklet art for this awesome album features a giant Mothra 
type robot monster with a tape deck chest and keyboards for arms. 

167. Ford Focus Commercial 

In an advertisement called “Detroit Techno,” 
simultaneously playing vinyl dance records on 


For Destruction” original 


a robot builds a car while 
high tech tumtables 


168. Newcleus - “I’m Not A Robot” 

A fine robot themed song by the coolest Electro-Funk hip hop group. 
169. Pigface - “Ogre And The Six Million Dollar Man” 
There simply aren't enough songs about the greatest bionic superhero 
cyborg. 

170. Sugar Shack - “Zombie Robot” 

| know what you're saying, how can a zombie be a robot? | think you'll 
be pleasantly surpnsed. 

171. Rev. R. L. White - “Robots Are Coming” 

This ts an actual sermon/religious record. 

172. Nintendo Teenage Robots 

Project of Alec Empire of Digital Hardcore Record’s Atari Teenage He 
also made a record called “The Robot Put A Voodoo Spell On Me.” 

173. The Grand Pricks - "Robot Carnival" 

Nasal punk that’s not about robot as a metaphor for conformity, but 
rather about an actual robot carnival. Despite being “the greatest show 
on earth,” everything’s not perfect. If you “touch a robot... you're sure to 
get slapped!” 

174. Robo 

Although the drummer for the Misfits and Black Flag wasn’t actually 
robotic, if you saw him in action he was pretty inhuman and as on as 
Swiss watch mechanisms. Also he filled a band slot that was fully 
automatable (See #160). 

175. Crimson Sweet - “Robot Bus Driver’ 

New York rockers release a solid tune with a great title. 

176. Pulsars - “My Pet Robot” 

These local boys were working an angle that they themselves were 
robots for a while, but better yet was this tune that foresaw Aibo (see 
#37). 

177. Mack Rice - “Do The Robot’ (covered by Panther Bums) 
This unreleased Soul dance number from the early 60s was found in the 
Stax vaults and covered by Tav Falco and his group on their, “The World 
We Knew” LP. It’s a dance where you move like a robot (duh). 

178. The Androids 

Late 70s Irish punk band. Their song “Bondage In Belfast” appears on 
Bloodstains Across Northern Ireland Vol. 1 

179. Heavy Metal Magazine 

Though musical in name 
only (and the real name of 
the mag in Europe was the 
less Metallic, “Metal 
Hurlant’) the spint of rock 
lived in every tssue of this 
fantasy comic magazine. 
And of course, Sammy 
Hagar did sing the theme 
song to the movie version. 
Virtually every cover of 
“Heavy Metal” featured 
robot women with giant 
robot breasts. 

180. Gapers Delay 
“Dirty Robot’ 

An ominous instrumental. 
181. Robot 

An L.A. based Alternative 
band with “The MADchester 
sound.” 

182. Blaze Bayley 
“Ghost In The Shelli" 
When not acting as Bruce 
Dickenson's brief Iron 
Maiden replacement, BB 
found time to record a 
tribute to this robot themed 
anime. 

183. The Telefones - 
“Automatic Man” 

This robo tune was by the 
premiere new wave band in 
Dallas in the early 80s. 
MC900 Foot Jesus was 
their trumpet player 





- Miguel Heredia 





184. Bailter Space - “Robot World’? EP 

Arty, abstract, feedbacky “rock.” Not super robotic, but a good title 

nonetheless, and I Itke to think it’s named after the amazing Tommy 

Bartlett's Robot World in the Wisconsin Dells. 

185. “Iron Man” cartoon theme song 

Technically the Marvel comic character was a cyborg who needed his 
metal suit that gave him superpowers as a pacemaker for his bum tcker. 
Like all the theme music for the cheapo Marvel 60s cartoons, this was a 
super catchy ditty. 

186. Elton John - “I Am Your Robot” 

That's what Eminem said! 

187. Alan Parsons Project - “f Robot” 

188. Screeching Weasel - “J, Robot’ 

189. MHz - “You Human” 

The APP draw from a famed Ray Bradbury story for their song. 
Screeching Weasel used just the title for a typical punk robot song 
society making people be like robots. The theme was tumed around (the 
“script was flipped” as the kids say) by the Detroit based MHz. 

190 Vote Robot 

Youttful Canadian band on a recent Banafish compilation 

191. The 4-Skins - “Clockwork Skinhead” 


Oi!bots! 
the AsKins Clock work Ski HEAD 





192. Harriet The Spy - “Androidgeny” 
This band makes the cut with the cleverest robot song title ever. 


193. Sven Vath - “The Harlequin, 
Ballet Dancer” 

German DJ Trance/Techno dude goes New Age/Classical/Trance with an 
implied robo-narrative. 

194. Johnny Socko 

This is a pretty great band name, based on Johnny Sako, the boy who 
controlled the Japanese character Giant Robot. 

195. Rise Robots Rise 

One of the best robot band names, this was a late 90s post industrial 
scary rock band. 

196. The Misfits - “We Are 138” 

This Misfits classic was rumored to be based on a movie serial where 
people are turned into androids who all have the number 138 on their 
chests. As it tums out, it’s based on the less robotic “THX 1138,” which 
begs the question, “Why not “We Are 1138?’” 

197. Jean-Luc Ponty - “Happy Robots” 

Thank god for some robotic positivity at last! 
-198. Pete Townshend - “Iron Man” 

This rock opera type concept album is based on the same robo-folktale 
a Sabbath’s “/Jron Man” was...but it ain’t that good. 


The Robot and The 
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199. Robin Gibb - “Robot” 

Robin didn’t have the looks for a solo career, but if you find his “Secret 
Agent” LP this tune is worth listening for. 

200. John Williams 

Williams many droid theme orchestral compositions for the Star Wars 
movies may not have been Rock & Roll, but certainly inspired many 
kids. Unfortunately his coolest robo-music is in the suckiest Star Wars 
movie, the prequel. See #75. 

201. Was (Not Was) - “Robot Girl” 

{ considered leaving them off the list simply for being the worst band 
ever, but a robot song 1s a robot song. 








































KILL! KILL! 
KILL THE 
HIPPIES! 





BUBBLING UNDER?! !! 

Here’s a few robos who just missed the top 201! 

Robot Bands: Android Architects, Android s Dungeon, Attitude Robots, Bionjc, Bionic 
Blimp. Bionic Dog, Bionico, Bionic Skank, Bionic Steve, Cyborg, Cyborgasm, Cyborg 
Five, Cyborg X, Cyborgz, Go Robot Go, Jive Talkin Robots, Jung Robots, Robot 
Carnival, Robot Holiday, Robotic Movement, Robotiko Rejekto, Robotnico, Robotnik, 
Robotron, Robotronic Squad, Robots and Humanoids, Robot USA, Robot Vs. Bear, S.F. 
Droids, Universal Robot Band 

Robot Records/songs:“A Robot Plane Flies Over Arkansas” - Tony Tnschka, “Android 
Cleaver” - Muslimgauze, “Android” - (Green Day, Plaid, and Septic Flesh all used this title), 
“Androids Dream” - Dodo, “Androids/Mercury Man” - Mercury Man, “Annihilator 
Robot”- DJ T-Rock, “Archy The Robot” - Amon Duul II, “Bass Droid” - Bass Boy, 
“Beggar and The Robot™ - Steve Cohn, “Biotech vs Godzilla” - Sepultura, “Birth of Cub 
Cyborg” - Marumari, “Botro The Robot” - Jim Campilongo & The 10 Gallon Cats, “Bring 
Back the Robot” - Mr. Tibbs, “Coqui 900 (Robot Love)” - Lite Boys Brothel, “Cyborg” - 
(Krewmen, Brain May, Outcasts all use this title)“Cyborg Assault" - Bill Laswell, “Cyborg 
re ” - Man Or Astro Man, “Cyborg Fish” - Motor Humming, “Cyborg Overload” - 
0 err, 


this title), 


Junkie, “Roboter” - Pur, 


title),“Robotic” - Fini Scad, “Robotica” - 


- Wolf Cofone!,“U-R-A-Robot”- Vice Squad 


Robots - music web zine, Mr. Roboto Project 


“Cyborg Stepper” - Badawi, “Cyborgnetic Supermind” - 
Indungeon, “Death In A Cyborg Era” - Red Harvest, “Die 
Roboter Rubato” - Terre Thaemlitz, “Disco Robot” - Freaks, 
“Do Cyborgs Dream" - David Kenyatta, “Do It Like A 
Robot” -Princess Superstar, “Drag Racing Robot” - Donut 
Kings, “Droid City” - Droid, “Droid” - Clutch, “Droids” - 
(AK1200, Michael Trance both use tide), “Fuck The Robots” 
-Trojans, “Girls Love Robots” - Pollen, “Gravéyard For 
Robots”- Cul De Sac, “Hip Hop Lyrical Robot” -UB40, “Hot 
Robot Remixes” - Pre Shrunnk, “Hush Little Robot” - Bruce 
Haack, “Japanese Robot" - Skavoovie, “Like Robots” - Bis, 
“Lost In Space- Android” - Karrie Dijon, “Manilla Robots” - 
Muffins, “March Of The Androids” - Man or Astro Man?, 
“More Human Than Human” - White Zombie, “Mr. Robot's 
Holy Orders” -Thé Minutemen, “My Robot” - Looper, “None 
Of Them Knew They Were Robots” - Mr. Bungle, “Party 
Droid” - artist unknown, “Raindows and Robots” - DJ Me 
DJ You, “Revenge Of The Robots” - Fivxxvm Florvm, 
“Robot and the Man” - Toramy Lucas, “Robot Blood” - 
Warm Wires, “Robot Blues” - Boxsaga, “Robot Bolero”- Der 
Plan, “Robot Boy” (Dum Dums, Electramone both use this 
title),“Robot Chant” - Mogwai, “Robot Dance” - Rick 
Wakeman, “Robot de Cien Anos”- Sexual Democracia, 
“Robot Factory” - (Swell Maps, Jimmy Eat World, General 
Elektrik all use tite), “Robot Fight” - Joe Cormier, “Robot 
Heart” - His Name Is Alive, “Robot Holiday” - Spizz, “Robot 
Ladies” - Titanics, “Robot Lady” - McRackins, “Robot 
Laundry”- Mog Stunt Team, “Robot Logik”- Hanzel Und 
Gretyl, “Robot Love Liar Machine”- Porn Orchard, “Robot 
Love” (Lords Of Acid, Ganymed, Techmaster P.E.B. all use 
“Robot Lover" - Jack Oblivian, “Robot 
Machines” - Techmaster P.E.B., “Robot Maid” - Francine, 
“Robot Man”- (Rick Wakeman, Vindictives, Skull Control, 
Warren Defever, Yusef Lateef, Lloyd Cotton & Christan all 
used this title), “Robot Mating Call” - John Glossenger, 
“Robot Number 1” - Hi-5, “Robot Poetry” - Cosmic Force, 
“Robot Police” - Baby Buddha, “Robot Portrait” - Quincy 
Jones, “Robot Probe” - DJ You DJ Me, “Robot Race” - 
Dillinger, “Robot Replica” - Jeff Mills, “Robot Riff’ - Reef, 
“Robot Riot”- Frenzy, “Robot Salesman”- Intergalactic 
Touring Band, “Robot Secret Agents”- Mythos, “Robot 
Sex” ~- Mike Patton, “Robot Sparrows” - Tone Language, 
“Robot Sphinx” - Gyjho Frank, “Robot Tourist” - Ten 
Benson, “Robot Trouble” ~ Barcelona, “Robot Wars” - Air 
Liquide, “Robot Whales” - Into Another, “Robot Woman" & 
“Robot Woman, Vol. 2” - Mother Gong, “Robotalk” - 
Anesthsia, “Robotcita”- - Tupamaros, “Robotechno”- Bass 
“Roboterotikk” - Prima Norsk, 
“Robotic Movements” - Freaks, “Robotic Reggae” - Tippa 
Ine, “Robotic Village” - (Corporate Death, Deceased both use 
Dub Narcotic 
Sound System, “Robotics”- Peshay, “Robotique” - Freq 63 
“Robotman On Holiday” - Captain Jack, “Robotnico vs. 
Alec Parker” -Mosquito Headz, “Robotron”- Obsidian, 
“Robots 4 Life”- Mister Velcro Fastener, “Robots 
Anonoymous” - Count Zero, “Robots Anonymes”- Elohim, 
“Robots Anonymous” - Count Zero, “Robots Dance” - 
Classic Nouveaux, “Robots Everywhere” - Caleb Sampson, 
“Robots for Life” - Mister Velcro Fastener, “Robots in 
Disguise”- Fridge, “Robots in My Dreams”- Lillingtons, 
“Robots in the Jungle”- Cliff Carter, “Robots Rule” - Free 
Joseph, “Robotwars” - Doctor Walker, “Rodent Robots” 
-Matetial, “Samurai Robots”- Nuclear Rabbit, “Shojo 
Robot” - Rie Tomosaka, “Superfreak (Sweet Robots)"- 
Kahimi Karie, “Sweet Robots Against The Machine” - Towa 
J Tei, “Teenage Cyborg” - Deadbeats, “These Aquatic Droids” 


Etceteterobot: Robot Manhattan - music venue, One Billion 


i contemporary Pittsburgh cooperative punk venue/zine 
library/collective. Luxotron $000 - The robotc DJ on 
www.luxuriamusic.com, Rockin’ Bones Xmas Special #1: 


4) “Kill the Hippies® - based on the song of the same title by 


H the Deadbeats (early LA avant/punks featuring Geza X) this 
comic that appeared in the Dec. ‘92 issue of the greatest 
Garageabilly Sci Fi horror comic ever added the robot angle 
§ for no sensible reason. (The original song is not about 
robots killing hippie), The Box-Bot - as 2000 ended Viacom 
did a Bil! Gates on the music video biz. Already owning 
MTV and VHI, they bought the two remaining video 
channels, BET and The Box. The Box was tumed into M2 
(an all video version of MTV) but as a concession to the 
former call-in video jukebox channel they were burying, they 
Mm introduced “The Box-Bot.” The promos use a giant robot 
who plays videos on his TV head as a symbol for their’ 


DS online free video request regional block of programming, that 


is supposed to feed recovering Box fans’ video jones’. 



















The Ska explosion of the 1990s impacted a lot of folks in unusual ways; high school band geeks 
were shocked to find their hom skills turning them ‘nto rock stars in punk clubs, elderly Jamaican 
musicians found themselves a hot property of the college campus tour circuit and aging bands 
like the Bosstones bizarrely made their way onto MITV. But 90s Ska impacted no one in a 
stranger way than ‘t did the man we now call JBOT. After tours of duty in Skankin’ Pickle and 


the Blue Meamics, JBOT was fed up with gigging with a huge band; splitting the door 10 ways, 
dealing with everyone s personalities, HE'D HAD ENOUGH! His extreme solution, however, 
ending up carrying a steep, steep price. JBOT decided to build his own robot band, thus creaung a 
self-contained unit where all the “musicians” would answer to him, and all the money and glory 

would go his way. Unfortunately the novice robotsmith did too good a job, and his creations GTRBOT666 (pronounced “GuitarBot’) 
and DRMBOTOl 10 (“DrumBot") quickly enslaved him, implanted a painful Biocerebral chip in his head and drafted the Robotic 
Resistance Handbook, a deciaration of robotic independence that is the first salvo in their war to overtake humanity. Of course, being 
programmed to play music, that’s what they do, and as the band Captured: By Robots their tours have become propaganda-fests 
where they “warn” humans of our inevitable fate at the hands of technology, and demonstrate their superiority by humiliating JBOT. 
One surprising fact about robot technology is how incredibly mean they can be. Unlike the neutral monotone TV and movies told us to 
expect from robots audio-boxes, these creations have harsh voices that unrelentingly insult JBOT with acidic cruelty. Needless to say. 
sadistic audiences love to see JBOT in bondage, and the masochists in the crowd eat up the abuse the robots hurl their way. Of course, 
another reason that Captured! By Robots ‘s one of the most entertaining touring acts 1D the under ground 1s the fact that it s amazing to 
see robots play instruments. In their earliest incarnation CIBR featured JBOT performing somewhat like a One Man Band with all the 
robots attached to him and him controlling their musical sounds as a captive puppeunaster. Their big upgrade. however, now bas the 
robots freestanding and really playing their instruments, with DRMBOT banging the hell out of a spare drumkit and GTRBOT sawing 
at an autoharp-esque ax. Rounding out the sound is The Ape Which Hath No Name, 4 tambourine playing robot secretly built for 
companionship by JBOT from a giant plush carnival-prize monkey doll. The ape was supposed to love only JBOT, but unfortunately 
he loves everyone, including the evil, vitriolic GTRBOT. 5° if you go sce CIBR (and how can you not”) expect to see a chained 
human being insulted by bio-hating bots with a bunch of Hallmark Greetings style declarations of warmth and love thrown in by 
TAWHNN. Oh, and there’s music too...brutal punk metal that can visit lighter, comedic areas, but always returns to 4 pummeling 


vibe that could only herald the rise of the robot resistance! Roctober sees this as the greatest ever achievement in Robot Rock & Roll! 






, Roctober: jJBOT, I'm glad your 
captors allowed this interview.Did 
ic Robo-Rock influence 

» 












% you along the way: 
JBOT: Not really, 1 always thought 
that guy from the movie Short Circuit 
sure was cule... 
Number 5? 
I’m just kidding. I hate that little fucker 
1 never really got into Techno or robots 
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all until | built these robots. I basically built them to sort of get around my problem 
with humanity. 

And that was..? 

That I couldn't get along with people. 

Do you think the fact that you were with ska people had something to do with 
that? 

Probably. You tour around with an 8 piece, 7 piece, 6 piece band... and a 6 piece is 
about 5 too many people! There's so much ego and just...free will. It causes chaos. 
Everybody has their own idea on what it should be like... 

But things didn’t really work out like you pianned, 

You mean building the bots? 

Building the bots. 

No, no, no...not at all. I was hoping that they would be way cool to me and that I 
would be like the ultimate Buddy Rich. I'd be the band leader just saying, “Listen, 
you call that a note, you’re hitting fucking clams!” I thought I'd be able to tell them 
what to do, but unfortunately they turned on me and ever since then I’ve had the 
unfortunate fate of being their slave and having to go all over the country with them. 
When you’re not going all over the country what other slave stuff do you have to 
do? 


You have no idea... for the last week the ape has been all fucked up. It states in 
their little Robotic Resistance Handbook that a bot cannot hurt another bot, but I 
don’t know? I'm thinking that GTRBOT might have messed with the ape a little bit, 
maybe not hurt him, but just screwed with him a little bit, because all of the wiring 
was screwed up. He had this intermittent facial problem, this tic that was just awful, 
and then the other day his tambourine went out again. All these problems... 

How does a tambourine go out? 

Well the lights for the tambourine, basically, but the tambourine is motonzed, it 
could go out. 

Is there any non-musical, non-technical slave stuff they make you do? Do they 
make you get them...1 guess they don’t need drinks... 

Most of the slave stuff has to do with maintenance and promotion, because that’s all 
they really care about. Promoting the fact that humans are on the way out. We're 
going to be slaves to them awfully soon. 

Are there other robots that they’re in contact with? 

[ don’t know, they don’t keep me too informed on stuff like that. I wouldn’t doubt it, 
I know they’re online a bunch. They’re on that AOL instant messenger. I don’t 
know why they chose that! I don't think they contact any other bots, but their goal is 
to build up a worldwide contingency of robots against humans. 

Are they going to build the robots themselves? 

Yeah, there’s actually one in the works right now. DRMBOT's doing her self- 
replication. It’s called AUTOMOTOM. It’s a tom playing robot; three toms, a 
crash cymbal, a couple of roto toms. 

What were you thinking when you made DRMBOT femake, were you looking for 
female companionship? 

No, not really. I do have a problem with getting together with girls and stuff like 
that, I’m not a stud, but actually it was a coincidence. I just happened to have her 
head, it was a haircutting dummy I had for years, all through high school. We used 
to play football with it. When I was looking for a head for DRMBOT I thought, 
“Whoa, Amber! She's got to be it!” Amber was the name on the haircutting head 
Let me ask you this, now that this head has come to life, despite her abusive 
nature, do you find her attractive? 

I think her design is beautiful. Her facial features are nice, other then the cuts in 
the side of her face and the bolts going into her head. She’s got some pretty hot 
dreads. 

Do you have feelings for her? 

The feelings that I would say I have for her, for all the bots really, is nothing sexual. 
I'm not like one of those robot fucking guys...and I know they're out there! This 
one guy when I played Champaign last time, he was like, “I’m doing an article 
about people who like to have sex with robots.” I was like, “That's disgusting!” 
And he got all sad, sad that I was saying that having sex with robots was disgusting. 
[ was like, “You want to fuck The Ape Which Hath No Name?” C’mon, he’s a 
loving ape, he has no interest in sex. But in a non sexual way, I love the bots 
because they've given me a new purpose, even though I’m enslaved. 

So you don’t have completely negative feelings? 

No, for sure not, no. 

Do you regret making them? 

No not at all. 

So you accept your place as a slave? 

Yes, very much so. 

Do you think you’ve been brainwashed to think like that? 

Basically when we had started the whole thing I built them, they took me over and I 
was really resentful. | was wimpy and I was crying, and I was always complaining. 
On stage a lot of the time I would yell at them and say, “You fuckers, why did you 
have to do thts to me!” And I would say I wasn’t gonna help them, and they would 
zap me, cause they put this chip in my head behind my left ear, it’s called a 
Biocerebral Chip. And at that point they would zap me, but after a while of that, I 
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mean...I’m a0 dummy. I'm not going to go screw with these guys if I’m going to get 
hurt. In a way I’m just grinning and bearing it, and doing what they say so that I 
don’t get hurt. The abused child still Joves the abuser. 

I realize that it’s a multiple musician act, but clearly you’re the only human on 
stage, so how do feel you fit into the One Man Band tradition. 

In the true sense of the expression, I am a One Man Band, because there’s only one 
man tn the band, and that’s me. = 


But I mean the traditional One Man Band guys, buskers in the street with 
cymbak on their knees... 

I love it, I think those guys are great. With the older version of C!BR I think I was 
much more down with that stuff because I was basically doing alt of it via my 
appendages. I was running on top of pedals to control DRMBOT, playing a keypad 
to control GTRBOT, singing and playing a bass and a keyboard all at the same time. 
So that’s multitasking! But as of late they are basically al! programmed and they do 
their own stuff. I think it’s going much more in the realm of just being a band than a 
One Man Band. The One Man Bands that I’m really trying to,stay away from are 
the people who have their synth drums, and everything is going through a 1 ‘+ line, 
just that sound...1 never liked that. I like to distance myself from that. 

That leads to one of your great innovations, the analog drum machine, a machine 
that actually hits real drums! 

Exactly. 

And she has a pretty good sound 

It’s only going to get better. The set that she plays, the only reason why it's only 
kick snare, nde and hat is because of size considerations. I can't move anything 
bigger. One of the reasons why she’s doing AUTOMOTOM is so she has the tom, 
she’s going to be able to do the Neil Pert blazing tom fills. 

I’m curious about the ape, why do you think they let you build the ape? 

They didn't really know I[ built the ape. 

That’s not very good slave keeping. 
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t’s not like they're the best bots in the world. They're good, and they're 
pretty on top of their thing for the most part, but | know how they work, 
when they sort of shut down, when they do a recharge kind of thing. | 
can work stuff out. Obviously I’m not too good with programming, if I 
was I wouldn't be in this situation. With doing the ape the whole story 
is that I found him at a thrift store, gave him his ability to speak, gave 
him his electric tambourine, and when I built him ] thought he would just 
love me. Unfortunately he loves everybody and all things. 

Why do you think that is? 

Maybe bad programming, maybe an extra resistor in line where it 
shouldn't be. I don’t know. All I know is he’s preaching love and 
people love it I’m so glad, because he’s the reason why I keep going 
with this, why I don’t die. When we used to play and there was no ape 
then all it was a JBOT dis fest. 

Is GTRBOT less abusive to you now that he has this 
loving foil? 

[ would say all the bots are much better. I think they're starting to be 
grateful to me because they see what I do for them, how I've been really 
helping them in their quest. I don't think they'll ever say it, but I think 
they're appreciative. 

But GTRBOT’s so fucking mean to you... 

Not so much anymore, we’ re talking levels of mean here. 

Has he ever said a kind word to you on stage? Has he ever 
said, “That’s some good Singing.” 

Yeah he did. We had a CD release party in San Francisco a couple of 
years ago and this story shows why I’m actually glad these maniacal bots 
aren't put together so well. It was sort of a trick they pulled on me. They 
were super nice to me, and said the band name was gotng to be changed to 
“Friendly! With Robots,” and I thought that was going to be so great, 
but I knew something was up. They ended up giving me a present, a 
robotic puppy... it barked and walked around and stuff. They said it did a 
special trick and I needed to step on this button to see what it did, and | 
stepped on it, and nothing happened. I found out later that this puppy’s 
head was supposed to explode. 

Was it supposed to kill you? 

No, it was just about the act of giving me a present and destroying it in 
front of me. I probably would have been wounded as well. 

So fortunately they’re not very good at building things. 
Though they made a dog that walked around and stuff... 

It was so cute. 

That’s all Sony’s done so far... 

Yeah...Go AIBO! (See Robot Rock #37) 

Hey, I’m wondering if you can leave the house to go to 
the thrift store for monkeys when the bots shut down, 
why can’t you just escape to L.A. while they’re sleeping? 

Weill, I probably could if it weren’t for that damn chip. So I’m limited in 
what I can do. 

Does the chip just punish you or does 
thoughts? 

It doesn’t control my thoughts. There’s pain distribution which is 
basically seizure-esque. I also has a sort of monitoring function. 

They know where you are? 

[ don’t know how deep it goes, all I know is one time I was doing an 
interview and I started talking shit about GTRBOT and they zapped me 
nght there. The interview person was freaked. 

What do you think the fans enjoy about the band, do they 
like seeing you abused? 

They do. 

Well that begs the question, if you’re getting along 
better with the bots doesn’t that make people like the 
band less and jeopardize the message-spreading mission? 

People love to see me zapped, but I’m not going through that just to give 
you your jollies. But I think frankly, regardless of whether they're 
going to be mean to me, they’re REALLY mean to the audience. And 
people fove that. 

Why are people into being abused by robots? 

[ don’t know. People love to have a heckle fest, a play of wits, man 
versus machine. At this one show we did in Tallahassee this guy said, 
“Your mom's a toaster!” And DRMBOT said, “Wh y don’t you go eat your 
mother’s pussy?” I thought, “Oh shit, I’m going to get my ass kicked.” 
But it was really funny, people couldn't believe she said that. 

She’s getting sassy. 

In a way I feel good that they're branching out their anger. Maybe I'll be 
tried as a Benedict Arnold for betraying humanity and helping the 


it control your 


robots. But I don’t think it's necessarily going to be these bots that 
take over humanity. 

fv’ ll have to be better made bots, AIBO has a better 
chance. [| mean, it seems like you basically used VW van 
level mechanics to build these bots; they can seriously 
rock out, but they can’t get a dog’s head to blow up! Do 
you think your robots will be leaders, though? 

I think they'll be... what would you call a Mohamed figure? Symbolic 
leaders... maybe they'll be martyrs for the cause if they do something 
noble. 

Do you have an inkling of what they might do other than 
play rock? 

Not really, they don’t keep me too, informed. Sometimes they'll Jet 
something slip out... 

Like what? 

One time they were talking about getting another slave and it was going 
to be some homeless dude and he was going to live with me and they were 
going to keep enslaving people and make them live with me in my 
apartment, and I was like, “Guys, we don’t have enough room for me to 
even keep maintaining you,” so they stopped that. 

Let’s talk about the music. If the bots are trying to 
Spread this message wouldn’t they be better off enslaving 
someone who looked like Britney Spears and touring with 
music that more people liked. 

I think people like the music, but either way, they're stuck with me 
because I'm the creator, I’m the one that knows how to fix everything. If 
Britney knew how to do it I’m sure she would. 

You don’t think your extreme music limits audience, your 
tunes get pretty brutal. 

The thing is, the bots don’t tell me too much about what music to 
make... 

Don’t they write their own drum and guitar parts? 

I tell GTRBOT the chords I’m doing... 

He never comes in and says, “I have an idea for a song...” 
Not really. 

At practice he’s never like, “Why don’t we scale this up?” 
These guys don’t have too much compositional skills. The only reason 
they play music is because that's what they were designed to do. They‘re 
not that into it per se. 

What is your greatest artistic achievement in C!BR? 

It think when the latest upgrade was done, watching the bots play by 
themselves and watching DRMBOT just rocking the house by herself. 
Everything worked when we started the song, and I was just happier than 
I could ever be. We stopped playing out fora year to do that upgrade. | 
proved people wrong, so many people said I couldn't create a robot band 
that would play music that | wouldn't have to control. Sure mavbe | 
screwed up in other ways... 

Like being enslaved... 

... but for the most part they rock the house! I’m their dad, I’m proud of 
them. 


Do you think the robot propagation will include more 
robot bands? 

That would be great! 

Why do you think most robot music projects involve 


dance music? 

To be honest with you, those have nothing to do with robots. Most 
bands that are, like, “Oooh we're robots, we’re Kraftwerk,” whatever, it’s 
a bunch of people playing with synths. To me that’s not robot music, 
In a way they're dealing with. the exact beats and it’s computer-like, but 
it’s all done by humans for humans. 

How do you feel about the Country Bear Jamboree? (See 
Robot Rock #18) 

I think that’s pretty cool in a way, their Operating systems are pretty 
cool. But they’re not really playing their instruments, so that’s sort of 
lame. They're like the Milli Vanilli of robots. If they were playing I'd 
be blown away, but they’re just lip-synching. But they're all powered by 
pneumatics, and I’m a fan of pneumatics, so that’s pretty cool. 

Any final messages for the readers 

I just want to spread my message to beware technology, look what it did 
to me. And the bots want to spread their messages of “Look out 
humanity!” and “Robots unite!” 

Thank you JBOT, good luck. 

For more info on the revolution go to wwiw.capturedbyrobots.com 
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The Beatles had grabbed the largest audience share in Television 
history through their performance on The Ed Sullivan Show. This 
resulted in the wealth of Rock 'n' Roll programs that began to appear on 
TV screens throughout the world between 1964 and 1967. 


Los Angeles became the locus for such programs, with Shindig!, 
Shivaree, Shebang and The Lloyd Thaxton Show all emenating from 
Hollywood. The New York-based Hullabaloo shot many episodes in 
Hollywood as well, and The Hollywood Palace was around to give The Ed 
Sullivan Showa tun for its money. Dick Clark had even moved American 
Bandstand to L.A. during 1964. He then kicked off Where the Action Is! 
from his offices on the Sunset Strip. 


But the most exiting shows were all products of one studio, local RKO aes 
affilliate KHJ, Channel 9. Hooked into the oncoming Top 40 dynasty of %& 

Ron Jacobs over at KHJ radio, the TV station was directly hooked in to 
the wild teenage sound of 1965/1966. The syndicated Hollywood a Go 
Go and the local-only 9th Street West , Boss City, Groovy, The Groovy 
Game and Morgan's Alley all beamed the vitality of Sunset Strip 
nightclubs such as PJ.'s, Whisky a Go Go, It's Boss, the Trip, 
Hullaballoo, Brave New World, Wild Thing, the Haunted House, Stratford 
on Sunset, the Sea Witch, the Troubador, the Ash Grove, the Action, y 
the Galaxy, Gazzarri's, the Red Velvet, the London Fog and Pandora _'s 
Box directly into your home. 
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THIS WILL CEATIFY THAT SHA MPENSTEIN MAS AUTHORIZED 





over to another interesting program on KHJ-TV Channel 9. The amazing 
art & prop staff, led by Beatnik, Surfer and designer of "Hot Curl"* Mike 
Dormer, lent creepy set design to Shrimpenstein! Dormer's artwork had 
graced the painting behind the stage in Muscle Beach Party, which 
made for a great close-up sequence during the opening credits. 


4 
The gritty, rock 'n' roll sense of humor of the mid-'60s L.A. scene carried 


TO GE AN OFFICIAL MEMBER OF THE SHRIMPENSTEIN MONSTER 
FAN CLUE. 





The press kit referred to Shrimpenstein! as "a cross between Soupy 
Sales and Shindig!," but in reality, the horror castle/science lab filled 
with gurgling colored potions took one part The Soupy Sales Show , two 
parts Addams Family, a pinch of Boss City with a taste of Vampira, and 

threw it into a cauldron stirred by the ghost of Ernie Kovacs. The 
program was also reminiscent of Time for Beany, ostensibly a children's 


B 
puppet show put on by Stan Freberg, Daws Butler and Bob Clampett in 
the late ‘40s, which was really adult satire in disguise. The organist 
playing in the background on Time for Beany was Korla Pandit. Freberg 
went on to release a slew of popular comedy albums and in 1966 did a 4 

eries of wild ads for KRLA. PR 
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(ae all * “Hot Curl” was a character 
* a who was asurficon. He was 
SA" actually, a statue that Dormer 
™ had built on Windansea Beach 
in San Diego, in front of the Surf 
Shack. There was controversy 
me because conservative residents 
fett that a long haired (pre- 
" Beatles), pot bellied surfer 
statue (holding a beer can, ro 
less) was "not appropnate ~ on 
"their’ beach. Hot Curl had a 
comic strip, a model, and 
In animated form in the 
title sequence of Muscle Beach 
Party. You can check out his 
comic adventures online a 
2 wwwcecalifmall.com/hotcurl.html 
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Debuting in late 1966, Shrimpenstein! had a fink appeal that went 
beyond its programmed age group. Mike Dormer relates that Frank 
Sinatra and Sammy Davis Jr. were fans, and had called in to KHJ-TV to 

show their appreciation. They had even teased Dormer that they'd be 
"coming down to the station” to make an appearance on the show... this 
may have happened, had they not been too smashed to drive. On the 

other end of the stick, experimental psychAolk rockers Kaleidoscope 
made a point of ending rehearsals in time to get home, get high and 


$476 catch Shrimpenstein! by 5:00. "Most of the guys were from the 
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Pasadena area but me" recall Kaleidoscope multti-instrumentalist Chris 
Darrow. "I used to have to drive out from Claremont to the Sierra Madre 
Theater for practice, a thirty to forty-five minute drive. We started in the 
day, at about noon, or one o'c lock. Chester and | insisted that we had 
to be home before 5:00, so we could watch Shrimpenstein! on TV. That 
was our only criteria (breaks into laughter) for when our rehearsals had 
to be over." 


It's surprising that the TV people let this one slip by. There'd be booze 
jokes and other inside humor, with the crew audibly snickering and 
Host Dr. Rudoph Von Schtick would try to 
maintain, while calling the minature Frankenstein ventriliquist dummy "a 
little impotent,” to which "Shrimpy” shouted back "I am not an impotent!" 
They parodied Herb Alpert with a puppet house band called the Tijuana 
Bats, who mimed to sped-up Louis Prima records and new singles __ like 
"Hello Hello" by the Sopwith Camel. In early 1967, Groovy debuted from 
the beach in Santa Monica at 4:00, hosted for one hour by Michael 
Blodgett, best known for his role in Beyond the Valley of Dolls. This 
made for the most maniacal 90 minute rock 'n' roll time block in the 


* history of televison. 


The rug was pulled out from under this madness in late 1967, when 
Shrimpenstein! was dropped by KHJ. Groovy moved indoors and 
switched hosts, and Blodgett was given a_ short-lived rock 'n' roll talk 
show which helped to break the Firesign Theatre. Dormer took 
Shrimpenstein! back with him to his native San Diego, and returned to a 
career in art. When the show was cancelled, a 7-year sid = =me wrote a 
scalding letter to KHJ-TV protesting the cancellation of Shrimpenstein! , 
to no avail. Television like this didn't reappear until The Pee Wee 
Herman Show, and even then, it wasn't quite the same. 
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Of all the work done in the fast century that combines the worlds of robots‘and music, perhaps the most elegant, bea 
puzzling is, “The Singing Sculpture” by Gilbert and George.§ Gilbert and George met in art school in England in the 
embracing the freedom of conceptual sculpture, soon declared that they would work as a sin gle unit (two men, one z 
that they themselves would become the art. They would soon achieve international renown with their Living Si 
including the one that brought them into the mighty realm of Robot Rock.§ The Singing Sculpture was first exhibited ; 
in 1970 in England and 1971 in New York. In 1991 and 1992 it was revived and was documented in a short film 
Haas and a elaborate photo book. The piece involves both men, impeccably dressed, wearing multicolored metallic 
on their faces and hands (the “G&G Glitter” was made from metal filings), standing seemingly frozen on atable. TI 
very slowly and deliberately and over the course of several hours “come to life” again and again to repetitively 
synch, actually) “Underneath the Arches," a music hall ballad about two tramps.J The piece has been interpreted (d 
on the decade and site) to comment on everything from elitism in the art world to homelessness to the mechani 
entertainment. Gilbert and George’s figures in this piece have been compared to automatons, marionettes ani 
Vanations of this piece are actually popular with street mimes/performers. In Europe many stand as statues for hour 
move slightly to acknowledge payment. In the U.S. immobile metal men respond to payment by moving robotically, s 
doing pop locking dance moves. Thus, interpreting Gilbert and George as singing robots isn’t far fetched, especiz 
you take into account their metal skin. They explain the piece otherwise (see interview below) and felt the m 
removed them from the flesh and blood world and made them more like bronze statues. Gilbert and George 
throughout their careers to use their own dandified imagery as subject matter, “exhibiting” every time they appear in 
their signature suits with their mannered, deliberate speech, gait and presence. They also use their own images 
photographic collages (with bodily fluids, graffiti, profanity, and urban imagery tastefully incorporated) and it 
Museum of Contemporary Art’s recent exhibition of one of these pieces (the fantastic installation “1999") that brough 
Chicago for a public Q&A where Roctober was afforded a chance to ask the following question: 
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Roctober: [I was wondering about the living 
sculptures...when do you think of them as 
more akin to robots or to enchanted statues? 
George: What was the second one, a robot or a... 
Enchanted statue. 
George: More like a statue, a living statue is how we 
saw it really because we wanted to make a living 
Beculpture that wouldn't alienate any section of the 
viewers, and a lot of modern art alienated viewers, it 
annoyed so called uneducated people, or affronted some 
people. But we wanted to make a general living 
sculpture so that children would be sitting on the floor 
m glued to it for hours as elderly people would be in tears. 
Everyone found themselves in that sculpture. 
Gilbert: We used to move and hypnotize the audience. 
They wouldn't move, they would just stand still in front 
of it because we used the most special movement and 
made them more and mote... 
maceorge: Emotional. 
~. Gilbert: They would actually cry in front of it. 

George: We were going through everything, people fiepm 
i thought that we were just solely drugged or high and [° vas 
doing it completely mechanical. In fact we were totally FS 
emotional the whole day of the sculpture. And we could 
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Amazing Proof 
U- Anyone Can 
_ Play Music! 
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. iat alr of ; A Classic Retrospective, Charting The Rise and 


§\ The Fall of The Early ‘80's Cleveland Punk Band - Mail Order or 
a The DISSIDENTS Buy it at: 


ee “CONFORMITY IS DEFORMITY” — wawsmogveilcom 
Si ise YY, Available on CD and Limited Edition White Wax 12” 
S10 U.S. / $12 World postpaid 
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raw yet well-crafted 
reminder of whence 
we've come but 


not entirely “THESE sae 
progressed.” FOOLISH strange Party 
‘SOUND —_¢ PINUPS” THE BEST PARTY BAND | 
IN NEW YORK!” 1980-4 


“One of the 
most outrageous 
personas in the 
history of pop” 
-YeahYeah Yeah 
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THE MOONEY SUZUKI "Peogie Get Ready” 
LP/CO hi-enefgy rock’ soul redemption E$1273 


“The Essential Fucked Up Blues!” LP/CD ES1276 | ur/c tring on the judgement day! $1269 LP/ CO cranium mettn’ sonic deconstruction! ES1265 
GARAGESHOCK 2001: MAY 25-27 AUSTIN TEXAS (EMO S ALSO OUT NOW: THE INSOMNIACS “Get Something Going!” LP/CD, THE SOLEOAD 
ATIN STORES: Estrus is now distributed by Touch And Go Records._call 773-388-0888 lL al eb bati Lather i Tyagi lle ieee care 

write for our FREE mind-nusbing 16- FIREBALLS OF FREEDOM LP/CD, MAN OR ASTRO-MAN “Beyond The Black Hole” CO, SOLEDAD 

page catalog o’ crap today! BROTHERS LP/CD, THE MONKEYWRENCH LP/CD, THUNDERCRACK LP/CD and MORE! 

P.0. Box 2125 Bellingham, WA. 98227-2125 U.S.A. PRICES: $9.50 LP’s and EP’s / $12.50 CO’s ($10.00 CO en's), $4.00 7” ppd. in USA. 


web-heads check: www.estrus.com OM TOUR: MOONEY SUZUKI, IMMORTAL LEE COUNTY KILLERS, FIREBALLS OF FREEDOM, GASOLINE. check website for details! 
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Rocket From The Crypt has spent the last decade executing 
their signature style of Garage Punk R&B Soul music on 
stage and on wax with a dedication and prolificity that 


would make Billy Childish jealous. But one thing that 
separates their mile long discography from that of Mr. 
Childish is a an attitude of professionalism and a veneer of 
quality that elevates even their aap heel releases out of the 
Lo Fi ghetto. This was noticed by the big boys, and RFTC 
spent several years on Intersope, achieving chart success 
overseas and getting the support they needed to bring 
their bombastic, brass supplemented action music to 
audiences all over the world. Their latest album, “Group 
Sounds,” is on Vagrant, and continues the quality their fans 
are used to...and even has some guest work by Memphis 
legend Jim Dickinson included at no extra cost! Pick up the 
record if you get a chance, but by all means DONT MISS 
THEM LIVE! We had a chance to rap with head rocket 
scientist Speedo and here’s how the pow-wow went down: 


Roctober: Do you have any robot songs? 

Speedo: We have a song called “Blood Robots.” It's about 
people as robots, robots that bleed. It's a pretty hammering punk 
tune, lots of down strokes. It has a slightly robotic feel, because, 
although indeed everyone in Rocket From The Crypt is human, we 
play with such precision that we're often mistaken for machines. 
Anything else about robots that play music? 

| have a robot that plays music, actually. It’s called “The Rock and 
Roll Monkey.” 

Wow! That’s one of the most famous mechanical monkey 
toys! (See Robot Rock & Roll #14). Now I'm sure you’re 
familiar with the talking Master P. doll. When you were on a 
major label what moments were most akin to having the 
Master P doll type thing made of Rocket From the Crypt? 
When we arrived at Interscope | thought they were going to start 
making the dolls nght away. 

OK, so no dolls came out, but there had to be great rock 
star moments. What was the closest you came to being on 
American Bandstand? 

Well in England we did Top Of The Pops twice. 
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Is that lip synching? 
No actually the vocals are real, but all the 
backing tracks are lip synched. 

Do they let the whole band appear? 
The whole band, and they’re all pretending 
to play their instruments. !t was really 
really fun. We flew in from Italy, and we 
show up at the studio and there’s these 
Smurfs everywhere, like actual Smurfs, 
people dressed up as Smurfs. At the time 
the Smurfs had the #2 song on the charts. 
What number were you? 

We were #9, we just had beat out George 
Michael. !t was George Michael, us, and 
the a bunch of shit you’d never heard of 
before, and then the Smurfs, and then | 
think Simply Red was #1. It was totally 
surreal. Our whole approach to going over 
to Europe is...we call it Monkey Island, like 
it’s this whole experiment where we can do 
whatever we want because none of our 
friends are going to find out, so we'll do 
stuff over there that we’d never do ina 
million years over here. So were doing the 
Top of the Pops show and they bus in all 
these teenagers and they go crazy while 
you're playing... 

Really going crazy, or are they faking 
it for the cameras? Do they know who 
you are? 

They do know the song that we're playing, 
it was “On A Rope,” and the kids, they've 
seen the video. So we did the show once 
and it was really cool, and they asked us 
to do it again because our record was still 
in the top ten, so we came and did it again. 
So you do the same song again, what 
do you do differently? 

Well what we did differently was that we 
had some pyrotechnics, some explosions. 
Did you get to meet the other acts? 
We met the Smurfs, they were totally cool. 
There was one who was lame, one who 
was grumpy all the time. 

What about the other bands who were 
there? 

The other bands weren't bands, the stuff 
was totally sung and played by people 
other than the people who were lip 
synching it. It was sort of this 
manufactured technopop. They were all 
very nice, but it was Surreal, like, “What 
are we doing here.” We did a lot of things 
like that over there. Like Jamariqui and 
Rocket From the Crypt on their version of 
Saturday Night Live. 

Was Jamariqui a nice fellow? 

He wears his hat all the time, and | didn't 
really get to meet him. 

Other than Bandstand type stuff what 
else did you get from being Top 10, 
did vou aet to have disco remixes? 
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FROM SMURFS IN THE 
ROOM HIGHS 





GREEN 
TO CORRECTIVE FLUID 


HUFFING LOWS! 


There were definitely a lot of people that wanted us to 
do that kind of bullshit. That was just one thing we 
couldn't bring ourselves to do. That ain't cool, Monkey 
island or not. We were asked to be on 90210, play the 
Peach Pit, we didnt do it. 

How come? 

Just cause it was too cheesy, | don't actually watch that 
show. | do like TV and | don't watch that show. if it was 
a show that | liked | would do it, but | don’t dig that show. 
Out here it's a really ironic thing to like that show. We did 
get to meet a lot of people . Nieatloaf said on TV that we 
made one of the best rock & roll records of the last five 
years, thal was_a point of validation. Who else...Adam 
Ant and Marco Pironi came to a couple of our shows. 

So they still hang out? . 
Yeah, they came together, and they’re both really fucking 


No not much bigger than the last time you would have 
seen him. James Hetfield cruised out to a couple of our 
shows. | made some comment not knowing he was 
there to people throwing the horns, the Metal hand sign, | 
really hate that. | threatened to cut somebody's hand off 
with a machete if they didn’t turn it into a thumbs up sign, 
like a Fonzie sign. Afterwards | got kinda accosted by 
James Hetfield who didnt appreciate that. 
So you woulda went on Happy Days, played 
Arnold’s? 
Oh yeah, | woulda done Happy Days, totally. | woulda 
gone on Regis and Kathie Lee, but they didn’t offer. 
These brushes with stardom, | wouldn't even call them 
brushes... 
Just bristles... 
Yeah, very faint contact. 
What would you say is your philosophy of 
showmanship. Despite threatening them with 
machetes, you seem to really be giving the 
audience some real payoff for their buck. 
There is a philosophy, | think it really just comes from a 
lot of bands that we really love, that kind of vaudevillian 
attitude, “The Show Must Go On,” people pay their hard 
earned dollars to come out and see you make an ass out 
of yourself. We're fortunate because just by virtue of us 
entertaining ourselves and having a great time onstage 
people tend to be entertained watching that. So it’s not 
like we have to change anys we do, we are able to 
do what we want to do. Black Flag was always a band 
that played hard, toured hard, just a 100 percent type of 
band. James Brown, same kind of thing. | think the 
influences are petty obvious. You don't see alot of 
bands playing now doing anything but a parody of 
punk, we don't do that, we care to much about rock & roll. 
You guys wear sweet matching clothes. Where do 
you shop? 
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A lot of the stuff we wear we have 
made for ourselves. We have a 
tailor. 
Like an old Jewish guy? 
No, it’s actually Mexican older 
women and they're really great, 
really cool, and theyre pretty 
cheap. We come up with designs 
and they do their best to interpret 
those etchings on napkins. People 
come up ail the time wanting to 
dress us, but they come up with 
stuff that looks too much like hot rod 
culture, chain wallets and bad tattoo 
kind of stuff. Dr. Martens with 
flames on the side. Dude you just 
dont get it. 
What's the best stage shtick 
eae ever done. 

very Halloween we do something 
different. We all dressed as 
mummies one year. We've done 
cops, a la Crime. We've done an 
ode to the military, San Diego Is a 
Navy town, So we dressed up as 
all the ranks from sailor all the way 
up through commander. One of the 
first years we did women which 
was pretty lame. We did skeletons 
one year. 
Do you actually wear Speedos? 
| have a pair of Speedo brand, but 
they're just trunks, I've never 
actually thonged it, banana sacked, 
anything like that. 
Any messages for the kids to 
wrap this thing up? 
Recently we haven't been playing 
too much so I've had to be really 
resourceful, trying to get my buzz 
on. So my advice is: Wite Out® is 
so cheap and it works So good, so | 
definitely endorse that product for its 
psychedelic qualities. | realize why 
it was SO popular in the early punk 
days. Fuck banana peels, fuck 
nutmeg, Wite Out®! 
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CAVESTOMP! 
2000 


By Gentleman John Battles 








The author with the monk of the hour, Dave Day 


Nothing, I mean NUTHIN' could possibly match the monks’ 
historical/hysterical reunion performances at Cavestomp 
1999, the New York garage music fest that set new standards. No 
possible headliner for the Y2K Stomp! could be expected to top 
the monks in terms of sheer historical impact, but my first draft 
pick for a headliner that COULD heed the call, and deliver the 
goods, would have to be The Troggs. They rock just as hard as 
they ever did, arguably harder, and their nonstop touring around 
Europe has kept them tighter than most younger bands could 
ever dream of becoming. When I learned that The Troggs 
WOULD be playing, along with the likes of The Blues Magoos, 
Richard and The Young Lions, The Gants, Syndicate of 
Sound, Beau§ Brummels, and the usual array of new talent, | 
was airborne before the plane took off. 

I went into Cavestomp! 2000 with no expectations, other 
than having lotsa fun, which I did. If you were there, and even if 
you weren't, you'll probably find that my take on things doesn’t 
always coincide with the opinions expressed by a good portion of 
the Garage gentry (Whose comments I've largely heard second 
hand, not being on the internet. “Primitive, that's how I live") but 
it's all in the eyes and ears of the beholder. Besides, | was sober 
the whole time, so who's gonna believe me, anyway? 

Friday evening, when the first show began, [I was. still 
recovering from the flight, but was I ever psyched to see Dave 
Day, electric banjo player for the monks, sitting at the bar the 
minute I walked into the Westbeth Theatre Center. Dave wasn’t 
on the bill, but was there to celebrate the release of "Let's Start 
a Beat!” a document of the monks’ triumphant comeback 
performance (a must have, as is The Standells' Cavestomp 99 
release, "Ban This!" See reviews in Waymon's section towards 
the back of the magazine). Dave looked like he was having a ball, 
and running into him sure started my night off right! 

I think the first band I saw was Frigg-A-Go-Go, and I 
remember ‘em being pretty good. Montreal's Gruesomes (who 
were the only 80s-era band on the bill this year) took the stage 
with a no holds barred set, tight and professional, somewhat akin 
to The Downliners Sect meets Them with just enough Pop 
hooks to keep it interesting. Next up were The Dirtbombs, 
who really rocked the roof off the place. 
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; week to go on without a hitch! 





The headlining Blues Magoos came on next. A LOT of 
people said The Blues Magoos sucked, but there are several 
factors here to consider (Like that they DIDN'T suck). For one, 
they hadn’t played together in 32 years. Secondly, the promised 
"all original lineup" could not be secured, as bassist Ronnie 
Gilbert was in the hospital (Get well, man). The remaining 
members, (barring drummer Geoff Daking, who had yet to arrive 
from California) set about to rehearse with Peter Stuart (Ex- 
Headless Horsemen) rounding out the otherwise all-original 
lineup, but they only had TWO DAYS to get their set down. 
Expecting the band to be spot on and letter perfect under these 
circumstances was like expecting the election of the following 
Sull, their set was surprisingly 


strong, and, at times, brilliant. Ron and Peppy still have their 


/ voices and their musical chops, Geoff kicked ass on the drums, 


and lead guitarist, Mike Esposito, came on like a psychedelic Dr. 
Frankenstein, with his gaunt features, long grey beard and the 
original, rose-covered vest worn by Ronnie on 
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avoc on 


He wreaked electrica 
guitar AND th remin (he had an echoplex, too, but it died on 


their first twe album covers. 


him) like a_ .allucinatory remake of a Universal Horror classic. 
PLUS we got to see one of the beautiful electric suits 
("unplugs 4") and even an original logo drumhead (Which was 
proppe’ up in front of the drumhead actually in use). So, what 
are al! these people bitching about? 

The Gants’ set, I hate to say, seemed anticlimactic after what 
I'd just seen. The audience seemed to be into it OK, but they 
sounded tired, and their choice of covers left a lot to be desired. 
Of course, they did lots of covers back in the day, but they did 
some GREAT covers, with remarkable Garage naivete for a major 
label band. I was hoping they'd do stuff like "C’mon Everybody,” 
"One Track Mind” and "Try Too Hard" instead of overdone Oldies 
like "House of The Rising Sun” (Which even Eric Burdon only 
does when he fucking feels like it), “It's All Over Now" and 
"Things We Said Today” (Is it just me, or has The Beatles’ back 
catalogue been just a tad overworked?). They came on more like 
a "fair circuit" band, which they basically are today, but I might 
have been more into it if I were under a tent in some Southern 
state scarfing down fried delicacies peculiar to that region. | 
waited for them to get to "Road Runner” and my fave, "(You Can't 
Blow) Smoke Rings” but their set got cut short (Giulani curfew 
issues and an overlong Magoos set). Notable Gants info: The 
ladies of the original Gants fan club from the 60s flew up from 
Mississippi, rented a limo, and got wasted while hooting at their 
boys. Amazingly, one of the Gants is now a gynecologist, and 
these broads are his patients! Talk about a rock & roll fantasy 
gone amok! 

Later in the evening, I was able to meet The Blues Magoos 
and Ralph Scala dropped some amusing anecdotes. Did'ja know 
that Howard Stern was a huge Blues Magoos fan AND that he 
named his first high school band The Electric Comic Book 
after their 2nd LP? Scala noted that the band has had several 


offers in the past to reform, but that he wasn’t fully aware that he 
had such a following until he agreed to sing "My Back Pages” at a 
Byrds tribute in the East Village, and his intro alone a standing 
ovation. Long live The Blues Magoos! 

Evening two of the Stomp’s special guest host was none other 
than Lenny Kaye, of Patti Smith Group fame, and of course, 
the man behind “Nuggets.” The Tijuana Bible, who'd won an 
online Battle of the Bands to get the gig, opened the nights’ 
festivities with a rousing, raunchy soundtrack for a NEKKID 
PARTY. They all wore beautiful Lucha Libre masks, with the 
bassist assuming the identity of Blue Demon, a sexy lady sax 
player in a leopard print skirt & tiger mask, AND a dancing 
gorilla! Les Sexareenos from Montreal followed, with good 
natured, hard-edged Frat-Punk and infectious humor (and a very 
attractive keyboard player). Dr. Explosion came on next, all in 
white, like John's Children. They sounded a lot more “Power 


Pop” than I'd have expected. 


and The 
interview) arrived with several guitars, a Vox organ, a double 
set of drums worthy of Keith Moon or Neal Smith, plus a large 
African drum, a larger set of 1920s brass chimes, and all seven (!) 


Then Richard Young Lions (see separate 


original bandmates! What they unleashed was a bonafide Tour de 
Force of REAL, GEN-YEW-WINE GARAGE PUNK ROCK AND ROLL!!! 
They'd been practicing for this moment for a year, so it’s no 
shocker that they would be just as together today as Pam Grier. 
They had the coolest threads of the weekend; a tsunami of faux 
leopard, black western wear, REAL day-glo paisley, ruffled silver 
lame sleeves and a glittery MC5 flag vest. Opening with their 
killer, bottom of the charts blast, “Open Up Your Door,” they 
commenced with some VERY tasteful covers by other artists they 
appear with on the “Nuggets” box set, like "Fight Fire" by The 
Golliwogs, "Outside Chance" by The Turtles, a version of 
The Stones’ overlooked early hit, "Tell Me" and a SAVAGE take 
on "I Can Only Give You Everything.” They also did (I think) all 
six sides of their three singles closing things out with a 
supercharged version of their shoulda been hit "You Can Make 
it", with Richard Tepp singing AND playing the giant chime set 
(with a mallet) at the same time! WHEW! 

I AM in Agreement with most of the (significant) tallied votes 
that second week in November that Richard and The Young 
Lions REIGNED, BUT they stood tall and proud beside TRUE 
British Rock'n'Roll Royalty, THE TROGGS (see separate 
interview). The two stand together at the top of this Garage 
heap as our Allied brethren did on Armistice Day. The only 
common "enemies" to consider here are ageism, apathy, and the 
idiot notion that only “Indie Rock" is cool (not to knock small 
labels, just small minds). 

As great as Richard and The Young Lions were, The 
Troggs get my vote for best of the fest, as they exceeded my 
expectations...which were pretty damned hight What I noticed 
right off the bat was that Reg Presley's voice sounded none the 
worse for wear from cigarettes, and he's very agile on stage, Punk 
as all get-out, and, yes, he’s still able to move his head from left to 
right to the music. The Troggs showed impeccable taste tn 


The Tijuana Bible goes ape! 





tunes from their own back catalogue and covers closely associated 
with the band. From the early Psychedelic vibe of “Night of The 
Long Grass” to the R'n'B savagery of “Evil” to the Punk stomp of 
"From Home" to a suitably Trogglocized "Peggy Sue,” I had no 
complaints. After an energized, revitalized, “Wild Thing" (the 
first song I attempted to play in High School - my friend played 
guitar and I did the “ocarina solo” on a gym whistle connected to 
a hollow towel rack - my brother walked in on us and said, “Hey, 
THAT'S Punk.") it was time to say "G'nite". 








Mole of the mighty Embrooks 


Closing night kicked off with a pretty cool Mod styled set from 
The Moviees, followed by England's Embrooks, ar 
outstanding Freakbeat/Mod/Psych ensemble and the best of the 
new bands. This lot can write some SONGS (a dying art form) and 
they do some great covers like, “If I Stay Too Long" by The 
Creation and “Think About It" by The Yardbirds. The Ga 
were next, and they proceeded to drive a lot of people out. [ hate 
to paraphrase the once-great Detroit Garage Punker, Bob Seger, 
but, in ten minutes, | WAS late for the door. I met a guy walking 
(more like running) out who looked at me and said, “Man, if it 
wasn’t for QUEEN, these guys would be the worst Rock'n'Roll 
band in the world!” Ouch. 

The Beau Brummels (Sort of a pared down Brian Wilson 
styled revue, centered around two original members) came or 
and, in a rather anticlimactic move, opened with letter perfec! 
versions of their two biggest hits and the fine B-side, "Stull in Love 
With You, Baby.” Personally, I was never that big of a fan 

The Syndicate of Sound came on next (see separate 
interview) and were more like a bunch of your favorite uncles 
playing their favorite songs than Psychedelic outcasts or aging 
hipsters. They took their music very seriously, but seemed more 
concerned than most that their audience was having a good time 
Unfortunately, their set got cut in half, due to time constraints 
Very frustrating, but that's Giuliani's New York. At any rate 
"Little Girt" and the (til recently) unreleased stomper, “Get Out of 
My Life" ("She looks like a DAWG, acts like a HAWG") closec 
things out to a very favorable response, only to be followed by 
the strangest Rock'n'Roll moment of the weekend. 

A guy in the front row got a hold of the mike and sang ar 
altered verse of “Abraham, Martin and John": 

"Has anybody heeeere seen my old friend, Stiv Bators? 
you tell me where he's gone? 
this..." 

I'm sure he did. 
John Battles wishes to thank: Austin Vince, Jon Weiss, Chad V 
Richens, Michelle Primeaux, Kevin Hurley and Carl Hayano 
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-found each other, which was miraculous in itself. 





R/CHARD AND THE 
YOUNG LIONS 
ROAR WITH GENTLEMAN JOHN 


Gentleman John Battles: The Blues Magoos played 
here last night. You knew them back in the day, 
didn’t you? 

Twig: Yes, I met them back in ‘66, and they ain't HAD nuthin’ yet! 


They were starving! They put on a show, and they were just 
spectacular 

Did they have the glow in the dark suits yet? 

TWIG: They're lucky they had UNDERWEAR on, much less glow in 
the dark suits! 

Tell me about your preparations for this show... 

TWIG: Before we decided to do this, I hadn’t played the drums 
since 1970. When we decided to get together, we were just going 
to see each other; basically, it was just a luncheon. We had just 
So, I went to 
Sam Ash and sat down behind a set of electric drums, just to try 
my timing, and I broke out into a cold sweat. I just wasn’t there. 
[ was nowhere! Plus the fact that there was a guy next to me, 
who, it turns out, was about to go on tour with Steely Dan. This 
was the guy that I was watching play, and I was playing drums 
with boxing gloves on! Fast forwarding, we got together a few 
weeks after that, at Fred Randall's house in Mont Claire, New 
Jersey, and the guys decided that they wanted to play again, 
which didn’t surprise me, I knew Richard always wanted to play. 
The other guys, I didn’t know what level of confidence they were 
at, if they played at all, I know I didn’t. We started rehearsing, 
and everybody said they would do whatever it takes to make 
Richard and The Young Lions a great band. Seven guys gave up 
every Sunday, last Fall, Winter, Spring, Summer, so, what you will 
hear...well don’t get me started. 

Who did you used to play with? 

ERIC: When the band went on the road, I was still in High School, 
and I couldn't go with them, so they played with all the big guys 
while my parents wouldn't give me a leave of absence. The 
Vagrants, The Dixie Cups, "Chapel of Love.” Those guys went all 
Over, but I never did. I was 16. Now I can go to MARS as far as 
my folks are concerned! As a matter of fact, they think I AM on 
Mars! After six double platinum records (Eric's songs, “Livin' On 
The Edge of Night,” “Show Me Heaven,” and others, have been 
recorded by artists such as Maria Mckee, Laura Brannigan, Robin 
Zander and Iggy) they still say to me, “Why don't you do this as a 
Sideline?"(laughs) | remember when "Show Me Heaven” first hit 
the charts, my brother said to me, "If I were you, 1 would have 
taken a regular job and put a DECK on my house!"(laughs) They 
don't get it. 
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I heard that there might be a show at The Rock'n'Roll 


Hall of Fame with Richard and The Young Lions, The 
Remains, The Standells, and Question Mark and The 
Mysterians 


Eric: That's true. David Spiro and | are putting that together right 
now with Terry Stewart, he’s the President and CEO of The Rock 
‘n ' Roll Hali of Fame. Hopefully, we'll be able to do that in the 
spring. 

Great! Are you as 
others about tonight? 
Eric: It's been a year in the making, and it feels great. Everybody's 
a great player, everybody's been practicing, and we kept on 
playing in our own different ways, and we love the music! It'll 
show onstage. We rock! 


SOUNDING OFF WITH... 


THE SYNDICATE 


OF SOUND! 


excited as Twig and some of the 









The Syndicate are best known today for the all-time Punk classic, 
"Little Girl,” which was covered by everybody from The Dead 
Boys and The Leroi Bros to The Residents, and is featured in an 


R'n'R Hall of Fame exhibit. The album of the same name included 
the follow up "Rumours" and an incredibly strange selection of 
covers. Theirs was probably the only album from that era 
(maybe ANY era) to include “The Witch" by The Sonics AND "Is 
You Is or Is You Ain't My Baby?" by Louis Jordan. It screams for 
more originals (a situation recently rectified with Sundazed's 
reissue of the album with 4 bonus tracks) but it gets better with 
age. The revamped group has been doing the occasional Bay Area 
gig for a few years now. With the exception of guitarist Larry Ray 
(who only recently left the band to be replaced by Terry Shehorn, 
originally with The E-Types), the original lineup remains intact, 
and they're basically doing their original ‘65-'66 set. 

A lot of people have commented that they sounded like a "Bar 
Band". Well, if they can show me a bar where the band KNOWS 
"Who'll Be The Next in Line“(Kinks), “Off The Hook"(Stones) and 
"Bring ‘Em On In"(Them), I'll take up drinking! 

I met up with the members of The Syndicate of Sound after their 
set, and learned from the keyboard player that he had actually 
replaced Skip Spence in Moby Grape. Then I talked with lead 
singer, Don Baskin and here’s what went down 


Tonight you were playing songs that you grew up 
with, The Stones, Them, The Kinks...Was it sort of 
mandatory that you had to do all these covers, or did 


you do that as 
originals? 

Don: We didn’t look at it like it was mandatory at all, but what we 
DID do was we made sure we played songs that other people 
weren't covering so much. We'd started as a band called The 
Pharoahs in 1961, in High School, myself and Bob Gonzales. We 
were both sax players, and that’s how we met. 
Was that more like .a Johnny 
"Wild Weekend" kind of sax sound? 

Don: (laughs) Exactly! AH instrumentals, but no bass player. Two 
saxes, twO guitars, a drummer, no bass player. Then we added a 
piano, and finally, Bob picked up the bass. We put down the 
saxophone and started playing Rhythm and Blues. We left The 
Pharoahs to play Rhythm and Blues. We went back to The 
Pharoahs when The Beatles came out, with Bob on the bass, and | 
started singing for the first time. That's how The Syndicate was 
started. As a matter of fact, when James Brown came out with 
that "Live at The Apollo" album in 1962, we played that entire 
show, note for note, with Lenny Lee and The Nightmen. We won 
several Battles of the Bands doing that kind of thing. We started 
hearing these songs by The Stones when we had played the 
original versions, Solomon Burke and other things, and we 
thought, “These guys are turning this stuff BACK on us!" We 
never thought about playing ‘em in that kind of format, without 
horns and doing them with guitars. 

So, that's when you went over into that format, 
reinterpreting it. Did it change the demographic of 
your audience, were you playing to younger people? 

Don: It was always younger people, for the most part. 

What were the clubs like in San Jose at that time? 

Don: Well, there weren't any clubs. 


you were developing your own 


and The Hurricanes/ 


It held about 500 people. 


on, the next band would go on. 

The lineup you have now is all original 
except Terry, who had played in The E-Types 
in so well, I'd have sworn he was always in the band. 


He fits 


Don: The E-Types were the band that we considered to be the best ° 


Beatle cover band, aside from us. 
as good as us, if not better. 

Who were some of the other’ bands 
remember really well from that time, that you liked? 

Don: There was The Other Side, Bogus Thunder, Stained Glass, 


that you 


The Jaguars, later known as People Mourning Reign and, 
obviously, The Count Five 
Was San Jose kind of separate, as San Francisco 


became more influential nationally? 

Don: Absolutely. It was very separate. There was no relationship 
between us. Bill Graham was responsible for that. Bill Graham, 
no matter how popular you were, if you were a San Jose band, 
you would not get hired in San Francisco to play anywhere, and 
that was part of his control. I know, because I worked for him 
later, I asked him about that very thing. San Francisco had a 
Teen Fair in 1965 which had 100 bands from all over the Bay 
Area, including San Francisco, all the surrounding cities, Oakland 
all the way up to Santa Rosa, all the way down to San Jose. It was 
all these bands from there, but that was before the (Graham era) 
drug culture. We happened to walk away from that with first 
place. Part of the deal with first place was getting a recording 
done at Del-Fi Records in Hollywood with Bob Keene. That was 
our first thing, “Prepare For Love" which was a local. Bob Keene 
released it again after "Little Girl” came out. We were playing for 
Bob Keene, and we didn’t realize that everybody who had played 
for him before was dead. Luckily, we didn’t become the next 
people 

What did you do_ yourself, 
broke up, which was in 1970? 

Don: Things broke up, and the last single we released was 
"Mexico" on the Buddah label. We fulfilled our contract with 
them, and I went ahead and started playing pretty much Top 40. 
i put a couple of other bands together, and in 1975 I switched 
over to Country, because Rock'n'Roll was not there anymore, and 


musically, after the group 


There were teen clubs, we tw 
had a place called The Whatsit Club, which was Catholic - based. > 
They started a place called The 
Continental Roller Bowl, which held 1000 people. It was a totally ~.-: 
unique thing in San Jose. They had two stages, one band would go r 


members, 


We thought they were at least ; 


I didn't want to play Disco. What happencd was | pul a group 
together called Wichita, which was nominated for best backup 
band in Country Music. We backed up Bobby Bare. and Bill 
Graham hired us as a Country band! I was working at Gilley's in 
Texas at the time, as the house band with Wichita. Singing lead, 
playing guitar and 

Wow, I didn’t know that. 
heyday in the late 70s and early 80s? 
Don: Yeah, it was in the heyday, when they were doing “Urban 
Cowboy.” It was a great experience. [| put a group together 
called Gypsy after that, which did some great recordings, but 
never anything to equal “Little Girl" in popularity. I'd been a 
professional musician all that time, then I quit. 1 burned out in 
1985 or '86, and about three years later, 1 went back. 

Who were some of the Country artists you backed up? 

Don: Oh, God! We went on these tours with everybody from 
Waylon Jennings to Willie Nelson and Ronnie Milsap, everybody 
you could imagine. 


Was that during Gilley's 


John: How does it feel, overall, to be back out and 
doing the songs that you’ played when you first 
Started the group with nearly all the same people, is 


it a new experience for you each time? 
Pretty much, because the thing has come around full circle, it 
seems, especially now, and it's a great thing to be able to continue 
to play. For us, it's a great thing to be asked to play, so I think 
we're very humble about it. We understand how difficult it is, 
how terribly difficult it is to get anywhere in this business, and so 
when we're asked to play somewhere, we take it very seriously. 

Well, so much for taking things seriously. 
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THE TROGGS: 


"FULL BLOODED BAND” 


Guitarist Chris Britton -and vocalist Reg Presley are the only 
Original members remaining in the still VERY active, and 
rightfully legendary, English protopunk group, The Troggs. While 
Britton left the group temporarily in the early 70s, his return 
coincided with the emergence of the late 70s Punk movement that 
found The Troggs not only rubbing shoulders, but also sharing 
Stages with bands like The Damned, The Stranglers, The Real Kids 
and The Flamin’ Groovies. Just as The Ramones were the only 
American band to enjoy any real success in England during the 
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peak of Punk, The Troggs are regarded by many as the only true 
Garage Punk band to come out of England in the 60s. Original 
bassist Pete Staples got the boot in the late 60s. Original 
drummer Ronnie Bond, one of Rock's greatest unsung drummers, 
remained in the band until 1987, when recurring problems with 
alcohol finally took their toll. Sadly, in 1992 Bond joined his old 
mate, Keith Moon in that great pub up in the sky. Since 1965 
there has always been a Troggs, and now with the more than 
capable Peter Lucas on bass and Dave Maggs on drums, The 
Troggs remain one of the leanest, meanest, randiest, dandiest 
ministers of the sinister and outrage on the stage. They're also 
incredibly nice fellows, every last one of them. This “interview,” 
more like a very pleasant conversation between some old friends 
who'd never actually met before on the afternoon of The Troggs’ 
appearance at Cavestomp! 


Gentleman John Battles: This is the first show you've 
done in the states for quite some time, apart from 
that casino gig (The Troggs had just played a_ casino 
in New York state for a_écurrently-airing PBS _ special 


on still-active British Invasion acts) isn’t it? 

Chris: Yeah, it's been quite a while. 

John: It's really strange, cos I live 
there was an oldies tour in ‘91, a 
with Tiny Tim, The Coasters, The 
Troggs. When it came to Chicago, The Troggs were no 
longer on the Dill. Rick Saucedo, a famous Elvis 
impersonator, was put on the bill as a _ last minute 


in Chicago, and 
really strange bill 
Surfaris and The 


addition. J heard a rumor that Rick Saucedo heard a 
recent live tape of The Troggs and said, "There's no 
way I can follow those guys, you've got to get them 
offt”’ 


Chris: Hmmm. What actually happened there is, as usual, with all 
the last minute red tape and bureaucracy and bits and pieces, at 
the time, we received all the necessary information in England to 
approach the American embassy to get work permits and visas. 
We were a day late flying out because of all this. The following 
day was the day we were supposed to fly out. We'd already got 
the visas and passports, and we were all set to go to the airport 
and catch the plane...but it was economics on behalf of whoever 
was running the show. They had everybody on the bill that had 
turned up, except us. So, they thought they'd save themselves a 
bit of money, forget it, you missed the first show, although it 
wasn't our fault 


John: There's another tour of the states that you may 
not know is really infamous now. I think it was about 
"85, you toured with The Hermits and I think Gerry 
and The Pacemakers. 

Chris: Yeh, Badfinger as well. 

John: Oh, were Badfinger on it, too? That makes 
sense, but, everyone I know who saw the tour said 
that when The Troggs came on, they just terrorized 
the audience, at least the ones who came to see the 
"Merseybeat" type bands, these mothers with their 
children didn’t know WHAT they were in for! (Both 
laugh). The overall response, I'm told, was one of 
horror! 

Chris: Well, the thing about horror, it's sometimes surprise! 

John: But, that's great, after all these years, you're 
Still able to shake things up. Is there a _ philosophy 
behind The Troggs, would you say, a mindset you 
adhere to that keeps it fresh for you, because it 


sounds very fresh to me. 

Chris: When you're doing it yourself, it's difficult to figure out the 
reasons why you do it and why it happens that way. We're not 
Particularly aggressive people, we're no more aggressive than 
average, but we like to attack in the musical kind, rather than just 
be Cabaret, laying back, "clap along, sing along"...We like our 
music to have a certain amount of attitude, because we have fun 
with it that way, and if the audience has fun with it, too, that's 
great. 

John: I think, not to slag off on England, but a lot of 
People could have easily mistaken The Troggs for an 
American group. 

Chris: YES.... 4] 


John: There's people like myself who would like to 
adopt you as an American group. 

The other Troggs: WOT? WHAT'S THIS, THEN?! 
John: (Changing countries) I just saw 
The Troggs on the German TV _ show, "Beat! Beat! 
Beat!" and The Troggs, and a lot of other great 
bands, played live on that show. You sounded really 
powerful. In The U.S. and England, bands almost 
always had to lip synch. But you got to play live... 

Chris: Oh, Christ, yes! [! prefer it that way. A lot of the modern 
bands, the “Boy Bands,” Spice Girls and so on...they tend to lip 
synch even in their supposedly live performances. They've got a 
lot of computer assisted backing, but, then, that's just the way 
things have changed. I don't knock it. They happen to do their 
thing, and we do our thing. That's basically why we haven't got 
the keyboards or computer assisted stuff on stage, what you see is 
what you get. 

(We’re joined by Reg Presley and start talking about the lyrically 
neutered version of "Strange Movies that they were bullied into 
performing on "The Midnight Special.) 

Reg Presley: They made me change the lyrics for one bloody 
performance with, um...Dave Bowie! 

John: That goes back to what Chris and I were talking 
about, having to lip synch songs, it's not the same as 
if you were playing it live. 

Reg: That's nght. 


some footage of 


John: For example, when you did that Bowie special, 
and I know Chris wasn't playing in the group at that 
time, but “Wild Thing" just sounds so much harder, 
and more powerful, in that state, than people 


probably expected you to sound. 
Chris: Back in ‘66, when we first started playing live, with the big 
audiences, do you remember when we did that NME Poll Winners’ 
concert at Wembley? 

Reg: Yeah. 

Chris: They had a couple of those Vox speaker columns at each 
corner of the stage, the drumkit wasn't even miked up, the bass 
guitar and the guitar weren't miked up either. 

Reg: I was the first person to say to Jimi Hendrix, "They haven't 
even invented the equipment to record you yet", and he died 
before they did. 

Chris: That's right. It’s amazing they got down what he did, isn't 
it, quite honestly? 

John: Do you think there's a philosophy behind The 
Troggs, a reason that you've persevered for so long 
without a breakup, and managed to keep it fresh? 

Reg: I think what happens to most bands, basically, is that they 
get good...THEN they get clever. As soon as they get clever, what 
started the whole thing raunchy and gully seems to get lost in the 
mists of time, and to get clever, you've gotta routine, and routine, 
and routine. We might go on holiday and come back a month 
later, we will not go into routine purely because you have 
NERVES. You haven't done it for a month, so you have nerves, 
and that nerves comes out as aggression. You sort of GO for it, 
and 9 times out of 10, in fact, 99 times out of 100, it’s absolutely 
great, and it gives you that level, that excitement, cos you're not 
sure. D’ya know what I mean? 

John: Yes, absolutely. Have you done anything in the 
Studio since the "Athens Andover" album that we 
might not know about in the states? 

Reg: Yeah, we've done a few things. I was asked to write a football 
song for The World Cup, "Euro 2000" they call it, and I was asked 
to write one, so I wrote one, and we went into the studio and 
recorded it. It’s really aggressive, it's nice, it’s hard, it's 
something they can sing in the stands, and I took it back to the 
guy, who told me they were going into liquidation. They'd gone 
bankrupt. So all of a sudden it left me about three weeks to try 
and get the record to the right people to get another deal and get 
it out, and there was no way I could do it in that time, so I then 
sat on it, and I'm still sitting on it until The World Cup in two 
years time, and then I should probably push it for that. 
John: It seems like you haven’t been 
rush about your career, and that, along with 


in too big of a 
the fact 


that you still like it, is probably why you're still here 
doing this. 

Reg: Yeh, that's right. 

John: So many people, unfortunately, I know, some 
friends of yours, crash and burn and they're not here 
anymore. They're not able to do what they used to 


do even if they are.... 


Reg, the other Presley 





Reg: [I know, it all depends how you approach that. Everybody's 
got their crutch that they seem to lean on, and some lean on it 
too heavy and they destroy themselves. 1, personally, have never 
been like that. I've never taken drugs, and to be "in" and "with 
it", you'd normally have to be, and I thought, no, the only way | 
want to live is until I die normally, of natural causes! But, I smoke 
80 ordinary cigarettes a day, and I am trying to get filters (points 
(Oo a nicotine-reducing device on his cigarette), but I do not want 
to pack up, cos I thoroughly enjoy it. But, as I say, everybody's 
got a crutch, it all depends what. Drink, I think, is the worst 
offender in this business, even more than drugs, actually, cos it 
screws your mind up. A lot of aggression, also, comes along with 
drink. (Sighs) That's life. 


John: Yeah, but I know there were a lot of troubles 
from the authorities who thought you MIGHT be 
carrying drugs, because you were able to compose 


these great Psychedelic songs. 

Reg: You can do it on a cup of tea! 
mind is at, it's imagination. 
don't have to be a murderer. 
John: Right, I think, "Maybe The Madman," 
that are as good as anything Pink Floyd did. 

Reg: Yep, but it all depends on how big you want to be. If you 
want to dress up like a peacock, like Elton John, and go for it, or 
Liberace before him, and go outlandish like that, people do pick 
up on that, it will enhance your career. I, personally, don’t want 


It all depends on where your 
You can write murder stories, you 


songs like 


to walk around like a bloody partridge! (both laugh) Whatever 
turns you on, it doesn’t turn me on. 

John: Well, it would be dishonest to yourself, but, 
even back in the day, when pretty much _ everybody 
had to wear suits, until The Stones, as well as The 
Pretty Things, broke that down, The Troggs, I 
thought, had some of the coolest suits going... 

Reg: The striped suits, almost like pajamas! 

John: Yeah, but they looked great. It's funny, cos 


there was a time in the 80's when some of that stuff 
kind of came back. The "Chess King" chain was 
making jackets like that. Getting back to the music, 


did Ronnie Bond arrive at the beat himself, or were 
you all involved in putting it together? I mean, 
everyone knows The Troggs for that beat. ("Dubba 


dubba dubba-cha!"’). 

Reg: A drummer sat in the audience one night, and I heard him 
say to Ronnie when he came offstage, “I don't understand it! 
You're playing BEHIND the beat!" (both laugh) How can a 
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drummer, which you follow, play behind the beat? It's a 
combination of the way Chris plays and the way Ronnie played. 

John: Right, it's very percussive, the guitar sound. 

Reg: Yeah, and, literally, it was Ronnie that played behind the 
beat, because Chris was playing in front of him. It was a sort of 
magic there, because it was very Blues orientated in the early 
60's, and you had this Buddy Holly thing that I was just on about, 
you had all these things, and Ronnie fit the bill, the way he 
played drums fit that bill. 

John: But, that's the basis of art, if you have to think 


about it too much and examine it, you lose track of 
your original vision...But it is good toe go back and 
reflect. 

Reg: Right. Every 5 years, I walk up to the record player, put all 


our stuff on, and listen to it, no more, no less. Maybe every 10 
years, about one day where I just sit there and think, "Wow, we 
did that?” How old WERE you in the 60's? 


John: I was born in ‘64, so when you came on, I 
would have only been 2, I guess (Reg giggles). I 
didn’t actually hear “Wild Thing" until I heard 
Fancy’s version in the early 70's, which was a hit in 
the U.S. Later, I heard The Troggs’ version, and I 
heard Hendrix's version about the same time. Then, 
to complicate matters, remember, The Muppets did _ it 
too? (Reg laughs) Remember, “Animal'' from The 


Muppets playing the drums, going, ''WILD THIIING''!! 

Reg: Yeh, that's right. (When Reg introduced "Wild Thing" that 
night, he honored me by paraphrasing my comment, mentioning 
The Muppets, “Who did a GREAT version!!") My little 
Grandchildren know it, and I've never played it to ‘em. 

John: Did you ever tell 'em that that's Grand-dad? 

Reg: No, they saw a guy on a program they've got. It was a vicar 
who was taking off “Wild Thing" on a program called “Stars in 
Their Eyes", where they've got ordinary people, who take off on 


somebody. 
John: So, it actually was a vicar singing "Wild 
Thing?" (Both laugh) 


Reg: FUCKING "WILD THING"! | COULDN’T BELIEVE IT! My Son, it 
wasn't until he was about 11 years old, I saw him in the record 
rack, and he was picking out all the songs that The Troggs had 
done, and put them under his arm, and I said, “Where are you 
going?” he said, "To my room!" And he went upstairs, and I 
heard Trogg records all the time like that. He came down with his 
choices, "I like this one, and I like that one, and I like that one,” 
and that was the last I heard. He never spoke about The Troggs 


again. 

John: You were talking a bit before about some 
programs that you were developing for cable T.V., 
but you've already done a local show in Andover 
about U.F.O.s... 


Reg: I did one on local’ cable for a couple of years, but the guy 
that was running it...wasn't running it very well, and it finally 
went down the tubes. But, that was the thing that sparked me, | 
thought, here I am...I'm into crop circles, I'm into U.F.O.S, and 
people aren't really getting the whole stories, and if they're not 
getting the whole stories, they should be. I thought, I'm going to 
do this myself, then [I can do projects to let people know, and 
that's exactly what I'm doing now. The first project that I'm going 
to do starts next year. 

John: Great. I understand that you're regarded as an 
authority on crop circles and U.F.O.s in England. 

Reg: One of, yeh. I actually finished a book about 4 years ago, 
and I've looked back through, how I felt then and what I know 
now, two different things, so I'm going through the book right at 
the moment to sort of more or less modernize it to where it is 
today on the whole. And I have seen...which, I was a skeptic to 
begin with...I've seen U.F.O.s, 10 of them to date, and some of 
them, they can't tell me anything other, y'know, nuts and bolts. | 
know that they haven’t got those things that big that can hover 
that long, so nobody can tell me any different than they do 
definitely exist. So, all these stories will be in the book. 

John: Were these all in different locations? 

Reg: Oh, yes. We even did a tour on the boats of the islands, 
Caribbean, and I sat with an engineer on the back of the boat, we 


al 


sya unnv=S & 


seococniz7s oa 


— OU 


toe Mite eo ee | 


SSS om ome fom ed 


ta 


H 


~~ " “ss “ws Dl fed 


the 
rt of 
early 
bout, 
yr he 


hink 
of 
and 


t all 
/ 10 


we 


‘ard 
in 
i | 
1en, 
it 
The 


that 
ting 
ittle 


icar 


on 


‘ild 


ver 


3uy 
lly 


and 
not 

to 
ind 


ing 
an 
9, 


OW 
al 


to 
of 


ver 
do 


ds, 


WE 


BOTH saw one on the last might...that was an orange. oval light 
that shot across the horizon, went over the top of the island, went 
down into a cloud, lit up the cloud, and I mean, it was, like. might 


angles, so fast, so quick, and I've never seen anything move like 
that. There is nothing that could move that fast, then turn the 
corner, which isn't a corner, it's just a sharp angle tike the letter 


"LE." downwards, in the cloud, hover enough to glow the cloud, 
and then, all of a sudden, it's gone. Now, Colin Andrews, which 
lives in Connecticut, just up the road here, he may come to our 
show tomorrow night, he has just discovered that when you get a 
magnetometer two fect off the ground, you get a reading, | 
believe, of one degree, and there's a one degree shift in the 
magnetic field, and as you Iift it to four feet, you get another 
degree. six feet, another. So, there's at least three degrecs, it 
Jjooks as though, if you get a long enough ladder. that the 
magnetic field is actually spiraling, and that’s interesting, because 
in most crop circles, the corn is spiraled, and a flock of geese have 
been known to fly into these and scatter. You know. they fly in a 
“V" formation, and they scatter and go around the crop circle. 
and join up at the other side, then they travel in a dead straight 
line, so here we have a scientific look at what's really happening. 

Peter Lucas (Troggs' bass player): Reg, you seem like a serial on 
Discovery Channel. 

Reg: Discovery Channel? I'ma filmmaker, so film me. 

Peter: Is that what we're going to do with your fortune? 
documentaries of choice? 

Reg: Right, I'm doing one on The Holy Grail first, and from that, | 
want to go into a Genesis of the Grail piece, where everything 
starts...(to John) Are you religious? 
John: Well, spiritual, I 
religious... 

Reg: Did you know that Jesus had thie children? Story is that 
this genealogist was asked by 33 heads of Europe to trace 
bloodlines back, and -he's tracing it like a family tree, and he 
turns around and says, "Do you realize where this is going?” 
They said, “What do you mean?” He said, "Well, we're going back 
to Jesus!” 

Peter Lucas: What you need, Reg, its your own T.V. channel. 

Reg: I'm working on it. Thinking people want to know! 

John: And, now they do. 


Make 
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Recommended 
Listening/Viewing/reading 


Troggs on disc: 


The Troggs Archaeology (!966-1976) (U.S. Fontana) 
Indispensable 2 CD career overview. Includes bonus "Troggs 
Tapes" CD, lots of rare singles and obscure LP tracks. Not ALL 


youll ever need, but a damn good place to start. 


Troggs on video: 

Heroes and Villains - The Troggs (with Ronnie Bond on 
drums) appear in a 1988 charity performance, along with The 
Equals, Mungo Jerry, Mud, The Nashville Teens, and Dave Dee, 


Dozy, Beaky, Mick and Tich. Good performances here, if you can 
find a copy. 
The Troggs Collection (Griffin, U.S./Castle U.K.) Fine 


collection of original 60's videos, with a great recent interview 
with Reg taken in a pub, naturally. Well made, but at only 34 
minutes, it screams for some period live footage. 


The World's Funniest Commercials (Qualitv§ Video) This 
above comp features the French Levi's commercial for which 
Ronnie Bond recorded "It's Written on Your Body,” an Electronic 
Rocker akin to Suicide meets Giorgio's “Son of My Father" LP. The 


paar Japanese “Boy Farts in Bathtub" ad can also be found 
lere. 
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Trogg Books: 


Rock's Wild Things - The Troggs Files (Helter Skelter 
Publishing) Written by Alan Clayson, author of “Backbeat" and 
Jacqueline Ryan, head of The Troges' fan club and newsletter, 
"The Trogg Times” (They even wrote a song about her!) this is the 
most exhaustive, in) depth Rock read you could ask for. The 
definitive story, plus great photos and "The Troggs Tapes" 
transcribed in full! 


Beat Merchants (Blandford Publishing) This weighty tome, also 
written by Alan Clavson, is a must have for anv fans of early 
Britsh Rock ‘n’ Roll. Lesser known bands are given equal footing 
to the big names, and forebears (Vince Taylor, Johnny Kidd, Lord 
Sutch, early Cliff Richard) get thetr due. Troggs, past and 


present, get plenty of mileage. 
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APOCALYPSTICK VELCROLEWIS 
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rock and roll’s hottest stuts battle VELCRO and his drunken 
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——" FEATURING 12 PUNK ROCK ANTHEMS 
ABOUT STICKING 1T TO THE MAN AND DRINKING A PINT WHILE YOU OO IT. 


COMING SOON! NEW FULL LENGTH CD’S FROM: 


. m6 7SECONDS - FLOGGING MOLLY 
- SIDEONEDUMMY KILL YOUR IDOLS - WARPED TOUR 
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| _ ‘PHERE ARE TWO WAYS TO BUY YOUR NEXT RECORD. 

| TRY FOUR LUCH, OR TRUST THE FACTS. | 
| : MLLLA. | 

LOST BOYS by 

The history of Las Vegas hardcore legends 

m| M.I.A. from 1980 to 1985. Contains unre- 

| leased, live and out of print tunes including 

“Murder in A Foreign Place”. Photos, history 

and liner notes from Jello. Essential! 

| vimus 258 QxlP: $11.75 / 00: $12.00 

~]) THE CAUSEY WAY 

CAUSEY VS. EVERYTHING 

| The new Causey Way album will show you 

: the light. Thirteen awesome sonic scrip- 

21 tures. More of that biting twisted keyboard 

igece) rock, distorted guitars, and howling vocals = 

riphiacceg gs. to push you aver the edge one more time. | 

rer oe gemma views 46 LP: $9.00 | CD: $12.00 


HOWARD ZINN 

f STORIES HOLLYWOOD NEVER TELLS 

| Zinn turns his attention to Hollywood, the 
stories it tells and the ones it doesn't. He 
recounts tales of war through the eyes of 
. | disillusioned deserts, details the remarkable 
‘| lives of Mother Jones, Helen Keller and more. 





HALF JAPANESE 

HELLO 

The ambassadors of indie-rock 
return! Jad Fair and the gang pull 
off another perfect gem of a 
record. Deliciously eclectic sounds 
that deviate from all the standard 
chord structures. From nerd-punk 





diatribes to love songs; a is vamus 258 C0: $12.00 
something for everyone. HALF A , 
JAPANESE provide a mix of simple yee 


pop songs strewn with strong 
melodies and great instumentation. 
Clean production, and awesome 
album artwork by Jad Fair himself. boogie energy played with intensity 


VIRUS 245 LP: § 9.00 | CO: $12.00 yinars 259 7" EP $3.50 
w ALTERNATIVE TENTACLES RECORDS PO. BOX 4 119092 SAN FRANCISCO, CA. 94141-9092, USA. SEND $1.00 (U.S FUNDS) FC FOR AC CATALOG. 


The “now sound” of cstempetaly 
t| California, a sweet, soulful super high 

} energy charge reminiscent of Sritish R&B 
i} and Beat. Two star-burst blurts of punk 











DISTRIBUTED BY: ° Re 


mw WWW.ALTERNATIVETENTACLES.COM 
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ARCHER PREWITT GOES SOP’! 


by Jake Austen 
While Archer Prewitt has found great critical success and a broad audience with his subtle, 
moody solo recordings and work with his current band the Sea and Cake, he is also known 
for a body of work with a far different vibe. Prewitt was originally introduced to the music 
world in The Coctails, a joyous group of human cartoons who wore uniforms and played 
music that made their fans feel like little kids at a Muppets On Ice show The Coctails 
persona was dramatically enhanced by the comic book style graphics that came to be 
associated with the band, and much of that imagery came from the able pen of Prewitt. In 
addition to illustrations, Prewitt has also made a name for himself with his hilarious, dark 
(and unfortunately infrequent) comics. The most well known of these is Sof’ Boy, a comic 
book (originally self published, now released by Drawn & Quarterly) about a magical 
doughboy who buoyantly bounces through a brightly colored, but starkly realistic, urban 
landscape. A combination of Casper The Friendly Ghost, Al Capp's Shmoo and the always 
oblivious Mr. Magoo, Sof’ Boy looks like a funny, four colored gag comic (which it is) but at 
the same time features a protagonist happily negotiating a melancholy cityscape overrun 
with vermin, violence and homeless folk that in no way invoke the hobos of Bushmiller’s 
Nancy strips. Prewitt has achieved a remarkable thing by maintaining very separate and 
very successful voices in two fields, and it seems only fair to address these seemingly 
disparate endeavors individually. On the facing column you can read about Archer Prewitt 
The Musician, and below is Roctober’s conversation with one of our favorite cartoonists: 
Roctober: Your comics are very different than your music, do you agree 
with that statement? 
Archer Prewitt: Yeah, I'd say they are. 
Your comics seem so dynamic and motivated towards a punch around 
every corner. That seems sort of the opposite direction you’ve been 
moving with your music the last couple of records. 
Well, | think the next record is going to have more of a punch, more rock going on. | think | 
like to craft something to the point where it might be obsessive and in that way | see some 
correlation, and also maybe there's a darkness to both the music and the comics. 
Do you think it’s the same kind of darkness? 
| think it sort of taps into similar things at times, but | definitely think Sof’ Boy is obviously 
more slapstick and my goal is to make people laugh more. 
But it’s a dark laughter, characters are always so destitute... 
Yeah, | try to temper the slapstick with cold hard brutal reality. | think that it has a brutality 
to it. 
What comics do you think are really funny? 
The Hey Look Harvey Kurtzman stuff always kills me, and Chris Ware's Rusty Brown, a lot 
of the stuff that Chris Ware does is hilarious to me. | think he’s a genius as far as that's 
concemed. And then when Dan Clowes chooses to be humorous he always gets me, too. 
When you were a kid what comics did you like? 
In the teenage years | started getting more into war comics, like Sgt. Rock was one of my 
favorites, but early on | was pretty much into Harvey Comics, like Richie Rich...mostly 
Richie Rich, but | liked Casperin a way. 
What did you like about Casper? 
| don't know, | guess | liked the drawings, | think there’s a little bit of Sof’ Boy that comes 
from Casper. 
Did you see Casper as dark in any way because there was the element of 
him being a ghost, being a little person who died...? 
| liked anything having to do with Halloween and goblins and specters and things like that, | 
think that’s where it stems from. | always drew monsters, | did monster makeup on my 
friends, haunted houses, stuff like that. | wanted to be a Hollywood makeup person. 
What's the farthest you ever went with that? 
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THE JAUNTY ARCHER PREWITT 


By Seonaid Valiant 
Archer Prewitt steps out of his role in THE SEA AND CAKE to create solo albums that project the sad sweetness 
of life’s changes. THE SEA AND CAKE focuses on a jazz Brazilianist pop sound that has helped to define an 
independent non-rock sound in Chicago. Working seperately, Archer creates a more scaled down sound. Singing 
and playing guitar on his latest offering, Gerroa Songs (EP), Archer captures the quietness of music. I met Archer 
on a gray Chicago day at a deserted restaurant where he patiently waded through my list of questions. In spite of a 
shy stage presence Archer displays candor and a subtle charm in person. 


Seonaid: Would you give me a little history of your music career to date? 

Archer: I went to art school in Kansas City and quickly joined a hardcore band called the TUNNEL DOGS. 
We had some good opening spots for bands that we liked at the time like MINOR THREAT and HUSKER DU. 
We were pretty decent. From TUNNEL DOGS I started playing bass in this band called the BANGTAILS. I 
thought that was a really great group. I was in this band that formed while the BANGTAILS were together. 
there was a lot of overlap-called MUDHEAD. And then Barry from the COCTAILS joined and the 
COCTAILS grew out of MUDHEAD so it's another overlap. That was the second band I was in that put out 
vinyL The BANGTAILS put out an EP. MUDHEAD put out a seven inch. We recorded a whole album 
although it never was released. The COCTAILS were sort of a side project that was just going to play art 
openings. I wanted to take it into clubs and record so we did that and there was enough of a democracy and 
energy within the band that we decided to move collectively to Chicago. Which was a good change because 
the music scene in Kansas City was pretty stifling. We all moved to Chicago and got a loft together and 
practiced all the time and developed into a different kind of band. And after seven years together we —and | 
was also in THE SEA AND CAKE at the time- we decided to dissolve and after THE SEA AND CAKE was 
going for a while I decided I had to release my own music because THE SEA AND CAKE wasn’t a vehicle for 
my music. | spent time with a four track layering songs, building them up to the point where I felt I could go 
in and record an album quickly and hopefully fairly cheaply. I recorded Jn the Sun with some friends and some 
people I didn’t know at all That turned out well enough to form a band with those people and make another 
record. Continue on that process, of a solo situation. Otherwise I’d write songs and they would disappear, so 
it’s good to have a goal in mind like a recording or a live show. Helps you put it all together. 

S: Do you want to talk about the differences between playing with a band like THE SEA AND CAKE or the 
COCTAILS and playing solo? 

A: Playing by myself, I come up with a song from beginning to end. Some of them come right away others 
take a lot of work lyrically and/or musically and then I have really specific ideas about how I want to record it 
and how I want it played and in THE SEA AND CAKE it’s sort of like I’m a supportive ensemble player. I like 
that role. I like Sam’s [Prekop] music a lot. I like adding the flesh to the bones as it were. In a sense that’s 
what I do with overdubs of my own musk. You have music to work off of and you add maybe a little hook or a 
part that makes the song come to life and that’s how I feel my role in THE SEA AND CAKE is. I respect and 
like Sam’s music and I want to keep doing it as long as we’re able to do it. 

S: What about on stage? How is that different? 

A: Oh it’s a lot different. Standing up front...I tend to be a little more reserved because I have a jot to deal 
with on stage. I have to remember the lyrics. I have to tune up. I’m in the center of all of it. And with THE 
SEA AND CAKE I get to be off to the side, adding little riffs here and there, I get to move around and enjoy 
myself a little bit more. 

S: You get to dance. 

A: I get to dance a littl bit. Get to drink a little bit. It’s more relaxed doing that in THE SEA AND CAKE. I 
used to love playing drums in the COCTAILS. I'd get up front and be pretty self-conscious, play my songs. 
And then you get to put the guitar down and run behind the drums and disappear for a while. I'd get a 
different energy that’s not about the front man thing. You get to bash away those awkward moments on the 
drums and back up somebody else’s music, which bs what I loved about the COCTAILS. It’s not like any band 
I’ve ever been in because you’d get to do it all. _I’d play bass, I’d play guitar, I attempted trumpet for a while. 
There was never a dull moment. Sometimes that’s taxing when you’re doing it night after night on tour. It 
was a pretty ideal situation. Sometimes when I’m in THE SEA AND CAKE I feel I’m relegated to one thing 
until it comes to recording and then I get to do some keyboard stuff but on stage you’re in that static role. 
Which is fine but I kind of miss that about the COCTAILS. 

S: Music is very personal. 

A: Yeah, with my own thing it’s hard not to get- because I write more brooding songs-It’s hard not to get 
overwhelmed on stage sometimes. I have this formula I seem to follow against my will where the end tends to 
get more grand and repetitious, you know ‘Hey Jude” tike. And when that starts happening, sometimes-live- 
it's overwhelming. You’re feeling all these emotions and you want to put that across and sometimes you finish 
the song and you’re shaken a little bit by the emotion of it and yet you have to start the next song. It’s good to 
take that consistency with what my band does as opposed to the COCTAILS where I’d play an emotional song 
and then jump behind the drums and we’d play a tinkling little jazzy number. 

S: Would you mind talking about touring? Especially if you could talk about Japan. 

A: Japan is really interesting situation because you’re basically only playing a handful of shows. Maybe two or 
three shows in Tokyo, one in Osaka. Then you’re going home. Four or five shows and you’re done with the 
continent, which is odd, They-at least with the bands I’ve gone over with, THE SEA AND CAKE and SAM 
PREKOP BAND, there’s a lot of respect. You get to look around and buy toys and crazy stationary. See the 
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| made up this friend of mine wno was ten years old into looking like an old man, and gave 
him a Gideons Bible and made him go around trying to sell bibles door to door. | gave hima 
fake nose and a chin and like saggy eyes and everything. Everybody could tell it was a 
kid, but we thought we really had pulled the wool over people's eyes. 

Is Sof’ Boy a monster? 

No...no...he’s definitely not. It's hard to say what he is, really. ! think he’s just a pure 
spirit. Not like a ghost, just a pure spirit. But a lot of people think he’s grotesque, a lot of 
people are alarmed by his appearance they think he’s scary looking. 

Do you mean characters he encounters in the comics, or people that read 
it? 

People that read it. 

Of course there are grotesque elements...he gets dismembered. 

But | think his face freaks a few people out. 

| see how you have some of the Harvey comics design in your work, and 
some of the Harvey Kurtzman absurdity, what else do you think your 
work draws from? 

i guess next in line would be the world around me. Chicago and this neighborhood that I'm 
in...the alleys. When | do these comics it makes me look at the world more intensely, | go 
around a sketch things, | see old cars, and telephone poles, | try to make mental notes 
about how certain areas feel. 

Do you think of yourself as a cartoonist? 

Not primanily, no. 

Do you forget sometimes for weeks at a time that you draw cartoons. 

Not really, not for weeks at a time. | think my audience does. I'm so lax.../’m not lax, | put 
effort into trying to get these out regularly, but touring and music has really zapped a lot of 
time that I've been able to afford it. 

Do you think it’s the same audience for your music and your comics? 

In some cases, yeah. But! think there’s quite a few Sof’ Boy fans who don't realize that I’m 
in the Sea and Cake or that | have a solo project. | don’t think there’s actually a whole lot 
of cross-over. In fact, what makes me think of that is I'll get a fan letter every know and 
then, “I didn't know you do music as well, | heard you were in this band...” Only a handful of 
people bring Sof’ Boy stuff for me to sign on tour. 

It would make more sense for Coctails fans to dig Sof’ Boy than Sea and 
Cake fans, do you think you’ve changed, or just the musicians your 
working with have changed? 


PRKEKUP BAND, there's a lot of respect. You get to look around and buy toys and crazy stationary. See the 
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sights. The last time I was there I stayed an extra 5 days...and went to Kyoto and went to the Zen Gardens. 
That was beautiful. Unlike anything else I’ve ever seen. Just garden after garden of raked gravel and stones 
and ferns and trees. It’s perfection. It was great. 

S: Could you talk about how nature or urbanity influences your music? 

A: Yeah, it’s interesting because I deal with it in my comics too. When I was growing up in a small town that 
had trees and woods and animals and then also growing up partially on a farm too. It’s in my blood but you 
have to deal with the brutality of the city life. 

I find it especially, musically, dealing with the feeling I get from Chicago as opposed to what I grew up with, 
and I’m awe struck by the city and all it has to offer but I’m sort of put off by it in a lot of ways. Essentially 
what I write is the blues in a way. The sadness I feel In the big cities, [we] go into them a lot on tour and it’s 
what you see more of and then also see the homogenization of America. The bigger picture seems sad. That 


comes through in the music perhaps. I’m trying to write happier songs now though. 


S: No, don’t. 

A: Yeah? They’re actually not happier but they’re more jaunty. They’re still sad and dark. 

S: Does religion have an influence in your music? 

A: Not organized religion. In my reading I’ve gravitated more towards daoist, Buddhist thinking. I’ve read 


some of the Dead Sea Scrolls. I liked that version of the stories of Jesus. I like reading those kind of things and 
aspire to learn from what it has to say. It’s interesting because when I was in Louisville, this girl came up to 


me and she said, ‘Do you believe?” And I said, ‘““What?’ ‘Do you believe in Jesus?” And I said, ‘1 believe he 
was an avatar of universal love. And I believe he was probably a great man. Whether I believe he was a child 


of god...if he was then there were a lot of children of god. I think he was a powerful man.” I get a little 


uncomfortable when there are people that are all up in arms about Jesus being the one. I try to have a 
broader understanding, hopefully. 
When I was little 1 used to carry around a little Bible with pictures. But I think that I liked the fact that it was 


asmall book. And that I could read the small book. 

S: Are your songs about personal relationships? 

A: Some of them are amalgams about relationships and some of them are conjecture. I think it’s all based 
on...mainly on personal things or feelings I’ve had that... fears of where relationships could go or what I 
remember them to be-like the negative aspects that you don’t want to re-experience, that’s inevitable. 

S: So you put it in a song that you play over and over? 


A: Yeah, ‘cause it’s inevitable. The darkness. No, 1 think I’m more optimistic these days. 
S: You seem like it. Jn the Sun, the White Sky-although if that’s the White Sky-(indicating the gray Chicago sky 


outside the restaurant) that’s not so optimistic. 


A: That’s the kind of white sky I’m talking about. Actually I got that from Lolita, “white sky.” It’s just the 


one little sentence that jumped out at me. It’s like black trees...something... the trees in the distance rising 


into the White Sky. It’s a sad sounding combination. Like it could be alternately victorious and alternately 
opaque, miserabie. 


In the Sun was tempered with the dreariness of the artwork. It’s not a vibrant yellow by any means. It’s all 


black and green and it’s more of an internal desert feel than anything victorious. That song was more about 
reflecting on golden moments but it’s all tempered by current settings. 

S: Do you want to talk about the relationship between the artwork you have on the covers of the first two albums? 
You did that yourself, right? How do you visualize the relationship between the music and the artwork? 

A: I do think they’re open ended illustrations that relate to the music. I like a lot of the book covers from the 
40’s that loosely relate to the story but it’s open ended enough...I don’t know what the next cover could 
be... because I’m also inspired by album covers in general I like album covers that have pictures of the people 
like Bob Dylan, Blowin’ in the Wind is one of my favorite album covers. Or BEATLES, Revolver-with pictures 
of the people who made the record- or Rubber Soul. Maybe the next record will have an image. I might be on 
it, I don’t know. I have weird feelings about that. I like the anonymity but also I have real high regard for 
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NOBODY BUT BLOWFLY, BABE: 





By JAMES PORTER & JAKE AUSTEN 


Telling mainstream society to go fuck itself sure is fun. 


Swamp Dogg, Millie Jackson, and Richard Pryor learned this valuable 
lesson a long time ago. Once they were granted freedom to discuss sexual 
matters, politics, and use the word “nigger” on record, it opened up a brand 
new world of possibilities. Although no one seems to remember the exact 
date, a struggling wnter, producer and singer named Clarence Reid had the 
same idea when he donned a mask and cape, like some third-tier wrestler, 
and decided to call himself Blowfly. The purpose? So he could sing the dirty 
songs and parodies he’d been hearing in his head. 


The discographies strongly hint that Blowfly got his start in the early 
70's. Clarence Reid will probably tell you he’s been nothing but a Blowfly 
all his life. 


Reid first creased the public radar back in 1969, with “Nobody But You, 
Babe,” which was a Top 10 soul hit and even managed to graze the bottom 
of the pop Top 40. While Reid the artist only had two other hits in the soul 
40 (“Good Old Days”, 1972; “Funky Party,” 1974), Reid the 
writer/producer was busy working with Betty Wright (“Clean Up Woman,” 
“Girls Can’t Do What The Boys Do”), K.C. & the Sunshine Band (“Sound 
Your Funky Hom”), Timmy Thomas, George and/or Gwen McCrae 
(“Rockin’ Chair’), and other stars from the emerging TK family of labels in 
Miami, FL. But he just couldn’t stop improvising his own dirty lyrics in 
the studio, and pretty soon Blowfly made his debut on wax. TK even gave 
him his own subsidiary label for the occasion (Weird World). 


So disco fever spreads through the seventies with lightning speed. Henry 
Stone’s TK label is on top of it, giving the world K.C. and later Foxy, 
Peter Brown, and T-Connection, injecting the stiff, Eurocentric disco sound 
with a down-south slant. In the meantime, while no one is looking, 
Blowfly is littering the stands with “Bad Fuck” and “What A Difference A 
Lay Makes,” plus concept albums dealing with the zodiac and the fifties. 
Dave Marsh devotes an entire Rolling Stone column (1976) to the 
underground Blowfly phenomenon, exposing the fact that he is really a 
moonlighting Clarence Reid and that some adventurous club DJ’s often 
crossfade the original versions with Blowfly’s parodies. Is it any 
coincidence that he stopped wearing a mask around this time? Not long 
after, he recorded Blowfly’s Party (1980), to this date the only Blowfly 
long-player to hit Billboard’s pop album charts (#82---amazing 


considering TK went out of business the following year). He’s seldom been 
out of the public eye since. Today he works for and records on Miami’s 
Pandisc label (proud producers of lots of bass CDs and a few nasty Blowfly 
discs) and tours around the world, spreading the Blowfly gospel all over the 
plobe. 





“Clarence Reid” has been a bit more elusive. Listening to his albums on the 
Atco and Alston labels (three in all), you can kinda teil there's a big ole 
Blowfly waiting to get out. The first, 1969’s Dancing With Nobody But 
You Babe, featured that nutty cover with Clarence standing in a swinger 
bar, psychedelic scarf knotted at the throat, while three mini-skirted 
honeys look on in horny amazement. (I should mention that the women on 
this cover look a lot less skanky than the ones you see on Blowfly’s 
albums). Around 1973, there was Running Water, a concept LP dealing with 
a broken marriage. In 1976, there was On The Job, which included the tale 
of the “Nappy-Haired Cowboy.” Although Blowfly would occasionally 
look back at his Clarence Reid era (“Nobody’s Butt But Yours, Babe,” an X- 
rated “Funky Party”), little has been heard from Reid since. (There was also 
an impossibly rare album of early sides on Rojac released to cash in on 
1969’s “Nobody But You.” The cover featured Clarence walking on the 
moon, no doubt referencing the recent moonwalk. Confusingly, this album 
was dubbed Nobody But You, Babe. Henry Stone sued both album and label 
out of existence.) 


Nobody tells the tale like Blowfly himself (with an enthusiasm that makes 
his semi-accurateness of dates and fuzziness of stories moot) so now we'll 
let him take the floor: 


Blowfly: I actually started Blowfly around 1960 when I first recorded my 
first rap record. I used a record by Bill Doggett...there were no samplers 
and shit, so you had to do it with an instrumental with no vocals in it. I 
said, “Somewhere in this land/f met a woman and a man/sneaks into the 
woods/I bet they’re up to no good/Why nobody knows/except that’s where 
they often go/where the woods are thick/that’s where they get there 
kicks/It seems very odd/you can hardly tell them apart/because they both 
have beards/the shit sure is weird/it seems very strange/they both can be 
rearranged/with a guy named Stitch/And a bitch named Mitch/but which 
one is which?” It’s about the hippies from the 60s. The company told me 
if 1 couldn't write or sing (normal) shit to fuck off. So I recorded my own 
self in between songs on the stage. It’s hard to find good bands so I would 
have everyone shut up except the drummer, and I would rap to it, and the 
people loved it. Around 1969 they decided they wanted me to record on it, 
and I did “Rock Dirty” which sold over a million with Blowfly. 

That came out the same year as “Nobody But you Babe”? 
Actually it came out after “Nobody But You Babe.” I did that for Atlantic, 
(with producers) Jerry Wexler and Tommy Dowd. 

How did that sell? 

Made it to the top 10, and I got a lawsuit from the Isley Brothers. Now this 
is how ahead of my time I was. In 1964 I wrote this song, “I’m doing my 
thing (dum dum, dumdumdumdumdum dum) with nobody but you, babe” In 
1969 here come the Isley Brothers, “It’s your thing (dum dum 








should just let you go in the studio and do what you wanna do. Go on and 
cut it. We cut it, it was a hit, and Ronald Isley wanted to sue me. So I had 
to prove not only did [ not steal it from they song. my song was written 
and recorded on a 1 track machine in 1964 

Did you have to go to court? 

I started to file a countersuit but it was a conflict of interest. They manager 
was somehow close to Henry Stone or some bullshit like that. So, I've 
always been a good guy. If I slip on your floor people say, “Blowtly, you 
could get millions from that guy.” I won't do it unless I'm really having 
health problems. It's always been, “You're the dirtiest motherfucker in the 
world, you're Blowfly!” But I believe in god and I believe in treating 
people right. I always say, if | fuck with you I'm going to get in return, it's 
a done deal. Things come back to you sevenfold, so I would rather 
something come back on me seven times good than 7 times bad 

When did you start wearing the costumes? 

First let me tell you about in Georgia, I must have been 6 or 7 years old. I 
would take other songs and screw them up, and my grandmother used to say, 
“You're the worst little bastard in the world, you’re no better than a blow 
fly, that's what I should call you.” I didn’t know what a blow fly was. 
Later on in life | was reading a book and I found out a blow fly is a black 
and white and green and yellow insect that lays eggs on dead things that 
turn into maggots. I was so pissed at her I didn’t know what to do. I don’t 
know why I thought this would get her back, but I would name myself 
Blowfly, so that’s what I did. Started calling myself Blowfly and I had this 
costume -- the shit was uncomfortable on the stage -- the young white kids 
then loved it. It was uncomfortable, I had wings, eventually I got it where 
it was more together, more classy. 

Was the mask uncomfortable? 

It had shit in it that felt like it was crawling, and I had fly wings, in the 
beginning I felt I should look like a fly. Ugly as hell. 

You later wore Funkadelic type costumes. 

Originally I wore that stuff in 1963 and nobody liked that, the company, 
Henry Stone, Steve Alaimo, nobody liked it, “You got to look like a fly. 
That’s no fucking fly.” Then years later, when Bootsy Collins and Earth 
Wind and Fire came out they were like, “You were right!’ My mother 
laughed when Earth Wind and Fire came out. “My son been doing that shit 
since 1960. Used to wear that, we used to think it was some space alien 
coming in through the window and shit.” I used to do that to fuck with my 
parents. 

You still perform as Blowfly? 

All the time, I just left Austria, Vienna before I did New York. 

Do you still wear costumes? 

Now it’s more like a tuxedo and the shirt with the bib on it and a cape and a 
mask and I usually do one or two songs and then I pull the mask off. 

Now on your Atco LP you look like a pretty sharp dresser, 
when you had to take off your nice clothes and go to a 
costume was that an issue? 

Offstage a lot of people around here didn’t know Clarence Reid was 
Blowfly. Offstage I'm an ordinary person, but I dressed sharp. There was a 
Nehru jacket made for me by one of Paul McCartney’s people. The jacket 
then ran about $500, now it'd probably cost $2,000. And somebody stole 
it backstage when I was doing some shit for the Bee Gees. They used to 
come into town and record at Criteria and I would hide in one of the booth 
and | would come out and fuck with.them. 

Any other odd celebrity stories? 

I met Ernest Tubb, and he was with Minnie Pearl, he had, “I’m walking the 
floor over you...” I told him, this is what you sing to Minnie Pearl, “I'm 
jerking my dick over you/I keep telling myself it ain’t true/I jerked it so 


much til the head turned black and blue/jerking my dick over you.” Minnie | 
said, “That’s the worst thing...stick around.” Afterwards she would tell me | 
i was funny and give me, what was the candy bar that did Superman? Brach | 
candy bar, “THE ADVENTURES OF SUPERMAN BROUGHT TO YOU BY | 


BRACH CANDY BAR!” She would buy me that shit. “You're a bad little 
bastard.” She was cool , nicest lady I ever met. 
Did you ever meet Sammy Davis, Jr.? 





hotel back in the hood. So it was Frank Sinatra and Dean Martin and Peter 
Lawford who said, OK, if that’s the way it is. if they ain’t good enough to 
stay over here, we don't want them singing over here. Reverse 
psychology. So the hotels said, “I guess we can arrange...” 

What singers that are out now do you like? 

Garth Brooks, I fucked with one of his songs. “Friends In Low Places.” “I 
fucked friends in low places/I dig the asses of all races...” (laughs). The 
thing with the new Hip Hop singers is that it’s just a cleaner version of 
R&B (imitates a clinical drum machine beat) and you moan and groan. And 
Brandy was saying, “Well we are the best singers.” Brandy, you could do a 
tour with the same panties without changing them because you don't do a 
fucking thing on stage. Aretha Franklin, Gladys Knight, Whitney Houston 
would decapitate your ass. White kids that listen to Blowfly, from 30 to 17 
or younger, I don’t know how they found about me, you got to sing for 
those motherfuckers, they want to see you sweat and shit. 

Have you done any movies? 

I just did this movie called “Daddy's Den Of Thieves” for Ghetto Mention 
Films. I’m a pawnshop owner, and I love the part. Although I'm a real 
asshole in the film I got a bunch of young girls to come in, most of them 
white, I don’t fuck ‘em or abuse ‘em, I teach them how to steal and shit. It 
worked out beautiful until my wife, a redneck girl named Fanny, told me if | 
didn’t put the little bitches out there on the block she’s gonna leave me. 
So I’m in love with Fanny in the movie, so I do it, but I put the wrong one 
out, I put out Christina who wasn’t but 13 in the movie. So all the girls get 
revenge by catching me while I'm nodding and dropping a big fucking TV 
set on my head. And then plugs it in and you don’t see nothing on the 
screen but dust and smoke and fire and shit and when it all slowly 
disappears you see my face all fucked up with my mouth open and my 
intestines and shit. It’s kind of gross. This is going to be on video and 
film. 

Was that your first movie? 

I did one in California and now that they heard about “Daddy's Den Of 
Thieves” they decided to put that out. It’s called ‘The Twisted World Of 
Blowfly.” And in this one everything is leading up to a Blowfly concert. 
This angel comes to me and tells me if I don’t change my dirty deeds and 
stop talking so much shit, my dick is going to fall off. Of course I don't 
listen to him, and I do the concert, I finish the concert and I’m standing 
downtown by Hollywood Boulevard where the Walk Of Fame is and this 
midget who’s my bodyguard tells me, “Look!” And sure enough the curse 
works, my dick comes out of my pants, and it’s running and we're chasing 
it down Hollywood Boulevard. You can see it jumping over names like 
Clark Gable, Marilyn Monroe, Lon Chaney (laughs). We never do catch it. 
It was funny. This movie was did about six year ago. Flea is in there and 
we got Norwood (from Fishbone) and we get Jim Kelly and we got Isaac 
Hayes, Antonio Fargas. 

Wow! Well to wrap thing up, do you have any messages 
the kids? 

Hello out there kids! I know what some of your parents are thinking, 
“What is the notorious Blowfly doing talking to kids about anything?” 
Well look them straight in the eye kids and you tell them this: Blowfly has 
never ever drank, never smoked, never used drugs or steroids or any kind of 
barbiturates, never ever ever. But best of all Blowfly has never abused a 
female or kids. You tell em this: “Listen kids who listen to thugs, we dig 
boogers but we don’t do drugs. I'm Blowfly -- music is life, life is music. 
You don’t buy what we record, we record what people do out there, so 
whatever we sing on record it don’t compare to what happens in real life. 
Now that’s X-rated! 


for 


One time on Miami Beach when he had the song out -- my mother loved the 9 
song, and I couldn't stand the shit- - about “The Candy Man,” I said to him, ~*- 


“You know what they call your candy in the country don’t you?” Sammy » 
said (in Sammy voice) “Look boy, don’t mess with me...” “It’s the dick... & 
you're talking about your little fucking two inch dick!” I had fun with. 
He used to come down here, and the Black people would say to %&. 


Sammy. 
him, why do you hang out with the white people? And I'd tell them to shut 
the fuck up. When Lena Horne and Sammy Davis used to work on the 
beach, when they got ready to stay the hotels would say, “we don't allow 





niggers to stay over here.” You had to take your ass back to the Sir John's - 
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STRAWBERRY SHO 


Strawberry wasn’t supposed to be in the “Jug” Band, but fate felt 
d Eddie bowed out, they recommended a 
lady they'd worked with in the early 80s who'd be perfect. The 
problem? Where to find her. “After Cyndi Lauper stole my act 
in ‘83 it was pretty much over" explains an older & wiser 
Strawberry Shortcake-Kiein. “Luckily, real estate welcomed me 
with open arms!" She wasn’t looking for a comeback, but it 
found her in 1999 when Soul singer Macy Gray attributed her 


Strawberry's sweet influence. The next JUGHE AD JONES change all the old tunes to Gospel. ‘Goolie Garden’ 


thing you know, Strawberry’s being interviewed by Tavis on 
B.E.T., a show Jughead never misses! The rest is history...in the (The Archies) Drums Lovin’ For Me’ became ‘1 Was Saved By Your Good 


otherwise! After Filo an 


“sour” vocal style to 


oldies...call them goodies! But don’t take our word for 
it...listen to the living legend himself: co ah 
, “People always ask me was it hard to be in the Archies pai 
; while making all those comic books and cartoons? Let 
me tell you something, it was hard not to be in the 
Archies after the band split up! The music is in me, e 
and ever since the comics went all digital, I’ve been 7 
ety bored, hungry, and itching to pick up the oid sticks! \ 
Do I need the money? No, the royalties more than ; 
keep me in burgers, but it was never about the money Q 
for me, it was always about the ‘aca eae ap fh 
choice, 
SNORKY(Banana Splits) Rhythm Guitar Rock an Roll has always been my Cre ». Sori 


They say an elephant ne 









RTCAKE-Vocals 





WOLFIE (Groovie Goolies) Bass 


Of all the “Jug” Band, Wolfie has aged the best. “You 
should see Drac, he doesn't look a day older!” howls 
the Canine Krupa. Wolfie's been working since the 
band split in ‘71, but not playing the same old songs! 
In ‘72 Wolfie stopped howling at the moon and started 
howling for the Lord! The Godly Goolies released 
their Ist LP for Word Records in °77 and have sold 
over 700,000 since! “lt was actually pretty easy to 


became ‘Goolie Garden Of Eden,’ ‘Save Your Good 
Lovin’, J.C.’ and we just replaced ‘First Annual Semi- 


formal Combination Celebration Meet-the-Monster 
Population Pasty’ with * Amazing Grace.’ © 


He was the driving force behind the Beatles of 
Bubblegum and now he’s back leading an All Star 
squadron of Fun Rock Commandos! Don’t call them 





unlike some who will go nameless: (Reggie 
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the best I’ve ever worked with! The fans will come ~ LION and GORILLA 


psychedelic Farfisa sound felt after awakening from a 2 +c but they'll stay with us for the new ; 
year “Magic Peanut” induced coma in ‘78 and realizing he eee We Ay ae a few extra pounds in the (1989 Musical Marching Zoo) Horns 


didn’t know how to play 
puppet would have gi 
longtime companion Drooper he fought his way back to and if there’s one thing I recall ‘t's that we built this actually played on scores of K-K productions, “Humana 
former Split. Replaced at Hanna-Barbera by an animated 
version, their loss is The 


keyboards anymore? A lesser |, “habbl » may be harder to chew Though only credited on the Kassenetz-Katz Singing 
ven up, but with the tutelage of dict ania but believe me, mae memories are fine, Orchestral Circus LP, this “duo from the Z00-0" 


master...the guitar? “Drooper can't play keys!” shrugs the 3, Rj r’ groups, even!” adds the proud Lion. Though steady 
a P y 6 city, Riverdale, on Rock and Roll: session werk has been their bread & butter, the full Zoo 

“Jug” Band’s gain! | actually stayed together until the early 90s. “That nutty 

"RUDY (Fa t Albert Junkyar d Band) Lead Guitar Squirrel & stupid Penguin thought there'd be a ton of 


Bubble 


‘nterest when 1989 rolled around!” laments Gorilla. 
The beasts consider Jughead the best drummer they've 
ever worked with...& that’s saying something - they 
played with Rooster for 27 years! 


Of all theJug” Band, Rudy fell the farthest and rose the highest since his glory days. 
Like many child stars, when the laughter and music stopped, the tears and cries 
began. After his cancellation his parents revealed they’d spent all his residuals on 

his Fender guitar. Rudy recalls, “I always wondered how my folks could afford that 
dope ax when everyone else made their instruments outta junk?” After years of 
drugs, homelessness, and an ill-advised pomo rap LP, Rudy swallowed his pride and 
called Mr. Cosby for help. In the last two years Rudy’s kicked drugs, converted to _, 
Judaism and found success touring behind raunchy versions of his old songs. “I ( 
didn’t need to do this tour,” explains the “Homy Brown Hornet “but [’'d committed = \ 
and my lawyer, O.W. Harold, said to do it. It’s funny, | had problems, but in the end 
everything worked out...just like on the show!” 


SWEETWATER GIBBONS (Evolution Revolution) Keyboards 

It’s not that Sweetwater isn't proud of his past, he calls Lance Link nearly every day. It’s just 
that he considers his new work far more important. “My dad was an orgian grinder, as was his 
dad. { dreamed of having a son Carry on the tradition, but thanks to the ‘producers,’ it ain't 
gonna happen. I have 2 words for chimp trainers: NEV ER AGAIN!” Libce all the actors on the 
Lancelot Link program, Gibbons was castrated to “contro! aggression.” ‘Since then he’s been a 
leading Primate activist, founding Monkeys Against Non-necessary Neut ering with the Naitobi 
Trio’s Bongo and Z.Z. Top’s. Billy Gibbons (no relation). Don’t worry, he hasn't hung up his 


organ! “This tour ts a golden opportunity to spread M.A.N.N.’s message !”’ 






Look for a version of this comic and tons of stuff from Roctober contributors in a new book, 
Music Is the Naked Truth: The Dark History of Pre ubescent Pop, from the Bana lits to Britney Spears 





" edited by Kim Cooper and David Smay. I comes out May 10, 2001 from Feral House 


Martin & Lewis Part II 


Dean and Jerry Related Books. 
By Ken Burke 


Everybody Loves Somebody Sometimes 
(Especially Themselves) 
Arthur Marx 
(Hawthorne, [973) 

Groucho’s son wrote this slashing account on the break-up of Martin & 
Lewis years before Albert Goldman and Kitty Kelley officially ushered in the era 
of the high-profile literary hatchet job. Marx's knowledge of his fellow TV scribes 
gives his work a special “in” and he gleans quotes and colorful stories from writers 
Ed Simmons, Norman Lear. and producer Hal Wallis. 

Valuable because it sets an accurate chronology of events with stories 
from people actually there, Marx's book is mainly notable for its balls-out attack on 
Jerry Lewis. Written at a time when Lewis’ career had seemingly dried up, the 
author delights in repeating stories of the comic’s temper-tantrums, spending 
excesses. and egomaniacal outbursts. Lewis’ alleged infamous boast, “I don't need 
a script, just give me a table and some chairs,” was introduced to pop culture via 
this book. (Indeed, a minor character on Tiny Toon Adventures, voiced by Jonathan 
Winters, utters the phrase while grousing about the state of cartoon comedy. Tiny 
Toons, Animaniacs, and Freakazoid also feature “Mr. Director.” a Lewis 
doppelganger that utters seamless phrases of smug, pseudo-intellectual media 
babble punctuated with Lewis-type shrieks and asides.) Marx was also the first to 
publicly accuse Lewis of using his yearly Muscular Dystrophy telethon as a vehicle 
to extend his career. 

Comparatively, Dean Martin is portrayed as a lovable rogue who 
understandably became fed up with Lewis’ overweening Chaplin-complex. Marx 
gleefully tracks Martin’s rise on records, in movies and TV, while snottily making 
note of Lewis’ concurrent decline. 

Though titiflating, Marx's book doesn't give us much convincing 
insight into the comic gifts of its subjects, how or why the act worked, or why 
Martin was eventually able to scale greater heights than his former partner did. 
Some of his info was disputed by later bios, but Marx told the truth as he knew it at 
the time, though one suspects he had a major axe to grind. 


Jerry Lewis In Person 
Jerry Lewis 
W/ Herb Gluck 
(Anthenum, 1982) 
Lewis’ own bio is a surprisingly straightforward account written at a 
time when his physical health and career was on the upswing. Though it was not a 
particularly successful book, most of Lewis’ famous quotes about Dean Martin are 
drawn from here. Written while Martin was still alive, the comedian is guarded 
though somewhat conciliatory towards his ex-partner. Along with Lewis’ present 
more positive attitude, this rational tone stands in marked contrast to the grudge he 
held for twenty years after the team’s break-up where he likened their split to a 
nasty divorce. 





Live Ht 
ie she Deity Mesiress 


ci bream a 


iat Age et 


The ite 


; 2 . 
Dassloe-g. 

: Pe ee Le 

mit? =. 

et te 
i ca eee ees ee ee 


der ef mle tee oo 





Perhaps the most intriguing aspect of Lewis’ story is his chronicle of 
problems with his parents. particularly his father, once he became a major star. 
Both seemed jealous of their son’s success and were hard to please and passive- 
aggressive, which egged the comic's insecurities on to new heights. That the 
famous comic uses the book to vent his psychological tensions is not new. 
However, Lewis is deliberately vague on many points and (for good or ill) doesn't 
let much of his true personality leak into the text. Even the pictures seem stock. 
Readers desiring a more detailed account of Lewis’ life and times are better off 
checking out Shawn Levy's King Of Comedy. 


Peter Lawford 
The Man Who Kept The Secrets 
James Spada 
(Bantam Books 1991) 

Peter Lawford was probably the most disposable member of the famed 
Rat Pack, though he was not entirely bereft of talent. As an actor, he was little more 
than a pretty face with a bon vivant accent, but he could cut a few dance steps. 
steadily warble a tune. and affably trade punchlines with style. 

Never an icon or really even a star in his own right, most of Lawford's 
fame came from his association with other famous people, which is the whole point 
of this book. We learn that the young Lawford was forced to dress as a girl by a 
mother with pretensions of nobility. who then threatened to expose him as a 
homosexual later in life. Spada also reveals that Lawford badly injured his arm 
walking through a plate glass window as a youth, leaving his right hand week and a 
bit claw-like. 

Lawford’s early struggles in Hollywood. being saddled with his 
impoverished semi-royal family, not getting quality parts, etc, are covered 
sympathetically. Likewise his marriage to Pat Kennedy and dealings with the 
whole Kennedy clan and the famed Rat Pack - who squeezed him emotionally 
from both sides. The actor's relationship with Sinatra is the key to the subject's last 
rise and fall. Clearly being used by the Hoboken-crooner to achieve power with 
JFK, Lawford’s career and social life were vastly improved until Kennedy was 
rightly advised to disassociate himself with the Mafia-connected singer. Fickle, 
spoiled, and quixotic, Sinatra blamed Lawford and cast him out. 

As lousy a friend as Ol’ Blue Eyes was, Sammy Davis Jr. was that much 
more vigilant. The standard Hollywood take on Lawford was: “First he road 
Kennedy's back, then Sinatra, now he’s riding poor tittle Sammy.” To an extent it 
was true, Davis piggybacked Lawford into films and TV shows. Together they 
experimented with various aspects of drugs and sexuality into their mutual decline. 

Oddly, Dean Martin is seldom mentioned, though he was a pillar of the 
Rat Pack community. Lawford later told others that he didn't think Dino liked him. 
and earan is quoted as saying “I wish Peter wouldn't try so hard to prove he’s one 
of us.” It's likely that the canny Martin looked past his fawning charm and saw an 
unsavory hustler. 

Jerry Lewis is given the literary knife by Spada who sides with 
Lawford’s unflattering assessment of the 1970 film One More Time. Directed by 
Lewis and starring Lawford and Davis, the comedy played out like a Martin & 
Lewis farce, which may have been intentional. Davis loved the film's original cut. 
but Lawford backed the studio when they took the film away from Lewis and recut 
it. Today, the movie is hard to watch. lacking pacing and well-executed humor. 
However good or bad it was, Lawford certainly did himself no favors with Lewis, 
Davis, or the studio by condemning the film. 

Lawford’s last years were sad. Married and divorced often. seldom 
working, he allegedly peddled drugs to the Beverly Hills set and sold gossip items 
to the tabloids in order to keep up appearances. Like his estranged friend Davis. he 
died deeply in debt. 

Written several years before the concurrent Lounge and Rat Pack 
revivals. Spada’s work is geared more towards followers of the Kennedy/ Camelot 
mystique than the last Golden Age of Show Biz. 


Dino - Living High In the Dirty Business Of Dreams 
Nick Tosches 
(Deli, [992) 
Nick Tosches is responsible for some of the best books ever written 
about American Music (COUNTRY - Living Legends & Dving Metaphors in 
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America's Biggest Music. HELLFIRE. UNSUNG HEROES OF ROCK'N'ROLL). 
He compellingly illuminates facts and pinpoints legendary moments with whiskey- 
drenched narrative power and pungent prose galore. While Dino is the most stylish 
book about Dean Martin yet written, it is also the most salacious. 

Tosches sees Martin as a noble pursuer of the American Dream; the son 
of Italian Immigrants who made good and then let his realization of that dream sour 
him beyond redemption. Friends and family alike portray him as unknowable. 
Capable of enormous chanm and humor, he was just as likely to be callous, abrupt, 
and vulgar. His Hollywood associates saw him as lazy and cynical (but bankable). 
Tosches’ version of Martin viewed show biz. life, and love as one big con game. 
Still, throughout the tales of struggle and success, lurid bedroom gossip, and comic 
affectations turned addiction, one can actually feel the momentum of this man's 
life. 

By book's end, Martin is fabulously wealthy but alone, unloved, and 
totally disinterested in life. Wracked by medical problems and an unshakable 
percodan addiction, he is dying by the inch, capable of little more than watching 
cowboy movies on TV. If he feels loss, regret, or even satisfaction, no one will ever 
know - because he never let anyone get close enough to find out. 

Though Tosches finds the appeal of Martin & Lewis unfathomable 
today, he does unearth a wealth of information on every aspect of their career. 
Martin's ex-wife Jeannie, Jerry Lewis, along with assorted lovers and pals offer 
their perspective, and the author's skills as a record coilector/researcher are 
unmatched. However, his characterization of the singer is often at odds with the 
material, which portrays him as uncaring and lazy. Stories of Martin quitting a 
movie because he was distraught over his horse dying, weepily proclaiming to 
Jerry Lewis “I love you and I mean it,” and the devastation he felt over his son's 
death seem to disprove that theory. 

Clearly, Martin's emotions ran as deeply as any other man’s, but the 
Steubenville saloon had singer mastered the art of hiding his true feelings so he 
could survive the rough-on-the-ego wortd of show-biz. Somehow, the author could 
neither recognize nor acknowledge this. Moreover, Martin recorded hundreds of 
songs, starred in dozens of movies, appeared on hundreds of TV shows, and did 
thousands of live shows during his career. How lazy could he have been? 

That said. Tosches’ book elevates Martin from the ranks of disposable 
entertainer to American icon and pays serious critical attention to his music. Much 
of the current Martin-revival is due to this riveting, atmospheric work. 


I Laffed Till I Cried: 
Thirty-Six Years Of Marriage To Jerry Lewis 
Patti Lewis 
(WRS Publishing, 1993) 

Patti Lewis’s martyr tome really doesn’t give us much in the way of 
undiscovered facts or perspective. In fact, most of the book is spent saying she 
forgives her ex-husband for all his transgressions ~ which were many and varied. 

Though well documented in other books, Ms. Lewis does not mention 
that she spilled the beans about Dean Martin's affairs to his first wife Betty. She 
mistakenly tells us that her son Gary and rock-king Elvis Presley were drafted at 
the same time and sent to Korea. (Presley was drafted in '58, Gary Lewis in '67 — 
neither served in Korea, though Lewis went to Vietnam.) 

Ms. Lewis, a former vocalist with Ted Fio Rito’s big band, does offer an 
authoritative account of her early career as well as her courtship with the struggling 
comic. Most of her information about Martin seems to have come second-hand 
from her ex-husband and its retelling conflicts with other accounts. 

Perhaps her most controversial statement about her ex-husband is that 
she thinks he was at his best with Dean Martin or when someone else directs him. 
When you consider that Lewis considered himself a “total filmmaker,” this is a 
genuine slap at his accomplishments. 

As a book, this one’s a bit of a mess. The biography portion peters out 
shortly after she chronicles her divorce from Lewis. Comments from various sons 
are sprinkled throughout, but only serve to dilute what little story Ms. Lewis 
presents. At the end, she throws in a few of her family’s favorite recipes, and then 
son Steven Lewis offers capsule critiques of his dad's film. Odd book. 
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The Jerry Lewis Films 
An Analytical Filmography of the Innovative Comic 
James L. Neibaur and Ted Okuda 
McFarland & Company, Inc. (1995) 

There are surprisingly few pictures and no lengthy forays into tawdry 
gossip. but this is the best book ever written about Jerry Lewis’ movie work! Each 
film's cast, running time, plot, and comedic effectiveness is expertly documented. 
The authors also take on the dismissive critics who have dogged Lewis’ career 
from the beginning. In most cases, Neibaur and Okuda's assessment of how funny 
Lewis’ films are, ring truer than quotes they run from the likes of such stuffy critics 
Howard Thompson and Bosley Crowther. 

The real coup here is that Lewis himself comments after each entry. 
Remarkably candid and insightful in a way his own autobiography was not; Lewis’ 
off-the cuff statements provide fascinating glimpses into his history as an 
entertainer. In addition, there is an appendix where al] Lewis does is comment on 
other performers in neat capsule entries. 

The legendary comic gives straight analysis when talking about Jack 
Benny's soul, the genius of Charlie Chaplin and Buster Keaton, Charley Chase's 
mastery of mechanics, and the Three Stooges intelligent expedition of physical 
gags. (Furthermore, his analysis is spot on.) He also takes pot-shots saying Wheeler 
and Woolsey were good vaudeville performers but had no talent between them, he 
deemed the Marx Brother “only adequate,” of the Ritz Brothers he quips “Harry 
was the whole act. Jimmy was the least talented performer of all time, and Al was 
twice as bad.” Finally. Olsen & Johnson, vaudeville superstars of the 20s and 30s, 
bare the brunt of this little bon mot “They were the Bert Parks of their time.” 

Best of all are Lewis’ free-flowing comments about his partnership with 
Dean Martin. Lewis claims he and Dean regarded The Stooge as their best film 
together (certainly it captures their essence better than any other does). The comic 
aiso reveals that producer Hall Wallis knew nothing about comedy but had the 
sense to just let them loose in front of the camera. Lewis further states that he did 
not take screen credit for many scenes he had written because it would've made 
Martin unhappy. Of his sole non-performing directorial effort, 1970's One More 
Time, Lewis comments “We all had a great time making that picture. Next to Dean, 
Sammy Davis Jr. was the closest fnend [ ever had.” 

The authors cover their subject's declining films and work-for-hire 
acting roles as thoroughly as his “total filmmaker” salad days and provide info and 
pictures of Lewis’ greatest technical contribution, the video assist or “Jerry's Noisy 
Toy.” (Today, every movie director worth his salt uses a version of this timesaving 
invention.) Also included are appendixes on Lewis’ recording career, TV 
appearances, and unrealized film projects — replete with gag titles ala Teenage Jew, 
H-Bomb Beach Party, and Space Rabbi. 

Unlike other critical and biographic tomes, the authors approach their 
subject from the view of a comedy fag — most of whom like Lewis, much to the 
chagrin of critics. Well-researched, smartly organized, and crisply written, The 
Jerry Lewis Films is still in print and along with Shawn Levy's book, essential 
reading. McFarland & Company, Inc. Box 611, Jefferson, North Carolina, 28640. 
1-800-253-2187. www. mefarlandpub.com. 


King Of Comedy 
The Life And Art Of Jerry Lewis 
Shawn Levy 
(St. Martins Press, 1996) 

Analytical and perceptive, Shawn Levy not only documents the rise, 
fall, and resurrection of his subject; he understands the chemistry of Martin & 
Lewis. 

In addition to his own thorough research, Levy benefits greatly from the 
previous four books and takes extended quotes and information from each as 
needed. However, Levy's skills as an interpreter rend fresh insight and context 
from the duo’s TV work and films. (M&L’s recordings and radio shows are given 
short shnft, unfortunately. ) 

Many misperceptions are corrected concerning Lewis’ upbringing, early 
solo career, and relationship with his father. Moreover, Levy analyzes the Martin & 
Lewis style and concludes that Dean was absolutely essential to Jerry’s 
ascendancy. The author opines that audiences were initially drawn to the suave, 
handsome singer and accepted Jerry only because Dean and he were apparently 


great friends. The team’s image was that of a fun-filled, idealized friendship that 
just happened to spill out onto nightclub stages, radio, TV and movie screens. 

Levy dissects the comic’s solo work with an intelligence and taste for 
pop culture few critics employ when discussing Jerry Lewis. He also details the 
studio battles Lewis endured in order to take control of his own pictures with 
empathy. The files of Hal Wallis are plumbed and surprising amounts of 
correspondence from Lewis and Wallis document the erosion of the Martin & 
Lewis relationship with an authonty not seen before. 

No controversy, achievement or misstep is dodged. However, the scary 
highlight of the book is Levy's account of his own meetings with the great comic. 
At first, Lewis is magnanimous, almost flirtatious, flattering the writer with phone 
calls, attention, and even being nice to his parents. Then, once the great comedian 
realized Levy wasn’t going to soft soap the more unsavory aspects of his career, 
Lewis begins dumping on the writer. After a question about the unfinished film The 
Davy The Clown Cried, Lewis began to heap invective on the author with 
indescribable ugliness. Then, realizing that Levy is tape recording the conversation, 
snatches the machine away, and does not return the tape until he has erased his 
monstrous rantings. 

Levy claims that Lewis’ explosion gave him some needed distance to 
complete an impartial work on his hero. Certainly nothing else he has written 
(especially his book on the Rat Pack) contains this type of depth of information or 
narrative power. A complex story about a complex artist, King Of Comedy is the 
best book ever written about a comedian. 


Rough Mix 
An Unapologetic Look at the Music Business and HOW IT GOT THAT WAY - 
A Lifetime in the World of ROCK, POP, and COUNTRY as Told by ONE of the 
Industry’s MOST Powerful Players 
Jimmy Bowen and Jim Jerome 
Simon & Schuster, 1997 

Jimmy Bowen was a lightweight rockabilly who teamed with Buddy 
Knox (a better singer and writer) to form the Rhythm Orchids. Together they put 
together a small string of hits on the Roulette label, “Party Doll, “ “Hula Love,” 
“I'm Sticking With You,” and “Ever-Lovin’ Fingers” among them. 

Bowen made his biggest mark as a producer, then later a powerful 
music executive. Some say he helped ruin country music by making it into the 
adult contemporary drivel it is today. In that respect, it’s important to remember 
that he got his start at Frank Sinatra’s Reprise label, where he fashioned major hits 
for core Rat Rack members Sinatra, Martin, and Davis. 

As a producer, the twenty-five year old Bowen made his breakthrough 
by accentuating the country music aspects of Dean Martin’s vocal style. It was a 
canny move; Martin had cut some hillbilly flavored material at Capitol that rang 
much truer than his idol Bing Crosby's forays into that genre, and closer in tone to 
Eddy Arnold’s work. Taking a cue from Phil Spector, Bowen brought in the lush 
pop and country elements necessary to score multi-genre airplay hits in the mid- 
60s. Though some of the arrangements sound cartoonish and comy today, Bowen's 
work helped make Martin one of the best country crossover singers of that era. 
Together they wracked up dozens of hit singles and Gold albums. This writer 
believes Bowen is responsible for Dino’s finest work as a recording artist. 

Sinatra's resurrection was more problematic, since the Chairman of the 
Board had detinite creative ideas of his own. Yet Bowen proved himself as a fine 
studio psychologist. especially while recording the ultimate lounge lizard anthem 
“That’s Life.” Keeping the impatient hipster in the studio far longer than he wanted 
to stay, the producer pried an angry, spitting performance from Sinatra — the closest 
the stylistic xenophobe would come to singing rock'n'roll. 

The Texas-bom Bowen was deliciously uncomfortable with Sammy 
Davis Jr. and his emerging black consciousness. He seemed to compensate by 
hanging out with the great entertainer more than he did Martin or Sinatra. That he 
was able to even approach Davis’ strata of middle-aged hipitude says something 
profound (and very weird) about show-biz brotherhood. 

Bowen spends much of the book out and out bragging about his 
accomplishments as a label head - most of which have to do with mercilessly 
dropping fading established acts and improving recording techniques. Showing no 
allegiance to the early rockers or true taste for country music, he brought to full 
bloom the era of ersatz country music — the greatest exponent of which was his 
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Liberty Records charge Garth Brooks. Eventually, when Brooks turns around and 
bites the scrappy label-head in the ass by instigating his departure from the label 
it's difficult to find a hero or villain to cheer for. 

At book's end, the angry Bowen paints Brooks as a selfish, egocentne 
performer who uses his financial clout to bully the label into promoting his records 
more than his label-mate’s. Yet, all that he detests in Brooks, is what he smugly 
champions in himself. Indeed, no autobiography has ever screamed “I enjoy being 
a prick!” as much as Bowen's does. 


Martini Man 
The Life Of Dean Martin 
William Schoell 
(Taylor Publishing, 1999) 

Schoell’s no-bullshit biography seems to exist as a direct counterpoint 
to the narrative presumptions of Nick Tosches’ Dino. Whereas Tosches 
concentrated on Martin's music and sex-life, Schoell focuses heavily on Martin's 
performances in films, critiquing them individually. 

While dissecting the Martin & Lewis collaborations, the author keeps 
his eye trained on the singing straight man and notes his reactions, jokes, and 
comedic style. His conclusion? Lewis wasn't shutting Martin out of the act as has 
become the common belief, but Dino was becoming irrelevant by virtue of the 
public’s growing obsession with the comuc. 

Perhaps the most interesting sequence included is Martin’s reaction to 
NBC’s cancellation of Jerry Lewis’ primetime show. After observing that his 
former partner failed to change with the times, the Steubenville icon remarked, “I 
always knew in my guts I was funnier than Jerry.” Martin always walked a fine line 
between comedy and music the distinction being that if jokes failed he had the 
safety net of dozens of hit songs to please an audience with. The fact that he felt 
competitive with his ex-partner as a comedy stylist (which he most certainly was) 
says more about their break-up than documents of a hundred spats and skirmishes. 

Unlike Shawn Levy’s book on the Rat Pack (which insults Martin’s 
abilities by inferring he was lucky enough to ride the coat-tails of Lewis and 
Sinatra), Schoell offers proof that Dino tried hard to be a compelling screen 
presence and stay his own man. Near book’s end he offers a perfectly plausible 
reason for why he kept both men at a distance, though he cared for them both - 
Sinatra and Lewis simply made too many demands on him emotionally. As a result, 
Sinatra heard from him once or twice every couple of years, and his rekindled 
friendship with Lewis was mainly confined to dinners and phone calls. 

Schoell is the author of dozens of celebrity bios and many passages in 
this one have an off-the-rack-let’s-get-this-on-the-shelf-quick feel. Regardless, this 
concise compendium’s common sense approach smartly brings Martin's fame and 
contribution’s into focus. 


Backstage At The Dean Martin Show 
Lee Hale w/ Richard D. Neely 
(Taylor Publishing, 2000) 

Lee Hale’s account of the backstage maneuverings of Dean Martin's hit NBC 
variety series, roasts, and specials should not be underestimated. The black and 
white photos inserted in every chapter and the special supplement of gorgeous 
color shots alone make this worthwhile. Yet Hale, who was the series musical 

director, also provides a thorough rundown on how producer/director Greg 

Garrison set up Martin’s show so his star could come in only once a week. 

Like similar hours hosted by Flip Wilson, Sonny & Cher, and even the 
Smothers Brothers, the first three years of Martin’s prime-time show provided 
some of the best variety TV of its time. The key to this success was an incredible 
crew who learned to play to Martin's comedic and musical strengths without the 
assistance or even much rehearsal time from the show's star. 

A stand-in, sometimes Hale himself, took Martin's place during sketch 
rehearsals. If a guest star complained too loudly about this practice, the performer 
was not asked back, or in some cases was paid and dismissed. This wniter 
remembers the old Dean Martin Show and often wondered why certain guests 
(Ruth Buzzi, Emest Borgnine, Van Johnson, Dom Deluise, Orson Welles etc.) were 
on so often. Now I know. If you worked well with Dino and cooperated with the 
show’s system, you were asked back repeatedly. This resulted in a lot of cheesy 
musical segments with actors who couldn't sing and singers who couldn't deliver 





one-liners, Yet, these imperfections, along with Martin's own sloppy cue-card 
reading, made the show feel spontaneous — much like the old Colgate Comedy 
Hours. 

Hale was privy to many backstage displays of ego and temper, 
interestingly none by Martin who only registered mild displeasure over missing 
televised football when the show's taping schedule switched days. Debbie 
Reynolds, Raquel Welch, Allan Sherman, and even Pat Boone raised backstage 
controversy’s sufficiently irritating to result in being kicked off future guest lists. 
Linda Ronstadt’s managers felt their client was too hip and too hot to sing with 
Martin and they were quickly shown the door. 

While Martin's success was peaking, his former partner Jerry Lewis 
was struggling with an NBC comedy/vanety hour that eventually limped through 
two seasons. Oddly, Lewis’ dressing room was right next to Martin’s, though the 
staff's of both stars went to great lengths to see they never ran into each other. 
However, in the days before Lewis’ show first aired, the precocious Martin hung a 
sign on Jerry's car proclaiming” “Ban The Bomb Before It Goes On.” Dino also 
plugged the comedian’s show at the end of his own. at first with a tongue-in-cheek 
sarcasm, later with sincere professionalism. 

Martin's famous Rat Pack associates Frank Sinatra and Sammy Davis 
Jr..s infrequent appearances were saved as ratings boosters. Hale mentions that 
Dino didn’t seem to approve of Davis’ Nehru-wearing Flower-child antics, 
quipping “When does the war dance start?” Sinatra insisted on the same non- 
rehearsal arrangements as his pal Martin, yet couldn't bring it off with nearly as 
much charm. Martin's idol Bing Crosby is described as the “ultimate professional,” 
who got surprising volume form his famous low-notes. However, the famous 
skinflint asked Martin's staff to prepare special material for live shows, showing 
his appreciation with a miniscule bottle of scotch. 

Hale notes that “all the fun seemed kicked out of Dean” after the show’s 
sixth season. A well-publicized divorce, ulcers, and advancing years seemed to 
make Martin more distant and the show quickly became a politically incorrect 
anachronism during the liberated 70s. Garrison, Hale, and many others, hung on 
until the singer gave it up. The end of Martin's show effectively signaled the last 
days for the big budget prime time network vanety senes. 

Not a nasty tell-all, rather an informative backstage look at how the 
business of entertainment really works, Hale and Neely's book is a definitive study 
of the rise and decline of a hit TV show. Lots of Martin quips, anecdotes about big 
names, and info on creative execution make this a highly recommended read. 
Taylor Publishing, 1550 West Mocking Bird Lane, Dallas TX 75235. 


Inventing Jerry Lewis 
Frank Krutnik 
Smithsonian Institution Press, 2000 

Easily the most controversial, cerebral book ever written about Jerry 
Lewis. it concentrates more on the evolution of the great comedian’s public 
persona than it does his abilities to get laughs. 

At this point, we should tell you readers that we tried to get in touch 
with Mr. Lewis so he could comment on this book and other aspects of his career. 
The 75-year old star did not get back to us. Roctober's editor Jake “Boom-Boom" 
Austen didn't really expect him to return our calls, but quite frankly, this writer did. 
There are many questions raised by this book that I would've loved for Lewis to 
give point blank answers on and I thought he might recognize our publication as 
the perfect open-end forum to do that. However, he didn’t and it’s our loss. 
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Supplemented with impressive research on all phases of Lewis’ career 
(the appendix is especially detailed), Krutnik uses his documentation as a 
springboard to explain why his subject is both the most beloved and hated of 
entertainers. Chronicling the comedian’s gradual transformanon from spastic 
comedian, to auteur filmmaker, all-round entertainer, humanitanan, and national 
treasure with accuracy, his work is at best an addendum to other Lewis-oriented 
publications. 

Krumik couches much of his observation tn psychological terminology. 
and fails to recognize that some things are done strictly for laughs. Indeed, though 
he lectures on film and television at the Roehampton Institute in London, the author 
seldom acknowledges that he has a sense of humor. Moreover, he doesn't seem to 
understand comedy as well as he does film criticism. One without the other leads to 
a lot of fatuous observations about subservient characterizations, hostility, and ego. 
Some of which may be true: a lot of which is the mere speculation of an armchair 
psychiatnst. 

Examining the age-old charge that Lewis adopted a submissive, almost 
homosexual role to Dean Martin, the author makes much of the comic's use of 
“nance” (gay) material. He makes a good point when saying that the funny member 
of most team is usually the submissive character. What he fails to realize that 
Lewis was constantly acting out, breaking away from that posture to execute 
rebellious nerd comedy. Had he merely been Martin's sexual subordinate, fans 
would not have been drawn to him in the numbers they were. Lewis was Red 
Skelton’s “Mean Widdle Kid,” with a soul, Danny Kaye with a Big Band beat. His 
character's affection for surrogate big brother Martin provided the situational 
framework for gags true to that character. Why did Lewis wear an apron and make 
dinner for Martin in The Caddy? Because it made him sympathetic so he could be 
funnier in the next scene. By searching for something deeper, Krutnik misses the 
obvious. 

Lewis was always the comedic equivalent of a rhythm & blues act. In 
his desire to please an audience he left no physical schtick undone. As a result, he 
exposed his neediness and vulnerability in a way most comics (who control 
situations with tightly scripted monologues and less manic characterizations) did 
not. It’s not too far-fetched to believe that the critical attacks Lewis has endured 
through the years, combined with the physical and mental exhaustion caused by 
ceaseless work, has made hig into a defensive, angry control freak. 

It’s also important to remember that Lewis was addicted to pain pills 
during the worst period of his career. Certainly that had a huge negative affect on 
his public temperament, actions, and creative output. One has to ask how much 
funnier films like The Big Mouth or Hardly Working had been if the comic's 
comedic judgments hadn’t been clouded by medication? The author does not offer 
worthwhile commentary on any of this. 

Krutmik's greatest contribution is his examination of why the French 
revere Lewis as a genius and Americans do not. Explaining the whole Cahier du 
Cinema literary crowd with pinpoint accuracy, he reveals both the cultural 
attachments Europeans place on filmmaking, and the disposability of the American 
entertainment mindset. 

Like many writers, the author is quick to point out the comedian’s 
deification by telethon and looks for psychological clues where none are meant. A 
smal! example: Krutnik notes that Lewis always stands over “His Kids,” forcing 
the child to look up to him as if he were a figure to be revered. However, there are 
many things from a show-biz perspective (camera angles, staging, formatting) 
which do not lend themselves well to analysis of psychological motives. 

Lewis’ run on the MDA telethon makes him a good target for 
detractors. The Jast of the old school entertainers still commanding any sort of 
media attention, he is probably no more hard-boiled, profane, or temperamental 
than Danny Thomas, Eddie Cantor, George Jessel, or any of the other heart-on- 
their-sleeve fund-raising entertainers. The only difference? They're all dead and 
Lewis is still shilling for his charity. 

Inventing Jerry Lewis ends with Lewis’ return to stardom in the 
Broadway revival of Damn Yankees, marking his transformation from public 
monster to national treasure. The fairly upbeat conclusion is at odds with much of 
the book's contents, which are sure to start arguments among both Lewis’ 
supporters and detractors. Smithsonian Institution Press 470 L’Enfant Plaza, Suite 
7100 Washington, D.C. 20560-0950. 


SAMMY 
An Autobiography 
Sammy Davis Jr. and Jane and Burt Bover 
Farrar, Straus and Giroux 2000 

Davis’ two autobiographies were re-edited into one continuos book 
about the great entertainer's life and times. Like Davis himself. much of this 
accoumt is driven by the late performer's racial insecurity, compulsive 
rationalization, and grasping financial woes. 

There are few moments in celebrity biographies that match the 
compelling tone of Davis ascension to show-biz royalty. His early days with the 
Will Mastin Trio are compellingly covered. as are his first days of stardom. Equally 
moving ts his gratitude toward Eddie Cantor and Frank Sinatra for all the career 
Opportunities and courage they showed in the face of virulent racism. 

Interesting are the aspects of Davis’ carcer and personal life that he (or 
editor Burt Boyar) chose to leave out. Davis worked closely with Dean Martin, yet 
the Steubenville crooner is barely mentioned until the retelling of the final Rat Pack 
tour. In The Jerry Lewis Films, Lewis proclaims Davis was the closest frend he 


had aside from Dean. Yet Davis only mentions the comic as an early mentor Freaky, Freaky Shit!!! imagine Mr. Quintron 
(telling Davis he spoke too well in front of live audiences) and occasional playing at your favorite carnival and you're close 


employer. 

Also missing are insights into his close friends Peter Lawford and 
George Rhodes. Davis never mentions the feud that temporarily killed his 
friendship with Sinatra, the well-worn story about the Mafia threatening him to stay 
away from Kim Novak (the book offers a false-sounding explanation), or the 
slightest inkling of how he worked on soundstage or in the recording studio. 

What Davis and his co-authors have provided is a 533- page revelation 

of the soul framed with the trappings of his career. It takes a lot of guts to admit to 
all the shortcomings addressed in this book and the Boyers make sure each 
revelation is justified in chronological context. At book's end, Davis tells us he is 
healthy and that his staggering debts were finally paid. It wasn't true and the 
knowledge of the cancer that killed him and the financial mess that plagues his 
family to this day, bring extra poignancy to this essential biography. Farrar Straus. 
and Giroux 19 Union Square West, New York, NY 10003. 
Our thanks to Karen Stickler at Smithsonian Institution Press. Jenny Thomas at 
Taylor Trade Publishing, Caprice Garvin at FSB Associates. and McFarland 
Publishing for supplying materials for this article. Ay this writer completes this 
article Jerry Lewis is guesting on Bub Costa's HBO program. Lucid, quick-witted, 
and boasting a gleam in his eve, Lewis reveals a subtle change. His hair, 
unnaturally jet-black for decades, is now showing soft signs of gray. The world is 
becoming a scary place. 


Ken Burke can be reached at driguanal @aol.com. 
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What happens when you mix the Saccharine Trust, 
Devo and some sun-damaged Texas Punk? 
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Spectacular !!! 


Well awright, folks! Aha ... Ow! Name’s David Lee Roth, 
and I'll be your ... hehe ... host here, tonight, on a little something 
new we're trying out, called the David Lee Roth Comedy 
Spectacular, something we kinda sorta threw together here, in 
sunny Pasadena, to maybe put a few smiles on some peoples faces, 
you know? ... Ahaha ... Well Awright! 


I like to start out with a little something I call 
“Observational Humor” — y’all know what that is, right? Like all the 
funny little things some folk experience everyday, but just sorta flies 
right past ‘em, right? Like for instance, the other day; Me myself, 
and my good buddy Rich, we were at the local convenience store, 
right? And that’s probably what we’ll call this track on the album, 
you know, like “A Trip to the Convenience Store”, parenthesis, 
observational, end parenthesis, right? Haha ... You know what I’m 
sayin’!? Cause I love that shit. man, I mean like, why can’t ALL 
life be like that, you know? Cause tell me, like, tell me when you 
bring home your new comedy album and shit, and you’re all excited 
and shit. tell me you don’t just like read the back first and then go 
“Hmm”, you know, and skip right to like, whatever, you know, like 
“Party”, or “Tits”, right? Ahaha ... I see you smilin’! Yeah! Cause 
like, if ALL Ife was like that, then you could just skip right to the 
good stuff, you know, like “Gettin’ [It On”, or “Bag Of Weed”, you 
know? Ahaha... and just skip right over the bullshit, right? Like 
“Famine”, 


So anyway, me and my good buddy Rich, we were in the 
there, you know, like with the big ol’ tube goin’ in her ear and shit, 
all deaf and shit, like “Eh, Sonny? I cants hears ya so well, I gots to 
buy me Geritol!” Haha ... You know what I’m sayin’ man?! But 
it’s cool, dude. it’s cool you know ... and [ mean like, here’s where 
the observations come in, you know, like observational humor and 
shit, cause, like, you KNOW every dude in the joint’s sitting there, 
stroking their beard and what not, thinkin’ like. “So, what’s the cut 


off age for balling”, right? Haha ... 
60 


Cause everybody's thinking that, but nobody wants to say it, you 
know, which is like, yeah, sorry for the sermon — you know, like 
Professor Dave has entered the building and shit ... Big old cap and 
gown and shit, all like “I’m professor Dave, and today we'll be 
talking about Thermodynamo nuclear physics and shit” ... Haha ... 
Yeah, right! No man, no, cause I’m not about that, right? But what I 
am about is saying these little truths, you know, like giving voice to 
these small truths that other comedians tend to avoid, right? And 
Americans just aren’t into it, you know; but it’s cool man, it’s cool, 
- cause they will be. See, that’s the sweet part about being ahead of 
your time, cause you don’t have to do nothin’, man. Just kick back, 
couple a daqauritos [Daiquiris], a few Polynesians on the ol’ 
hammocka [Hammock], just wait for the rest of the world to catch 
up to old Diamond D, right? Haha ... you know what I’m sayin’? 
But anyway man, all I’m sayin’ is don’t be afraid of strappin’ on the 
grannys, you know, cause like, I had this one one time, and it was 
just like UH, UH, UH - POW, you know?! This sweet little old 
Asian Granny, you know, all crippled up and shit, like “Me so 
horny! Me so horny!” you know? Started crying too, and I’m like 
“What the hell?” you know? All wrinkly and shit, crying... 


How many of you out there like to Party?!! Yeah!? ... well 
how many like to biz-zay??!! Aha ... Well awright! 
C___ H___ could smoke some crystal, man. It be like 


“Damn C___!” You know, all slapping his girl and shit, and you be 
like “911? Send an ambulance, a firetruck, four spaghetti n’ 
meatball pizzas, and a two liter of coke, pronto!” Haha ...Cause 
C__’d be like “Hoooahhh, Hoooah”, you know, all eatin’ his fingers 
and shit, and I’m like “Ding ding ding, Michael Jackson! Better get 
over here quick, Dude!” Cause Michael, man, that’s why he’d wear 
that glove and shit, you know - so when he got all dusted up, he 
wouldn't be eating his fingers and shit! Haha ... No, I’m just 
kiddin’ you .... Michael’s cool, man, Michael’s cool ... but his 
dick’s all fucked up, you know? Look like a little piece of bud, you 
know? Like a little tiny piece of weed between his legs. 


Squirrels freak me out, dude, cause you can totally be like 
Pow Pow Pow!, you know, like totally fuck a squirrel up twenty 
times in a row, you know, cracking ‘em in the face and shit, but then 
out of nowhere they jump up, bite you on the dick for nothing, you 
know? All hanging off your penis in the front yard and shit. And 
you're like “Whassup, Li’l homey, what is you doing, dude?” And 
there’re all like “I’m bitin’ your dick, Mothafuckah!” Ahahaha ... 
you know what I’m sayin’, man? Yeah dude, you know, that’s the 
kind of shit why, like, tf I even see a squirell, I just take off running. 


I get off on black folks, you know? I mean like, black 
folks are just a total trip, dude. We got any coloreds or Negroes or 
whatever in the audience tonight? Yeah? Well awright! Hey - you 
folks are a real trip, you know? Like, I never know where a black 
dude’s coming from, right? You can go up to one, and you're all 
like, “Hello, Black Fella. Beautiful day and shit, isn’t it?” ... You 
know, all white and shit, and they’re like; “Why, yes it is, Sir.” ... 
You know, like, right back at you! And then sometimes, you're like 
“Whassup, Brotha! Gimme some skin, down low too slow!”, you 
know, and they’re all like, “All right, my man”, you know, “You 
sure you a white boy and shit?” Hehe, and it’s cool, you know. 
And then sometimes, you’re like “Whassup, Nigga!” And they’re 
all like “Excuse me, Sir?” and you're like “Wooooah”, you know, 


cause all of a sudden your brain’s doing a hundred and fifty per 
down old PCH on a fuckin’ tricycle and shit, you know - big ol’ 
clown hat, underwear in your mouth and shit - and you don’t know 
who's driving, but you're pretty sure it ain’t you, right? But see, it’s 
that “pretty sure” that gets you, cause sooner or later you kinda 
wake up, and you got those cold metal bars in your hands, you 
know, and that’s kinda like the black experience, right - when you 
stop to think about it. So anyway, that’s a little bit of Dave 101 for 
you. Come back later for some Dave 102 ... ladies only. 


I love getting mail, Dude! And who do you get the mail 
from? The Mailman, right? And why do we call him the mailman? 
Cause everytime you see him, you're like “Hey! Give me my 
fucking mail, man!!!" Ahahaha ... you know what I'm saying? But 
anyway, Dude, people should be cooler to midgets, you know, 
cause like, when you stop to think about it, they really are just like 
tiny little people, you know? And they really do got big hearts, 


-man, and not just like, philosophically, you know? Like, they're 


good people and all, but like physically, medically, their hearts are 
like, fucking huge, you know? It freaks you out the first time you 
see one, man. Like a fucking meatloaf and shit. 


Thank you, and good night! 


“REDEFINING MUSIC” 


Atom is the modern day Devo. Mixing Punk Rock 
anthems with 80's new wave synthesized pop. 
US tour March 21st - May 17th 
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F° the past couple of months director Ernest Dickerson has been shooting his new movie 

Bones in my hood, Vancouver BC, Canada! Starring the amazing Pam Grier and the dog of 
all dogs, Snoop Deggy Dogg, Bones promises to be one cool flick. Despite a hectic schedule, 
Snoop put some time aside to talk. Alright, let’s hit tha dogpound! 


Nardwuar: Who are you? 

Snoop Big Snoop Dogg from the DPGC, ch way. 
You are Snoop Dogg in Vancouver, 
British Columbia, Canada, and, Snoop, 
we would like fo give you here (hands 
two bottles) some juice and some... Gin! 
Some gin! Why not! On the Dogg, then we 
gonna all roll down the street, wes wes yes y'al 
style. You chillin’ here with Big Snoop Dogg oll 
across your foce. How you like thaf? 

Now, Snoop, Bones, the movie. It was 
written for you. That's incredible! | mean, 
you know, it was about hme for me to get into the 
movie world so, why not get into the movie world 
with o moe thot was, you know, created around 
myself so | could get into it and do my best things 
as far as acting was concerned 
1979 is the year. Harlem is the place? 
Uh, is not Harlem, i's Anywhere Amenca, you 
know | mean? Its the ghetto across the word. It has 
no specific place or time. You know, if's just set in 
1979 and, | mean, you know, it was a beautiful 
time of our life. But there really is no city, no state 
located. 

Snoop is on the streets doing numbers? 
Definitely doing it, as Jimmy Bones, you know. 
Runnin’ numbers, taking care of the community, 
you know, spreadin’ love, keepin’ the crime out, 
and bringing unity 

Having a good time, and then comes in 
another influence: crack. Yeah, please 
beheve. The thing that knocked the whole mack 
game off its feet was the crack game, and that 
came in 1980, and that’s what destroyed my com- 
munity and made us, you know, have a downhall 
‘couse | was wiped out completely ied, baby 
But, twenty-two years leter- Yes, my soul 
cannot rest So | definitely had to come bock and 





you know, intuition as for as giving the whole 
mome away, but ifs worth seeing, knowing and 
imagining, So when it come out, be sure to get 
down to the theatres and check it out. Snoop Dogg 
is Bones. 

Now one of the people in the movie is 
Pam Grier (shows Coffy sound- 

track LP 
cover featur- 
ing Pam 
Grier’s pic- 
ture). What 


every man's dream, you 
know, as I'm saying as 
far as | am saying as 
far as being on the 
screen, on the sireets, 
just in real life. She is 
every man’s dream 
Look at this. Look at 
this body night 
here. Look at it. 

ls there any 
nudity in the 
movie at all, 
Snoop? Ub- 
Gratuitous nudity? That | would let you hove 
to see with your own Mo eyes. | 
don't want to ruin that, but it is 
rated R, 30 you know you put 
wo plus hwo together and add # 


wp 

Your character does a lot 

of k:lling in the movie, I 

understand, Snoop? | 
be’'s like that somahmes you 
needs o couple of good 
hullings 
There is some good 
horror. Yeah, something to 
make you jump out of your 
sect 


Are there any puppets 
in the movie at all, 

















{laughs} | don't think so, not that I've seen 
Because Snoop you're on No Limit 
Records, and Master P, he has a doll, 
doesn’t he? Yeah, he has a doll 
Which the question arises 
would you ever have a 
doll, Snoop? Is 
there a Snoop 
Doggy Dogg doll? 
Possibly There might be 
one in the making nght 
now. You never know 
Depends, you know : 
what | mean. | might do | ; 
one for this Bones movie. ~ 
You never know. | don’t know. 
What do you think of 
this doll here, (shows 
Dennis Rodman doll) 
the Dennis Rodman 
~ one that they’ve 
come out with? 
Oh, this is the Dennis 
Rodman doll?! Oh, 
that's, that’s... | don't 
even know what to say! 
(laughs) 
There's different 
dolls, and also- 
(pointing to the Rodman 
Doll} There's collared 
greens around his waist, With baby 


green hair 


Are you senous? 
And Snoop check out this doll 
that they have as well. The Redd Foxx 
doll. (shows Redd Foxx doll} Oh thats, | 
like Redd Foxx. Oh, you can. {pointing to Dennis 
Rodman doll) get this shit out of here. | like Redd 
Foxx He used to go, “Hey! You big dummy!” | like 
Redd Foxx. This is dope. Where'd 
you get his from? 
A fiea market. A friend 
found it at a flea market for 
$8.00. Can | have if? Or can | 
buy if? 
Uh, | think... Sodesn. 
I'm not sure if Fwenty- hour 
Uh, 'm not sure~ Thirty-two. 
I’m not Forty dolls, man! 
Actually- Forty dollars! Sell it, 
mani 
(silence) I'm taking iH 
Oh please Snoop! Don’? or 
my friend will kill me for 
that! But, Snoop, what | was 







He comes with a wedding outfit 
that you can put on him as well. 






curious about, Redd Foxx was a huge 
influence or influenced by this gentle- 
man here, Dolemite. Yeah 
Like alot of people don’t really know 
who Rudy Ray Moore is. 
Like they 
don’t know. 
The legend! 
Wheat is the 
legend of 
Rudy Ray 
Moore? What's 
your connec- 
tion? Uh, the leg- 
end of Rudy Ray 
Moore? This guy right 
here (pointing bo poster), 
Dolemite, Rudy Ray 
Moore he’s a spectaculor 
actor. He’s done so much 
for the block acting world 
He's a close friend of mine, 
He's featured on my album 
right now in stores, No Limit 
Yop Dogg. And, you know, 
we share a great relahon- 
ship and ifs people like him 
that inspire me to do what | 
do, and ! just want to give a 
shout out ight now Rudy Ray, 
keep it gangsta, Dolemite. 
Snoop, you weer some 
incredible outfits in the movie, and espe- 
cially right now. Is there going fo be a 
line of dothing coming out? Uh, coud be. It 
might be called K9 Clothing, you dig? 
Dolemite started out as a dancer called 
Prince Dumarr. You yourself have some 
incredible moves, like on Saturday 
Night Live. Where did you learn to 
dance? Um, | don’? really look at myself as a 
dancer. | jus! get into he music. Whatever the music 
fust ts, @ just you know makes me hove 
Pact that type of rotation and 
motatiion 30 you know I'm 
not really looked at asc 
dancer | don’t look at 
myself as inying to dance, | 
just hke to hove o good 
me. And Hf fm grooming, 
Fm grooming. 
Oh, looking great, 
Snoop! You're looking 
great in the movies foo. 
You look incredible. How 
about for other things? 
Like getting down and 
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doing and collaborating. You've col 
laborated with s0 many different peo- 
ple. Has Michael Jackson ever 
approached you? No, bu we spoke, you 
know what | mean? We spoke. 

Was he down with Snoop? Definitely. I'm 
down with him as well. Thai's a beauéhu thing, 
you know. Two musical masterpieces, you know. 
Maybe one day we'll make something. 
You're in Vancouver, British Cohunbia, 
Canada, right now. Priority Records, 
you’ve had an assocation with them 
in the past. The guy who started 


Raisins and did 
Snoop Doggy Dogg! That's wid. | hadn’t 
heard that. 


What's 3? fice being in Vancouver and 
filming Bones? ifs beautiful, man. | mean, ifs 
like, | can’t even explain it. | mean, you've got 
nice people here. Some respect. Green. (smiles) 
You know what | mean? 

Have you checked out much of the 
TV? Have you got down with any 
local Canadian rap? Like have you 
heard of Chodair because I think he’s 
on Priority Records as welll. Yeah, | heard 
of him. He's pretty dope. He's got some fly stuff. | 
hke his video. He's got some bad litle fernales in 
Are there any other rappers coming 
up to you? Have you met any, you 
know Canadian rappers? Uh, no, 
because I've been just you know glued down in 
this movie, and when I'm going lo a dub, lm not 
really trying lo hear any rapping, you know 
what | mean? 

So you have gone to a few clubs then. 
Has anything in Vancouver “perked” 
your interest at all, Snoop? Oh yeah 
yeah, there's a couple of spots that | dig. That's 
off the hook, you know what I'm saying? It was 
cool that} went there to get a vibe on the kind of 
rousic that | needed lo go home and make, you 
know what I'm saying? 

What were the places, if you could 
disclose, possibly? Ohhh, | fink it was # 
was called. _ uh... the wop boppa loo bop, the 
wop bam boo. 
Baboom! | don't 

know what the name of 
hem was, beanse | 
don’t want to tell you all 
couse you might all want 
fo sneak up in there! But 
if's the hot spot Downiown. 
There ain't but three or four 
of them, and I'm in one of 
them, 30 you all come check # out. 

Now Snoop did you ever party with 
Antoine ‘Big Dawg’ Carr? Yeah, uh- 
He's a Vancouver Grizzlies member. 
Yeah he's cool dude. Me and him chalked it up a 
couple of times. He gave me a few ficheis to the 
games. | ps? want bo say wassup to Big Dawg # 
you're watching out there. 

In the movie Bones there's lots of 
dogs, aren’ there, Snoop Dogg? There 
are lots of dogs, right? | know you 
don’? want to give foo much away, 
but there are dogs? Yeah, | don’t think 








thare’s a lot of them. | think is probably a main 
dog, you know what ! mean? | thank there's not 
ldo seventy-five dogs in the movie. There's proba- 
bly one or Wwo. 

Did you know that poodles are the 
most intelligent dog? Not lo me. Pit buds 
are the mos intelligent dogs, becovse Fm a pie 
bull lover and | know that. | don’t have poodles 
$0 | don’? know. 

Well the reason wiry | mention that 
Snoop is because the guy who wrote 
the book, The intelligence of Dogs, is 
from Vancouver, BC, Canada as welll 
Don’t know him. Never heard 
of him, 

And you've been in 
Vancouver. I’ve heard a 
rumour, Snoop, that 


glass pipes. Have you enjoyed any of 
the glass pipes at all in BC, Snoop 
Doggy Dogg? No, but I've enjoyed what 
goes in the glass pipes, out here in BC. | don’t 
enjoy glass pipes, only what go in ‘em. 

How about Tommy Chong? He's from 
Vancouver, British Columbia, Canada 
too. Have you seen him on the streets, 
Snoop? Another person you could call 
up. Of Cheech and Chong? 

Yeah, Tomnry Chong! He lives in West 
Van. Uh no, | ain't, | didn’t know that. I have 
t0 look him up. Tell him to come by and lefs go 
up in smoke! 

Tommy Lee, of the band Methods of 
Mayhem, formerty of Motley Crie, 
you recorded with him in Methods of 
Mayhem. Mmm hmm. Thats a dose a friend 
of mine. Me and Tommy Lee, we're real cool. 
That's my boy. Him and uh Tim Dog was crack: 
ing like a Methods of Mayhem, taking over for 
he 2G. 

So you made up with Tim Dog? 
Because he had that song called “Fuck 
Compton” which really wasn’? too 
nice... to the West Coast. No, his was a 
different Tim Dog. The ofher one that you taking 
about, he ain't even in the rap 
game no more so he’s not a 

__ problem. The one I'm talking 
| about is with Tommy Lee. He's 
| the white kid named Ten Dog 
the rapper. He my homeboy. 
| wanna say wassup, 


ene smoke. Ha ha ha flaughs). Thank you 
Tommy. | appreciated tat, because I told every 
body I'm the Bob Marley of rap, you dig? 
Because | mean, 1 do what | have to do to do 
what | do, and | do's it well. 

Mare ‘Endo’ than Peter Tosh! And the 
great thing about you, Snoop, is you 
help out so many groups, like the 
Eastsiderz and you have new all 
female group coming out? Mmm hmm. 
Doggie's Angels, my female group. It’s three 
fernales from Los Angeles you know. i'm coming 


out with a movie straight fo home video, OVD 
form, and their record will be out probably in the 
fall. Doggie’s Angels, be on the lookout hor it. 
Snoop Dogg presents... Doggie’s Angels. 
Snoop Doggy Dogg, Dr. Dre has 
helped out a lot of people too. Can 
you tell me anything about this band? 


the World Class Wrecking Crew. 
There’ Dr. Dre there in the middle! 
This was pre-NWA, right? Yes, definitely. 
This was some of the uh irendmaking music that 
you know formulated that Wes? Coast sound. You 
know they had a lot of songs on there that was 
fie | said, was R&B songs and big records. That 
just shows the versatility of Or. Dre, that he modus 
good music no matter # ifs R&B, if ifs gangster 
rap, if ifs pop, if ifs hop hop, and this is before 
you know he formulated NVA so the music was 
0 lithe bit softer and R&B-ish but it did what it 
had to do. 

Was he forced to wear those outfits? 
Like the record companies saying you 
gotta dress like that? Because you 
dress however you want — you're 
Snoop Doggy Dogg. But were they 
forcing them to dress like that? Mmm, | 
think that was probably the style back then. You 
goto understand, when this record came out, 
you know, this probably was the style, you dig 
what I'm saying? So you gotin pay respect to that 
for them having the you know heart to go out 
ond set their own trends and wear this lype of 
thing, and put out the kind of music down that 
they did, and then make that iransformation into 
doing what they felt was them, 

you dig? —_ 
The next thing you're 
doing, Snoop, | totally 
understand, is you're 
doing Bones, and then, 
you’re in NWA, or you 
just were in NWA. is that 
still going on? Like, to be 
in NWA, that’s incredi- 
ble! Did you ever think 


NWA? Um, | never dreamed 
of it, And i's not that I'm 
replacing. | think | am just keep- 
ing the legacy alive, you know, 
adding on to what Eazy started, 
you know, because ifs his dream, 
NWA, you know what! mean, that 
we're going to keap alive. So you 
know if's all with respect. 

ke Cubes parents, are they 
professors at UCLA? Uh, | would, 

n't know. 

You're Snoop Doggy Dogg. And | was 
wondering, Snoop, Vanilla ke, 


you think about Eminem? Really, hon- 
estly, Snoop? | think he's one of the dopest 
motherfuckers in the rap game to ever come out. 
He got a lot of heart, creativity, and uh the boy's 
@ st. You know what i'm saying? Whether I say 
it or not, the public already have put the samp 
on it And that's something that you nor I nor 
anybody in the world can take away from him. If 
he’s a stor, the public is going lo pul their star 
stomp on him, and that’s what he’s always going 
to be. 

Well, speaking of the word “white,” 
what do you think of Barry White? 
He's got such a bod rap over the 
years but he’s done some incredible 
music. Do you have any props fo 
Barry White? Yeah, I'd like to give a shout out 
lo Barry White's hairdresser because his hair 






was beaviiful you now every ime he was on a 
masion. He made some of the bes! records, he 
had the best sound, his own sound, the big bass 
sound, he had the cold songs, he lnew how to 
break a wornan down. He had a deep voice. | 
mean, Barry was the main man, you know what 
I mean? He went through a whole lot to get to 
where he was. 'd lke to give a shout out to a 
rvs legend fike Barry White. He’s ahvays a leg- 
end in my eyes. Beleve @ 

| was also curious about this other 
group here, jus? running with groups, 
The Whispers? Have u ever heard of 
these guys at all, from LA? My friend 
found this record for 98 cents, and | 
was just curious what's the signifi- 


Dogg? Yeah, | mean, they had a great sound. | 
mean, | love the Whispers. 

Do you still listen to a lot of soul? 
Yeah... I'd tke to get this record from you if | 
could 


We'll talk about that later! The negot- 
ations for the Redd Foxx puppet, and 


the Whispers record here, with Snoop 


Doggy... Dogg. 
Now Snoop, Master P, a lot of times 
goes “Uhhh!” Whot'’s that noise 
“Ubbhi”? What's that? You'd have to ask 
Master P. 
Have you ever been forced to do 
something you didn’t want to do, in 
the recording studio? Like you have 
the most amazing laid back drawl, 
when you speak there 
and sing and rap 
Snoop Doggy Dogg. 
You are not shouting, 
that’s incredible. Like 
your not shouting. Has 
anybody tried to make 
you shout? No but! 
believe that- (knocking on the 
door of Snoop's irailer) 
Snoop's handler: hey Snoop? 


Snoop's handler: Ready an set 
sit. Alright, here I come... fwith 
the handler gone, Snoop 
answers the original question) no | 
| don’t think nobody you know, 
adually, you know, made me say 
edo nothing, but ifs good to get 
coached. And Dr. Dre. is a 
coach and a lot of frmes he 
_ wants me to be more into what 
I'm doing as far as like pulling more 
attitude on my rap. But as far as yelling, ! would 
never yell, because that ain't my style baby. 
Well thanks very much Snoop Doggy 
Dogg, really appreciate the time here. 
I was going to ask if you read Murder 
Dog Magazine (shows a copy Murder 
Dog) There’ another influence of 
Snoop Doggy Dogg, eh? Do you ever 
read Murder Dog? Yech, | been in here a 
couple of fimes. W's cool ithe magazine. repre- 
sents the wee! coast and the south to the fullew, 
you know what I'm saying? Like o Sot magazines, 
you know, don’t, So they give a lot of credit, and 
a lot of respect to people who never really would 
get no love and no respect. 
Snoop Doggy Dogg, finally here, 


would win a fight? Mr. T or ke T? 
Me. T. 

Snoop? Deot doola doot doo... Doot 
Doo. flaughs) 

FYI: We gove Snoop the Whispers Record (Thanks 
Adam Sloan!) and kept the Redd Fao Dell 
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crispy ambulance 


the power of abstraction 
by harry young 


From 1978 to 1982 (and for one night in 1999), 
Manchester’s legendary crispy ambulance included 
Alan Hempsall (Vocals), Robert Davenport (Guitar), 
Keith Darbyshire (Bass) & Gary Madeley (Drums). 





crispy ambulance. Pop perfection. Experimental 
excellence. Magical melancholy. Pleasurable poetic 
gloom. The glorious dropping of the veil. Visionary 
iciness. The precipitous brink of a black, lurid and 
incredibly valuable world. 


While the original vinyl releases are hard to find, LTM 
has four superb crispy ambulance CDs in-print. Seek 
out the music and move beyond the name. 


“People asked about the name and how it originated 
every time we did an interview. However, the answer 
is, I'm afraid, quite a boring one. A close friend, 
Graham Massey, thought it up. He has a way with 
words and | thought it silly and nondescript enough to 
use. Also at the time every other band was called 
‘The...’ (fill in the blank space) whereas our name gave 
nothing away about our image, musical style, etc., but 
at the same time captured people’s imaginations.” 

~ Crispy Ambulance: End of The Plateau Phase [article 
by Alan Hempsall based on a questionnaire by James 
Nice] ~ CSBT Fanzine #4, February 1983 (reprinted in 
Offense 1984) 


"Later | insist that they're a pop group. Alan was 
outraged. '| don't see our music as pop at all. it's in 
fact very devoid of pop. I'd call it more a mind music, 
an aural drug.’ Live too the Crispy attitude is far from 
traditional. Alan says: ‘Live it’s like a visual drug. You 
get the audience out there expecting a regular Factory 
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act and they discover the lead singer's got long hair, 
the guitarist wears flares, the drummer's got a beard 
and the bassist has his overcoat on. We're always 
engineering things for an audience, never pandering to 
them.” ~ Crispy Somnambulance by Dave McCullough, 
Sounds February 21, 1981 


The band’s first viny! release was the self-issued: 
From The Cradle To The Grave / 

Four Minutes From The Frontline 

Aural Assault Records 7” single AAR-001 
Recorded January 28, 1980 at the Graveyard 
NME review April 12, 1980. 








AURAL 
ASSAULT RECORDS 
CRISPY AMBULANCE 


(AAR-001) 


28.1.1588 


| ASSAULT ONE ® 


from the cradle to the grave 
HEMPSALL 


On January 8, 1980, Alan Hempsall interviewed 

Joy Division for the sci-fi magazine Extro, Vol.2 / 
No.5. On April 8, 1980, Alan Hempsall served as 

Joy Division’s lead vocalist (‘Riot’ gig, Derby Hall, 
Bury). Songs performed: Digital, Love Will Tear Us 
Apart & Sister Ray. No tapes seem to exist. 


Hempsall’s former physics teacher Stewart / Stuart 
Pickering co-produced the excellent but often 
misunderstood: 

Unsightly And Serene 

Not What | Expected 4:04 / Deaf 3:56 

Factory Records 10” single FAC 32 

Recorded July 22 & 24, 1980 

NME review February 7, 1981. 


CRISPY 


AMBULANCE 





Martin Hannet produced: 

Live On A Hot August Night: 

The Presence / Concorde Square 

Factory Benelux 12” single FBN 4 
Recorded January 1981 at Cargo Studio 
NME & Melody Maker reviews July 4, 1981. 


The Presence (6:30) also appeared on: 
A Factory Complication Video FACBN 7 Nov 1981, 
IKON 1 & A Factory Video FACT 26 (V) 1982 


Crispy Ambulance & Chris Nagle produced 

the full-length breakthrough 

The Plateau Phase Factory Benelux LP FBN 12 
Recorded September 1981 at Strawberry 2 

Released March 6, 1982 

Side 1: Are You Ready?, Travel Time, 

The Force and The Wisdom, The Wind Season, Death 
From Above Side 2: We Move Through The Plateau 
Phase, Bardo Plane, Chill, Federation, Simon's Ghost 
Sounds 5 Star review March 20, 1982 

Melody Maker review March 27, 1982 

NME review April 3, 1982 LP peaked @ #21 on 

NME's Independent LP Chart May 1, 1982 


“They didn't care an inch, and this not caring, and their 
extremity, led them to make ‘The Plateau Phase’, a 
sure-fire BRILLIANT album... For ‘The Plateau Phase’ 
Still ranks as a monster of an album wherein inhibitions 
went out the door, vocalist Alan Hempsall let loose with 
the larynx and all hell broke loose. It wasn't only 
ahead of its time, it seemed to have invented its OWN 
time, which is a neat way of putting it as ‘Plateau’ for all 
you Post Grad rockers out there, was about Time.” 

~ Sounds November 26, 1983 


* rye INEVITABLE 





crispy ambulance recorded live with Section 25: 
Haunted (Bochum Zeche January 1, 1982) on 
Section 25: Live In America & Europe 1982 

LTM CD 2312 Released September 1, 1997 


The final original live crispy ambulance performance(s) 
took place in October / November 1982. In 1984 
Factory Benelux finally issued: 


Sexus / Black Death (Life Is Knife) 
Factory Benelux 12” single FBN 18 
Produced by Crispy Ambulance 
Engineered by Giles Martin 
Recorded January 1982 at 
Belgium Released 1984 


LBO Studios, Brussels, 


crispy ambulance next regrouped as Ram Ram Kino: 
Alan Hempshall (Vocals), Robert Davenport (Guitar), 
Keith Darbyshire (Bass), Gary Madeley (Drums 1984), 
Anthony Middleton (Drums 1985) & Kirk Tallis (Guitar, 
Vocals), Mark Norton (Percussion) with one release on 
Psychic TV's Temple Records 

Advantage (Tantric Routines 1-4) 

Advantage 3:23 / Advantage (Basket Mix) 4:00 / 

Into The Bush 3:26 / Special 3:56 

Temple Records 12” single TOPY 006 

Catalogue review September 1985 


Sometime during the 1980's Alan Hempsall was a 
member of Manchester's Innocence Percussion 
Ensemble. Recordings, if any, unknown at present. 


James Nice established the Les Temps Modernes 
label (an outgrowth of his CSBT Fanzine) in October 
1983. LTM was named after the Paris-based revue 
mensuelke founded in 1945 by Jean-Paul Sartre and 
Simone de Beauvoir. LTM’s second release was a re- 
issue of the enigmatically titled crispy ambulance- 
compiled cassette: 


The Blue And Yellow Of The Yacht Club 

Mail order-only cassette: LTM CSBT V: II Nov 1983 
[Side A] 1. Motorway Boys {GM organ}, 

2. Suzie's In Fragments, 3. This Perfect Day {AH 
trumpet}, 4. No Surrender, 5. Interview with DJ Stuart 
Mcinnes, 6. Opening Theme {AH bass; KD 2nd guitar}, 
6.1. Transmission opening, DJ Mark Radcliffe 

7. The Presence {GM synth}, 7.1. DJ Mark Radcliffe 
(cut-off), 8. A Sense Of Reason, 8.1. DJ Mark 
Radcliffe, 9. Concorde Square, 9.1. DJ Mark Radcliffe, 
10. The Eastern Bloc, 10.1. DJ Mark Radcliffe 

[Side B] 11. Three Minutes From The Frontline, 

12. From The Cradle To The Grave, 

13. Interview with DJ Stuart McInnes, 

14. Deaf, 15. New Violence {AH bass; KD synth}, 

15.1. DJ John Peel, 16. Come On, 

17. October 31st, 18. Egypt, 19. Interview with Dy 
Stuart McInnes, 20. Rain Without Clouds, 

21. The Presence, 22, Feedback Phase 

23. Drug User / Drug Pusher (fragment) 0:16 

Sounds review, November 26, 1983 


At the same time, LTM issued a new cassette 
collection of live crispy ambulance recordings: 


Open, Gates Of Fire 

Mail order-only cassette: LTM CSBT V: Ili All Cuts Live 
[Side A] 1. United, 2. Chill, 3. | Talking/You Talking 
(Parts 1 + 2), 4. Federation, 5. Travel Time, 6. Say 
Shake, 7. Cult, [Side B] 8. Green Light / White Shirt, 

9. Brutal, 10. The Plateau Phase, 11. Choral, 

12. Nightfall Ends The Ceasefire, 13. The Poison 
Sounds review, November 26, 1983 


High points of Open, Gates Of Fire later appeared on 
vinyl: 


Fin LTM LP V: X, Edition of 900 

Side One: United, Choral, Green Light / White Shirt, 
Brutal, The Plateau Phase Side Two: Nightfall Ends 
The Ceasefire, Bardo Plane, At The Sounding Of The 
Klaxon, Chill, | Talking / You Talking 

NME mention August 24, 1985 
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{TM's next vinyl release likewise featured a crispy cut: 


Heures sans Soliel LTMLP V: X], 1985 
Various Artists w/ Side B, Cut 4: Crispy Ambulance: 
Rain Without Clouds (= Peel Session Come On) 


Teen Beat Records semi-released: 

crispy ambulance Unauthorized [60 minute] Cassette 
“about 15 made" : Teen Beat 18, June 13, 1988 All are 
studio versions: 

1. From The Cradle To The Grave, 2. Four Minutes 
From The Frontline, 3. Deaf, 4. Not What | Expected, 
5. The Presence (edited), 6. Concorde Square (edited), 
7. Travel Time, 8. The Wind Season, 9. Death From 
Above, 10. Simon's Ghost, 11. Black Death (Life Is 
Knife), 12. Ram Ram Kino: Special 


Teen Beat then issued the 

crispy ambulance cover version: 

Deaf by Unrest 

Sub Pop 7” EP SP 103, March 1991 / 

Teen Beat 63, April 8, 1991 “7,000 pressed; 4,000 on 
lilac vinyl; 3,000 on black vinyl® Chicago Sun-Times, 
October 15, 1993, FRIDAY, Pg. 41, Unrest Croons 
Lovers’ Lore, By Eric Puls "... | have a real love for the 
Factory bands," says Robinson of groups like Section 
25, New Order, Crispy Ambulance and Miaow. “They 
wrote great songs, but they also had a great ethic. The 
way they packaged singles, the design. | admire that.” 
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crispy ambulance 


comprising: 
the plateau phase, 
live on a hot 
august night, 
sexus 





James Nice brought crispy ambulance into the digital 
age with two landmark CD collections: 


| Comprising: The Plateau Phase / 
| Live On A Hot August Night / Sexus 


Factory Benelux FBN 12 CD (72:44) 
Are You Ready? 5:49, Travel.Time 3:50, The Force 


" And The Wisdom 4:00, The Wind Season 5:29, Death 


From Above 3:27, We Move Through The Plateau 
Phase 5:48,Bardo Plane 3:31, Chill 4:45, Federation 
3:42, Simon's Ghost 3:41, The Presence 13:00, 
Concorde Square 9:05, Sexus 6:10 

NME review July 28, 1990: “Here was a band that had 
a vision all its own without any help from the rest of the 
pack. The Plateau Phase sounds even better today 
than when it was first released in 1982, a record that is 
full of surprises and subtle twists in direction...a 
revelation!” Option review Issue #34, Sept-Oct 1990 
Vox review January 1991 

Reissued with new sleeve notes and slightly different 
artwork: LTM CD 2315, September 1, 1999 

NME review January 8, 2000 Magic Issue 38, 2000 

Q review March 2000: “Alan Hempsall’s Mancunians 
made a mantric racket like swarms of nasty insects 
gathering on a cadaver. The enhanced reissue of their 
only studio album for Factory Benelux, 1982’s The 
Plateau Phase, reveals a curious, questing, depressed 
collective powered by relentless bass and drums and 
jarring guitars...establishing a dark-funk template of 
sorts on the terrific Bardo Plane.” 

UNCUT review December 1999: “17 years on, The 
Plateau Phase sounds like what it probably always 
was: urgent, postmodernist psychedelia with less debt 
to JD's music than to the universal abstract, existential 
tension that comes with being young.” 


Fin 

LTM CD-2302 (73:04) 

Rainforest Ritual 2:22, United 5:17, Choral 4:50, Green 
Light(White Shirt 3:27, {- :20}, Brutal 3:00, The Plateau 
Phase 6:03, Nightfall Ends The Ceasefire 4:16, 

Bardo Plane 3:31, {- :05}, At The Sounding Of The 
Klaxon 3:58, Chill 5:02, | Talking/You Talking (Parts 1 
+ 2) 6:38, Lucifer Rising 5:12, {- :05}, Black Death (Life 
Is Knife) 8:36, {- :04}, From The Cradle To The Grave 
3:19, Four Minutes From The Frontline 4:20, Come On 
2:13 NME review July 28, 1990; Vox review January 
1991 Ear, Magazine Of New Music review May 1991 
by Neil Strauss: “The instrumentals included here —‘At 
The Sounding Of The Klaxon,’ built around a disjointed 
melody interspersed with sound effects; ‘Rainforest 
Ritual,’ a spacey guitar solo; and ‘Nightfall Ends The 
Ceasefire,’ featuring shimmering drums, long synth 
chords, and hypnotic guitar picking—are some of the 
best jams this reviewer has ever heard from a band 
retrospectively cordoned off into the English new wave 
scene.” 

Reissued with new sleeve notes & artwork: LTM CD- 
2302, October 21, 1999 NME review January 8, 2000 
Q review March 2000 Magic Issue 38, 2000 


“Looks like I'm falling to the 
floor again as a direct result of 
trying to grasp something that 
could never have been 
achieved by me or anybody 
else. It’s just a question of time 
now before I realize.” 

~ A Sense Of Reason 


Including two radio sessions and completing the vinyl 
catalog-to-CD transfer, a third mind-blowing archive 
collection appeared in late 2000: 


Frozen Blood 1980-1982 

LTM CD 2327, released November 13, 2000 (71:40) 
01. not what i expected (3.59), {-0:06}, 02. deaf (3:56), 
{-0:02}, 03. come on (2.10), {-0:03}, 04. drug user — 
drug pusher (6.24), {-0:03}, 05. october 31st (3.34), 
{-0:03}, 06. egypt (5.10), {-0:02}, 07. a sense of reason 
(4.00), {-0:01}, 08. eastern bloc (5.23), {-0:02}, 

09. concorde square (3.08), {-0:02}, 10. the presence 
(5.14), {-0:01}, 11. headhunters (2.52), {-0:01}, 

12. frozen blood (4.39), {-0:02}, 13. turnbuckle (5.57), 
{-0:2}, 14. the gift of danger (3.22), 15. hollow points 
(4.30), 16. the grind (4.28), {-0:02}, 17. cult (3.14) 
Tracks 1-2 Factory Records (FAC 32) November 
1980. Recorded July 22 & 24, 1980. Tracks 3-6 
recorded Monday, January 12, 1981 at Langham 
Studios, London for the John Peel programme. First 


air date Monday January 19, 1981. Tracks 7-10 
recorded Wednesday, July 16, 1980 at Pennine 
Studios for Radio Picadilly’s Transmission. First air 
date Saturday, July 26, 1980. Track 11 recorded live 
January 17, 1982, Vera Groningen, Holland. Track 12 
recorded live May 6, 1982, The Venue, London. 
Tracks 13-15 recorded live October 13, 1982, The Ad 
Lib Club, Nottingham. Track 16 recorded live May 22, 
1982, The Porterhouse, Retford. Track-17 recorded 
July 1982, second album rehearsal. 


The Night Watch 
LTM CD 2326 Released April 2001 various artists 
w/ crispy ambulance: concorde square, bardo plane 


Answering the prayers of fans worldwide, crispy 
ambulance regrouped for a one-off live reunion 
performance November 5, 1999. The event, known as 
the Bonfire Night Party, was recorded and minus the 
Iggy Pop cover “Fun Time,” was issued as: 


Accessory After The Fact 

LTM CD 2317, released April 2000 (60:55) 

Recorded live in Manchester on November 5, 1999 
Produced by Graham Massey 

01. are you ready? (5:45) AH on bass, KD on moog 
02. deaf (3:31), 03. come on (2:19), 04. federation 
(3:35), 05. travel time (3:46), 06. the presence (5:10), 
07. lucifer rising (6:12), 08. choral (4:08) GM on 
sequencer & kit, 09. nightfall ends the ceasefire (3:43) 
AH on 2nd guitar, KD on moog, 10. the plateau phase 
(5:32) KD on moog {- 0:03} 11. united (4:27), 12. say 
shake (4:16) AH on moog 13. open, gates of fire (6:22) 
AH on moog & floor tom, 14. sound block (1:57) tokai 
strat copy through a music man rd 112 

Record Collector review July 2000 Q review Aug 2000 


Accessory After The Fact testifies to the band’s 
enduring power, talent and vision. The archives are far 
from exhausted and NEW crispy ambulance studio 
recordings may even be on the horizon. Are You 
Ready? 





Special Thanks to James Nice, Frank Brinkhuis 
http: // home. wxs.nl / ~frankbri / index.htm, 
Hard Boiled Records & Scott Lennan 






Les Temps Modernes / James Nice 
1 Spinney Close, Beetley, Dereham 
Norfolk NR20 4TB United Kingdom 
eMail jnice @ Itmpub.freeserve.co.uk 
http: // home. wxs.nl / ~frankbri / contact.html 








Official crispy ambulance site 
http:// www. crispyambulance. freeserve. co .uk / 










crispy ambulance: the aural drug 
http: // www. geocities.com / marcapreguntas / 
crispy.htm 
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crispy ambulance chronology 


Tues, Jan 24, 1978 Spurley Hey Youth Centre, Manchester 
Feedback Phase on The Blue And Yellow Of The Yacht Ciub 
Wed, Feb 8, 1978 Spurley Hey School Dance, Manchester 

Sun, Feb 12, 1978 Levenshulme Community Centre, Manchester 

Fri, Mar 10, 1978 Levenshuime Community Centre, Manchester 
Wed, Jun 7, 1978 The Phoenix, Manchester 

Sun, July 16, 1978 Band On The Wall, Manchester 

Tues, July 25, 1978 Deeply Vale Free Festival, Manchester 

Sat, July 29, 1978 Ashton Town Hail 

Tues, Sept 19, 1978 Band On The Wall, Manchester 

Sat, Sept 30, 1978 Lesser Free Trade Hall, Manchester 

Tues, Feb 13, 1979 Band On The Wall, Manchester 

Thurs, Feb 22, 1979 Manchester Grammar School 

Wed, Feb 28, 1979 The Phoenix, Manchester 

Sat, May 5, 1979 UMIST Deeply Vale Benefit, Manchester 

Wed, May 23, 1979 Hazel Grove Youth Club 

Fri, July 13, 1979 The Factory, Manchester 

Tues, July 17, 1979 Band On The Wall, Manchester 

Sun, Aug 26, 1979 Leigh Open Air Festival, Manchester 

Tues, Aug 28, 1979 Oldham Towers Club, Manchester 

Wed, Aug 29, 1979 The Factory, Manchester, Susie's In Fragments 
on The Blue And Yellow Of The Yacht Club 

Thurs, Aug 30, 1979 Graveyard Studios, Motorway Boys on 

The Biue And Yellow Of The Yacht Ciub 

Wed, Oct 3, 1979 The Phoenix, Manchester 

Mon, Nov 19, 1979 Cyprus Tavern, Manchester 

Mon, Jan 28, 1980 Graveyard Studios, From The Cradie To The 
Grave / Four Minutes From The Frontline recorded 

Thurs, Mar 6, 1980 Elizabeth Gaskel College, Manchester, 

This Perfect Day on The Blue And Yellow Of The Yacht Club 

Sun, Mar 16, 1980 Cyprus Tavern, Manchester, 

No Surrender on The Biue And Yellow Of The Yacht Club 

Aprit 12, 1980 NME reviews AAR-001 single 

Sun, May 18, 1980 Cyprus Tavem, Manchester, Opening Theme on 
The Blue And Yellow Of The Yacht Club 

Wed, May 21, 1980 Mr. Pickwick’s, Liverpool 

Fri, Jul 4, 1980 The Milestone, Manchester, 

The Presence on The Blue And Yellow Of The Yacht Club 

Wed, July 16, 1980 Radio Picadilly Session, Pennine Studio, The 
Presence, A Sense Of Reason, Concorde Square, The Eastern Bloc 
on The Blue And Yellow Of The Yacht Club and Frozen Blood 
(1980-1982) 

Tues, July 22 & Thurs, July 24, 1980 Graveyard Studios, Not What | 
Expected / Deaf recorded 

Sat, July 26, 1980 Air Date, Radio Picadilly Session: Transmission, 
DJ Mark Radcliffe 

Sun, July 27, 1980 Cyprus Tavern, Manchester 

Sat, Sep 20, 1980 The Milestone, Manchester, Three Minutes From 
The Frontline on The Blue And Yellow Of The Yacht Club 

Mon, Sept 22, 1980 Jrs Place Bar, Blackpool 

Thurs, Sept 25, 1980 Mona Hotel, Liverpool 

Fri, Dec 5, 1980 The Milestone, Manchester 

Fri, Dec 19, 1980 Rochedale College, Manchester 

Thurs, Jan 1, 1981 The ICA, London 

Fri, Jan 2, 1981 Powerhouse, Retford 

Thurs, Jan 8, 1981 The Fan Club, Leeds, From The Cradle To The 
Grave, Deaf, New Violence on The Blue And Yellow Of The Yacht 
Club 

*Mon, Jan 12, 1981 BBC John Peel Session, Langham Studio, 
London, October 31st, Drug User/Drug Pusher (full version), Egypt, 
Come On, Excerpts on The Blue And Yellow Of The Yacht Club, 
full session on Frozen Blood (1980-1982) 

Mon, Jan 19, 1981 Air Date BBC John Peel session 

Sat, Jan 24, 1981 Middlesbrough Rock Garden 

Feb 7, 1981 NME reviews FAC 32 single 

“Wed, Mar 4, 1981 Nottingham 

Sun, Mar 8, 1981 Cyprus Tavern, Manchester, Rain Without Clouds 
on The Biue And Yellow Of The Yacht Club 

Tues, Mar 17, 1981 Stuart Mcinnes Interview, Excerpts on 

The Blue And Yellow Of The Yacht Ciub 

Sat, Mar 21, 1981 Hearty Goodfellows, Nottingham 
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Mon, Mar 30, 1981 Rock Garden, London 

Sat, Jun 20, 1981 Manchester PolyTechnic 

Fri, July 24, 1981 Failsworth Holy Family Church Hall 

Tues, Sept 22, 1981 Nottingham Adub Club 

Wed, Sept 23, 1981 Old Bell, Derby 

Sun, Oct 25, 1981 Bradford Technical 

Mon, Nov 16, 1981 Lincoln North Hykeham Memorial Hall 

Sat, Nov 28, 1981 Lancaster Technical College, Coventry, | Talking / 
You Talking on Open, Gates Of Fire 

At The Sounding Of The Klaxon, Chill, | Talking / You Talking (Parts 
1 +2) 0n FinLP/CD 

"Wed, Dec 16, 1981 The Circus, Boulevard Theatre, Walkers Court, 
Brewer Street, London W1, United on Open, Gates Of Fire, United, 
Nightfall Ends The Ceasefire on Fin LP / CD 

*Fri, Jan 8, 1982 Effenaar, Einhoven, Holland, Bardo Plane on 
FinLP/CD 

*Sat, Jan 9, 1982 Hulst OJC, Holland 

Sun, Jan 10, 1982 Melkweg, Amsterdam, Holland 

"Wed, Jan 13, 1982 Zeche, Bochum, Germany 

*Thurs, Jan 14, 1982 Art + Buffet, Brussels, Belgium, Green Light / 
White Shirt, Brutal, We Move Through The Plateau Phase on Open, 
Gates Of Fire, Green Light / White Shirt, Brutal, The Plateau Phase 
on FinLP/CD 

Jan 1982 Sexus / Black Death (Life Is Knife) recorded at LBO 
Studios, Brussels, Belgium (released 1984) 

*Fri, Jan 15, 1982 De Gigant, Apeldoom, Holland, Federation, Travel 
Time on Open, Gates Of Fire 

*Sat, Jan 16, 1982 Doornroosje, Nijmegen, Holland 

*Sun, Jan 17, 1982 Vera, Groningen, Holland; Rainforest Ritual on 
Fin CD, Headhunters on Frozen Blood (1980-1982) 

Fri, Mar 6, 1982 The Plateau Phase LP released 

Sat, Mar 27, 1982 Melody Maker reviews The Plateau Phase LP 
*Sat, Mar 27, 1982 No Name Cafe, Corwen, Wales 

April 3, 1982 NME reviews The Plateau Phase LP 

“Thurs, May 6, 1982 The Venue, Victoria, London, Choral, The 
Poison on Open, Gates Of Fire, Choral on Fin LP / CD, Frozen 
Blood on Frozen Blood (1980-1982) 

“Fri, May 14, 1982 UMIST, Manchester 

*Sat, May 22, 1982 Powerhouse, Retford, The Grind on 

Frozen Blood (1980-1982) 

Sun, Jul 25, 1982 The Cellar, Manchester, Say Shake (Hip Wind 
Up), Cult, Nightfall Ends the Ceasefire on Open, Gates Of Fire 
*Wed, Oct 13, 1982 Adub Club, Nottingham, Lucifer Rising on 

Fin CD; Turnbuckle, The Gift Of Danger, Hollow Points on 

Frozen Blood (1980-1982) . 

Nov 26, 1983 Sounds reviews The Blue And Yellow Of The Yacht 
Club and Open, Gates Of Fire 

1984 / 1985 Ram Ram Kino: Alan Hempshall (Vocals), 

Robert Davenport (Guitar), Keith Oarbyshire (Bass), Gary Madeley 
(Drums 1984), Anthony Middleton (Drums 1985), Kirk Tallis (Guitar, 
Vocals), Mark Norton (Percussion) 

Aug 24, 1985 NME mentions the Fin LP 

Fri, Nov 5, 1999 Crispy Ambulance Bonfire Night Party, Band On 
The Wail, Manchester 





Crispy connections on LTM 7" singles: 
CSBT V: IV (Minny Pops: Een Kus / Son ~ NME & Melody Maker 
May 19, 1984 ~ Sleeve “Hello to crispy ambulance!”) & 

CSBT V: V (A Primary Industry: At Gunpoint / Perversion 

~ Wax ‘Are you ready?’ ~ Label ‘Merci beaucoup hall, hempsall, van 
middendorp, ancient’ ~ Sleeve ‘Published by Aural Assault’). 


Letter printed in NME, date unknown: “After buying the 'Unsightly 
And Serene’ 10° by Crispy Ambulance, | found that the Sisters Of 
Mercy had completely ripped it off. The cover of the Sisters’ 'Body 
And Soul’ (7° and 12° single, June 1984) is a blown-up version of 
FAC 32 (January 1981). The bass and arrangement of Crispy 
Ambulance's 'Not What | Expected’ (recorded July 1980) is very 
similar to that of the Sisters’ ‘Nine While Nine’ (on LP First, Last And 
Always, March 1985). The chorus of ‘Not What | Expected’ (‘no time 
to hesitate’) sounds so much like the Sisters’ 'No Time To Cry’ (7° 
February 1985, LP First, Last And Always, March 1985) it’s criminal.” 
~ Simon's Ghost, Paisley 
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Rockin’ in Chicago 
before 1965s, arc rein 


| was born in Chicago. 

My rock & roll world opened when Iwas 1Q anda half. = We were 
living at 3315 W. Palmer. My family was not an Ed Sullivan family, 
we watched Steve Allen. and i'm a better person for it. Allen was 
stdesplittingly, spontaneously. intelligently funny (And from 
Chicago!). But this one night, January 7.1957, we had Sullivan on 
for some reason, and there was Elvis Presley. [t was the turning point 
of my life. When people say he is a deity, you don’t hear any laughter 
from me. The sudden appearance of this creature was like what other 
people got from LSD: it opened another universe. 

My habits changed immediately. [ had been buying stamps. a dollar 
a week's worth, from a hobby shop which ironically. had begun 
carrying records (78s) to supplement the meager stamp business. ‘The 
second Friday in January | pointed back to the records instead of 
staring down at the stamps. “I'll take that,” I said. meaning Elvis’s 
“Too Much.” which he'd sung on Sullivan. [ detected disapproval 
from the philatelist; I was joining the enemy. When he first started 
stocking records, my dad asked him what kind of people bought them 
and he rolled his eyes. Of course, I liked that too: it was mv first step 
on becoming a juvenile delinquent. I say first step. but 1 never got 
any further, though I carried a knife. 

“Too Much” was a disappointment: I'd liked it better when he sang 
iton TV. But I persevered. The next record that caught my attention 
was one | heard riding north on Lake Shore Drive in my parents’ car. | 
was hooked by the guitar, then mesmerized by the drum and cowbell. 
It was James Burton’s lead on Dale Hawkins’ “Susie Q.” 

My first album was a disappointment, Ricky, on Imperial. It was 
softened rockabilly, not sharp-edged like Dale Hawkins. The version 
of “Be Bop Baby,” which I already had on a single, was even lame- 
they used an alternate, weak take! My parents who had paid $4 for it 
were upset by my reaction, saying | should be careful what I asked 


for...as if I could know what the hell was on an album! But we were 
lower middle-class: dad worked at a printing place, mom in an office, 
so there were few $4s to throw around. 

By June, 1957, 1 was ready to go to arock & roll show. My mom 
took me. It was the Howard Miller extravaganza at the Chicago Opera 
House. For my first live music I saw Chuck Berry, Little Brenda Lee, 





1960 Art ao ree on “48th & Pulaski near Siearin PTE hig 1S smal 
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' sleeves rolled up. and had slick hair. 
| someone any boy'd admire. But he was a man. a Korean war 
_ chasm between us was made clear by the new music. When I called my mom 





Tab Hunter, Charlie Gracie, the Everly Brothers and several more. 
including the ultra-square Dan Belloc orchestra, and the alway s trying 
Nick Noble (a balladcer, he was one of the preceding generation). 
Chuck duck-walked. the girls screamed tor Tab (mistakenly, as time 
would tell), the Everlys did two songs, and I had a ball. 

As 1957 unfolded more miraculous music tumbled my way by way of 
radio (WJJD and Howard Miller on WIND: also, occasional forays 
into WVON - the Voice Of the Negro) and, rarely, TV. [t was a time of 
plenty: like heaven, really, so many wonderful records spilling out 


from the radio. Every morning you would awake to fresh. new 
incredible music. 
In’ March, 1957, we moved from a “changing” Jewish 


neighborhood, Logan Square, to 4834 S. Kilpatrick, a Never-seen-a- 
Jew-but-they're-all-Devils area just) north of Midway  Atrport. 
Evervone had a grandparent from a Slavic country in their home. 
From them £ learned [ had a big nose and that I was good with money. 
Ha! Twice. Atthis school | learned that you should always pour a 
little of vour Coke on the ground. These were "Jew Drops.” to show 
vou were nota Jew (A Je w wouldn't waste Coke). Itwas here that | 
mentioned to 14-year-old Leona Zajac that [| had a Harry Belafonte 
album. and she said stiffly. “You know he marned a white Woman." 

December 1957 was my next rock & roll show. Howard Miller again 
(what a square he was! For him to run those things would be like me 
hosting arap show) with a hell of a lineup: Sam Cooke, Lloyd Price. 
many others, and Jerry Lee Lewis. Well if 1 saw God in Elvis. Jerry 
Lee was the Prince of Darkness. He wore a purple satin shirt and 
ripped it off to reveal a white one beneath. That may seem like the 
wrong order, but note that it seriously pre-dates David Bowie's 
Spiders From Mars clothes-change. He pounded the piano and hts 
lion’s mane cascaded past his forehead to his mouth. Thi — s was pure 
animalism. This was IT. Lraced to the front of the stage with the 
other kids, not Knowing why but going there anyways. He was the 
mutha-humpin Pied Piper, 21 years old and on a mission to... what's 
the opposite of “save” me?. 

Of course, all rock & roll shows were disappointing after seeing 
Jerry Lee. A personal setback that still rankles me is that one week 


after that show, Alan Freed’s Big Beat show came through Chicago 


featuring Jerry Lee Lewis (how could he do that, be on one show and t hen 
another?), Fats Domino, a few others, and Buddy Holly & The Crickets. As 
i had just been to a rock & roll show I didn’t press my parents too hard, and 
instead got a “best of” issue of Mad magazine for $2. the same ticket price 
as the show. 

I kept b uying rock & roll records like they were going out — of style ('). 
Like most superannuated 50s teenagers, I still concur with my choices from 
those years. One music incident stands as a model for life to come. There 
was acool guy at my mom’s office, who wor e short-sleeve shirts with the 
He was a physical role model, 
vet, and the 


at work and as ked her to pick up for my weekly allowance the new Dell- 
Vikings record “Whispering Bells.” she said OK. but later called back 
worried. “Are you sure you want that record? Phil heard it on the radio this 
morning and said it was the worst thing he ever heard.” 

Bye, Phil. {can’t get even with you now, but in ten years I'll bum my 
draft card. 

In 1959, I took an after-school job with a friend's father. Looking back I 
cannot imagine what he was doing. or why my parents let me do it, but he 
would take a gang of 12.13 and I4 year olds out to strange neighborhoods 
on the south side and let us out’ = individually with a cart of ten boxes of 
cookies, which we sold door to door for $1.25 (Oreos sold for 39 cents at a 
store). Our spiff was 25 cents on a box. Asa “life experience” | rank it 


' somewhere alongside being tied in a bag and thrown in the lake: the dark 
. hights in strange neighborhoods walking up to strangers’ houses, getting 


incredulous response to the price, nobody giving vou a break, rejection 
everywhere. cold. cold. cold. fear, fear fear. When people today look at my 
spotty employment record (last fulltime job, 1987, before that 1978) & 
ask me if I was ever “scared by a job as a youngster” [ have to say. Yes!” 


| The point of this is [ DID make $5 or $6 a week, enough to move up to the 


album stage. 

[ faced physical and psychological hardships to buy records. 

One record purchase was memorable. I'd go to a store on Archer Avenue 
each Week to see what wasin. They had me pegged. On one visit | saw the 
owner shaking his head over a particularly obnoxious record. “Oh, HE's 
here,” he said. “HE'll probably like it!” (Being insulted in a store | accepted 
as anormal thing). So he puts on “Bip Bop Boom” by Mickey Hawkes. It 
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was the most thunderous record [ever heard. “EI take it you bet!” [ said, 
eagerly forking over the dollar, to the chuckle of the owner. pie 

But [ ain't complaining. | kept busy chasing rock roll records infae 
Chicago. Another record store out further weston Archer | ordered every Pe 
Jerry Lee Lewis record as they were released on 45. “Big Blon” Baby/ Lovin’ | o> 
Up A Storm” was one double- sider that really paid off. but “Pll Sail My Eas 
Ship Alone” finally broke the string for me, as it was too country. The 
people at THAT record store, to my enduring displeasure, once talked me 
into buving Chet Atkins’ “Teensville” because it had teenagers on the 
cover. What a disappointment! Made me leary of any record that featured 
teenagers on the cover (a good rule of thumb). There I bought the Little}: 
Richard album on RCA Camden, but despite my love for things Penniman, | - : os 
it Was a big disappointment, being a bunch of standard R&B blues trom the a 
mid-50s, Richard pre-Specialty. In fact. fused itasa turntable protector, De bso 
for the needle to drop on when the tone-arm jumped out of Ils seat. | eer OUT } 

But soon time was passing. and rock & roll was getting rarer. The fourth 
Howard Miller show (I can’t remember the third) in May. 1959 was 
symbolic of all that was going wrong. Namely the passage of — contro! of{ 
music to girls. The acts were Paul Anka, Bobby Rydell, the Poni-Tails and 
a few other non-rockers. The only salvation was the band that closed out | 
the first half, Ronnie Hawkins and the Hawks. My god. out of the| 
wilderness another living. fire-breathing demon He walked out slowly. in 
slo-mo. while the band vamped. He went over to the guitar player and 
kissed him! Then he leaned into the mike and said. “Ahmmmmmm. ’| 
Everyone screamed. He stopped. Again. “Ahmmmmm.” Same situation.) 
About four times he did this til finally he broke into the rest of “Mary Lou.” | 
Jt was tremendous, as was his entire performance. AL some point Levon ° : 
Helm broke loose on adrum solo that shook the walls. but only provoked | . 
yawns from my “date.” Elaine Gorecki, who was just there to see the | ! : 
Bobbys. 

Interestingly, during Rydell’s set in the second half (I actually like him), 
the Hawk drums, with the flaming red hawk emblem, were wheeled onstage, Beatle wig. This was just plain nuts. We became friends. He always 
and rockers like me started cheering, thinking Rydell was leaving and the —_ had a record out, and | accompanied him to many shows, including a 
Hawks were co ming back & maybe there’d been a backstage revolution tour of R&B clubs in Detroit (1 remember asking the promoti on man 
But when it tuned out Rydell was going to play them you could hear who escorted us if we could PLEASE stop at the club where Nathaniel 
sighs of disappointment. Mayer was playing, but he was tn the record business so didn’t care 
about music) and Windsor when he had out “I Want You To Be My 
Girl.” the old Frankie Lymon song. One show in Detroit was a full-on 
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1960 - young Art Fein mourns the death of rock & roll the previous year. 


It was my last live show for a while. 


I was pretty acute in my record mania, but it was my frend Mike Motown review, with this one white guy from Evanston sticking out 
Marek. now an official at the World Bank in Washington DC. who set badly. ‘The audience cheered him, not — sarcastically but 
me straight one day in 1960. Standing together at a subway station. sympathetically. In December, 1964. he took me over to Ral 
talking about records, he opened my eyes when he said, “You know, Donner’s house way west on (off) Devon, and I was shock ed. Donner 
records aren't as good as they used to be.” I was st unned. I did a quick lived with his mother in the oldest house on the block. He had a 
tally in mv head: Yes. Ferrante & Teicher had hits. Pat Boone was Cadillac up on blocks because he couldn't afford the insurance. His 
riding high, Elvis and Little Richard and Chuck Berry and Jerry Lee house was papered. wall to wall. with pictures of Elvis. Donner was 
had all disappeared. but we had Dion didn’t we? And Buster Brown? particularly distraught because he thought, “Can't Buy Me Love” was 

OF course he was right. In my familv I was the music nut, so the worst song he ever heard, and he going to lash out at college kids 
eal shwex would humor meweth questions " like. “Who's big now?” | with a song called “Poison Ivy Leaguer” (not the Elvis = song of the 
would answer, "Bobby Vee" without examining what I was saying: IL same name. surprisingly). You must recall that there were no 
seemed like this teenage thing was now an entity on its own, not “4 greasers, but hoods. of whic hhe was one. The opposing. side were 
hodgepodge of mystery but a predictable ritual. Hmmm? called, generally. Ivy Leaguers. 

Around this time [ had a profound music biz experience. My friend Oh yeah. almost forgot some shows. In “college” (Wright Jr. 
Dennis Stafiej’s aunt rented rooms in her house. and one day said. College) | went to several near-north side shows at a bowling alley 
“There's a guy staying here who's gonna make a record. You oughta on. I think, Kedzie. One night I saw Chuck Berry backed up by 
come meet him.” I certainly wanted to meet ANYONE who was Lonnie Mack, and another night Johnny & The Hurricanes. 
making a record, so we went ancien the guy, a nondescript crewcut Here | might mention the oddity of Chicago radio, in the 50s. “Our” 
guy from Kentucky. He had a “track” ona 45 record, which ~— was his version of hits were often the wrong ones, Tab Hunter's “Young 
background, supplied by the recording studio. He was practicing the Love.” Johnny Dee (John D. Loudermilk) doing “Sittin” In The 


Balcony,” and Ronnie Height’s version of “Come Softly To Me” on 


song he wrote to sing over it. | remember the track went da-da-da-da. 
the Dore label. 


and then there was a pause, then went da-da-da-da again, all the way 


through. The guy had written something (new) called “I'm In The I got the lowdown on the last one 35 vears later when | had Lew 
Mood For Love.” and sang it for us, with the words going over the da- ee owner of Dore Records. on my TV show (“Art Fein’s Poker 
da-da-da music, then the pause, then more words over music. | Party”) in Los Angeles. Lasked him why I knew that song in Chicago 
pondered this a minute and said, “Arent you supposed to sing in the while the rest of the country Knew the Fleetwoods’ original. “Hah, that's a 
empty parts. and have the music answer you” The guy seemed funny story. The Chicago area distributor was about to lose Liberts 
unsettled by my observation, and didn't sing again. We left. and a Records. which had the Fleetwoods, so he called me and asked me to make a 
couple of weeks later Dennis said, “Remember that guy we met? Who cover version and he'd flood Chicago with it. I did what he said, and we 
was making a record? He hung himself last week.” [ hope it wasn't sold quite a few records on Ronnte. “But only in Chicago.” 
anything [ said. I! saved nearly all the WJJD survey from 1957, and they hold 
In the early 1960s, especially the final two years of high school (we archeological evidence of the uniqueness of our market back then. For 
moved to Skokie in 1961) everyone seemed to be turning to Jazz or instance, did Julius LaRosa have a hit with “Stashu Pandowski” in any town 
folk music, following the college norm. [ was alienated. [ kept but Chicago? Nah. How about Will Glahe’s “* Lichtensteiner Polka?” What 
listening, kept looking, and did lean a little “that” way for Peter Paul about the Raven's version of “That'll Be The Day” on Checker? [ remember 
& Mary or whatever. In early 1964 [had a part time job at the Fair in it well, though [haven't heard it in 43 vears. é 


Old Orchard, and in walked Ronnie Rice, a friend of a friend, wearing a 73 


There was a Chicago Bandstand in the late 50s and 60s with Jim 
lLounsberry (He is prctured with Buddy Holly and my [.A. friend Jim Pewter 
in a book about Holly, both unidentified). [ remember Litthe Anthons 
lipsynching, “Shimmy Shimmy Ko Ko Pop" on that show. but not much 
else, 

My 60s in Chicago tnclude one memorable 
Old Orchard when I encountered Peter Paul & Mary at the record store. | was 
the only customer, faced with living, breathing stars. | 


and was not about to buy their album, as [ already owned it. So | boucht 


Bobby Darin Sings Ray Charles and left, wondering what [ should have | 


done. When musicians talk about people bringing other artist's albums tor 
them lo sign. [ sympathize wit h the autograph-seekers. In fact my triend 
Ray Campi has an Ernest ‘Tubb songbook with the wrong signature on 
it...dfwas all he had when he encountered Hank Williams! t 

Also, [know [ saw the Animals and Hermans Hermits at some larve 
cenvention hall. And I saw the Byrds at Aric Crown Theater. But neither 
much mattered. Also [ know I saw Bob Gibson. in my first year of college. 
and maybe Bob Dylan - don't remember! | know [ saw Dylan twice in 
1966, once in Denver, once in Chicago. But by then my ties to Chicago 
were deteriorating as [ followed my rock & roll heart west. 
During the years [ spent 1n Chicago, I would always head for the basement 
photo gallery every time I visited the Museum of Science & Industry. here 
I would stare at the picture of Elvis in his gold suit. Elvis debuted that 
Nudie suit in Chicago. Hf ld caught on to him two weeks earlier | probably. 
at age 10, have gone to that show. 


Hope you enjoyed my ramble through zoned Chicago (That's pre- Zip 


BRYAN GREGORY, 
'THE WORLD'S FORGOTTEN BOY" 


By John Battles 


Bryan Gregory. who died January [0th of undisclosed causes (Though he 
hac suffered a heart attack bate fast year) will forever be associated with 
some of the most twisted and disturbing guttural guitar grunge (Back when 
the term MEANT something) ever to assail human ears. He didn't really 
“play” in the conventional sense. but his tortured fragments of sonic shrapnel 
would go on to insptre a multitude of aspiring guitarists, myself included, to 
go REALLY “D.LY" and catch all he frustrated heroes working at the guitar 
shop on the Hip-flop. 

In Rock ‘nh’ Roll. as in Theatre, youll eventually have to untearn 
evervihing you've learned, anyway. That is. if you want to be the answer to 
the musical question. "What Becomes a Legend Most?” Gregory lived this 
out through his look as much as his sound. in his five year stint wath the 
classic Cramps Jincup (His sister, Pam “Pam Balam.” was their first 


rainy Saturday afternoon at | 


was tongue-ted, | 


drummer. followed by Miriam Linna and. of course. former Electric Eel] 


P Nick Knox). but he never recaptured that momentum in the ensuimg years. 


It's been established that Gregory didn’t play on all the early Cramps 

recordings. but. Hsten to "TLV. Set.” "Garbageman” or the immortal intro to] 
“Sunglasses Atter Dark” and fect the trashcan aesthetic at it’s apex oozing | 
through your every pore. As a friend once said of the insane | 
Rorschach/Gregory guitar duc! on “Surtin' Bird” “THAT'S ART! Not art) 
in the highbrow sense. but the true. below the gutter level sound of the | 
street... sound that many. even in Punk Rock circles, could not comprehend 

or just didn’t want to deal with. 

The Cramps were. and are, Lux and Ivy's baby. Bryan, perhaps, acted as 
the midwife. nurturing the child until it was good and sick. and one day. 
basically abandoning it. Bryan's split with the band in 198Q. after aj] 
disastrous tour of Texas (the band played at Cardi’s. a Rock club in Dallas 
that was also hosting a metal band in an adjoining room and some of the |] 
Metal fans started beating on The Cramps’ audience, bringing the show to a 
halt. Later, the band vot stranded in El Paso because of the devastation 
caused by Hurricane Allen). was hardly one of the most amicable in rock & ; 
roll history, Gregory simply took off with a truckfull of equipment, in search 
of what he thought were ercener pastures. For all his lofty, and sometimes 
bizarre. aspirations, Bryan barely made it past square one .Some would say 
his karma kicked in. 

One of his ambittons was to star in Horror films. a not altogether 
unrealistic goul, given his uncanny resemblance to the original E.C. Comics: 
Crypt Keeper. But his wish to be “The next Boris Karloff.” despite his | 
unpossibly sunken cheekbones and near-black eyes. was simply unrealistic 
(Karloff. youl recall. was actually a great actor). Reportedly. he passed a 
screen test with a fan and director in Florida. but arrived on the set too 
stoned to go through the motions. lronically. Bryan could have realized his § 
dream of being on the hig screen had he stayed with The Cramps, but that 
honor went to his (VERY) brief replacement. Julien H. (aka Julien 
Griensnatch, Get it 2). kate of The Mad, when they appeared in “Urgh! A 
Music War" (Amazingly. the only appearance by The Cramps in a feature 
Pekin to chate). 

Ina tragic way. he probably did go on to become the Brian Jones of The | 
Cramps. which he often called himself. but only in that. like Jones. Bryan 
Gregory was his own worst enemy. either not believing in himself. or) 
reading tog much into the hype built around him. Either way. il was a no- | 
win situation. His career ended (For the most par) when his association with | 
The Cramps did. Brian Jones. however, didn't have the benefit of 20 years to 
ry to sort things: out, 

Several years ago. Vd heard that Bryan did make peace with Lux and Ivy 
when he appeared. unannounced. backstage at one of their gigs. This would | 
prove to be one of only a handful of “Bryan Gregory sightings.” Reports on | 
his whereabouts ranged from his having died in the early 80's to working 11 a 
bank) in Cleveland to becoming a tallooist in Florida to managing an adult 
book store in Dallas. and. more recently (as well as more accurately). 
showing up ata Flat Duo Jets ery in Florida, and The Pretty Things’ recent 
show at The Whisky A Go Go to L.A}(Where: iis presence was | 
overshadowed by that of Gene Simmons and Paul Stanley). This would 
prove to be his List major public appearance Ct only as a fan). 

His only post-Cranips musical venture that garnered any allenvon (mainly 
nesuuve) was the short-lived Beast. a dreadful Goth-Rock outfit formed by 
Gregory and his then-girlfriend, Andrella (The two reportedly joined a | 
coven, experimenting with white magic. and. according to some. Satanism, - 
‘Oh. how gauche! That went out with “Love, American Style”, honey.” ). He 
was reportedly developing a new band. Shiver, atthe time of his death, and 


Bbrictly played out with a band called The Dials in the 90's. Anybody sce 


| ornare 
In 93. 1 attended a live taping of “Art Fein’s Poker Party” in Austin. 

James Luther Dickinson. one of the guests. talked about what it was like 
Iworking with The Cramps at their first commercial recording session at Sam 
Phillips Studios in Memphis (The Cramps backed Dickinson on a raving 
cover of Sonny Burgess’ Rockabilly classic. “Red Headed Woman”. The 
track appears on the Big Beat comp. “Rockabilly Psychosis and the Garage 
Disease’). He commented that, during the playback, Bryan began rolling 
Faround on the floor uncontroflably. as though he were having fits. “Ts that 
boy all right?” asked Dickinson. “He's fine” Lux and Ivy replied. “He just 
can't believe he sounds that good!” Well. Ehope that hearing himself play 
Pouitar in the afterlife has the same effect on Gregory. and all those who come 
in his path, 
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Mr. Rockin’ Rollin’ Stone: 
The Andy Starr Interview 


by Ken Burke 

A true man of the people, Frank “Andy” Starrs colorful, sometimes 
harrowing life includes stints as a hobo, Korean War veteran, minister. bounty 
hunter, foreign mercenary and aspinng Presidential candidate! Moreover, in 
his prime, he was one fine rock'n'roll singer 

Dunng rockabilly’s golden age, Starr recorded for the Lin MGM. Holiday 
Inn, Kapp labels. Among his recorded output are such wild and loose 
boppers as “Round and Round,” “She's A Going Jessie,” “Give Me A 
Woman,” and his sole song " Rockin’ Rollin’ Stone” (all can be found on 
the 1995 Bear Family release Dig Them Squeaky Shoes ) Those hot rockers 
Sold sparingly upon initial release, though today, they are highly prized by 
knowledgeable collectors, inspiring countless neo-rockabillies worldwide. 

Northwestern rockabilly pioneer Bobby Wayne knew Starr (bom Frank 
Gulledge) during those intense early days “I met Frank ‘Andy Starr in the 
early 50s. We became good frends and worked a lot of clubs in Idaho, 
Washington, Oregon, and Montana. | beleve to this very day that Frank should 
have become a big star from those MGM recordings, they were as good or 
better than Gene Vincent's or Eddie Cochran's. | don't know what happened. It 
Is possible MGM didn’t promote them right or the timing was wrong. But, 
unfortunately, this is the way fate deals the cards. | always thought he had a 
unique talent as a singer/writer This is why | included two of Frank's 
recordings on my latest CD Hot Rod Motorcycles." 

Recently Starr's musical legacy has been bolstered by the announcement 
that over four hundred recordings drawn from all phases of his career has 
been unearthed. Moreover, Canadian rockabilly historian Steve Keleman is 
currently chronicling Starr's life and times in a film script. 

These days, Starr doesn’t sing much: his time is devoted to raising —_— public 
awareness about the myriad social problems that plague the world and how he 
might solve them given the power. Deeply _ spiritual, the rockabilly legend's 
various Campaigns seem based more on the possibility of dine intervention 
than through slick organization or party connections of any kind. Indeed, the 
Rockabilly Hall Of Famer doesn’t even have a phone. 

However, from his Arkansas home, the mysterious and quixotic Starr did 
communicate at length with Roctober. Though he deemed some aspects of his 
many Careers too controversial for discussion, the 68-year old was more than 
happy to tell us about his days as a rip-roaring rockabilly pioneer. 









Ken Burke: Where do ths live now? 
Frank Starr: | have an Elkins mailing address but | live a mile and a half straight kt 
mountain overlooking White River in an old ghost town called Patrick, Arkansas. This 
is in Madison County, strictly hillbilly country and that's the way | like it. 
Piease tell us a bit about your early life. 
The Catholic church says “Give me the first eight years of a child's life and we'll have 
them forever.” As | look back upon it now, | realize that everything | believed in life was 
rubber stamped in my brain, my soul, and my conscience during the first few years of 
my life - because of the extreme poverty | was bom and raised in. There was no such 
thing as hospitals or doctors. There was no electricity, no running water in the house, 
we never even heard those terms. You had an old house and an outhouse. | now call it 
a country ghetto. Nobody had very much, but we lived off of what they called the “fat of 
the land." We killed wild animals, everything -- squirrels, rabbits, opossums, 
raccoons, anything we could get our hands on to eat. We'd catch fish out of the creek 
and everyone would raise a ; the women-folk would can for the 
winter. There was no such thing as welfare, nobody ever heard of it. This was even 
before Social Security got started. If a man could find work, there was nothing unusual 
for a grown man to work for fifty cents a day — hard labor. | helped do it when | was a 
ng boy, cutting wood and helping mom and dad sell it. 

Ow far back in the woods were you? 
There were no automobiles to speak of. | remember the first time | ever saw one. | 
was with my brother Bob, he was two and a half years older than | was, and we heard 
there was some man coming in something they called a “car,” Calling upon one of our 
older sisters. He came courting but he couldn't get the car all the way to the house 
because there wasn't roads — just wagon roads to get in and out of there. 
Wagons with horses, teams of mules, and ies, that’s what it was used for. So, he 
had to park this car about a mile, about a mile and a half from our house. Well, my 
brother Bob and | decided we'd go see that rhe We were wild; we were like little 
Tarzans or something. | don't mean unlawful -- | just mean wild. We went through the 
woods, hiding behind trees and things to get to where this thing called a “car” was. We 
finally got over there and we sneaked up on it and walked around it, looking at it, Staring 
at it, and trying to figure out what it was all about 
How did you su the poverty? 
tf | had not of had an old-fashioned Southem Christian mother to get us all through, | 
wouldn't even be alive today. | am the you of eight children, bom from the 
mamage of Teeny Elizabeth Faubus and Grover Cleveland Gul . We lived the 
first seven years of my life on the head of Mill Creek six miles from Combs. There’s 
nothing there anymore; the Forest Service owns everything, but way back when there 
was a CC Camp [Conservation Corp — a Works Progress Ad ministration program), 
with old-fashioned cabins and houses on the side of every mountain. There came a 
time when | was about seven years old that the industrial revolution caused everybody 
to leave their old homesteads and flock into the cities to try and make a better living. tt 
was a Sad mistake — they would've all been better off had they stayed on the side of the 
mountain. 
What did your mother and father do? 


3 wa My father, bless his heart, he was a rounder — a roustabout. He was hardly ever home; 


mae that’s why he never had any money. | don't think he done a very good 


‘em, then m 


” that practice up; she 


he always went off to Kansas, Missouri, and different places working in the mines and 
oil fields. He'd come home just long enough to get my mother pregnant again then he 
was gone again. They were legally married for thirty- two years, then after thirty years 
she finally divorced him. My father, he drank a lot, and he liked to gamble. | guess 
job su 
mother and eight kids. She had to raise and without hardly = anything to farm 
with. | have nothing but good to say about mother, she was the one thing that held the 
family together. We had no money. Once in a blue moon, somebody'd get a hold of a 
dollar or two, buy a sack of flour, sack of meal, bucket of lard or something like that — 
but we didn't have any financial circumstances. It was always a survival game. kt 
wasn't for rabbits, squirrels, opossums, and raccoons, we'd have never made it. We 
had an old dog named Dart who liked to tree groundhogs, then Bob and | would catch 

er would butcher ‘em out and cook ‘em. 

Was yours a musical family? 

Yes it was! I've been told by older members of the family that when my dad was 


| young, he taught music. He played an old-fashioned fiddle like at square dances and 


things. My mother, in her early life, she played the organ in church. She never did keep 
got too up with eight children. All of my older brothers 
and sisters leamed to play the guitar, fiddle, mandolin or something. They never did 


| make acareer out of it. 


Did you play music with your parents and siblings? 

Just at home — just kinda beatin’ and thrashin’ around home a little bit. 

What music did you hear while growing up? 

| grew up on what the called hillbilly music. When | say hillbilly, | mean raw, naked 
dyed-in-the-wool hillbilly music. Way back there. They used to take great pride when 
they announced hillbilly music on the radio. That's where you get the rockabilly. | 
remember some of the bands | used to hear on the Grand Ot’ , one of ‘em was 
called The Skillet Lickers. Can you believe that? And, the Fruit Jar Drinkers. 

Tell us about listening to the Grand Ol’ Opry back then. 

| grew up on it, We had an old battery-power radio up on the head of Mill Creek and 
once in a blue moon somebody’d hustle a battery for it and we'd all sit around and 
listen to the Grand Ol’ Opry on Saturday nights. Roy Acuff and the Smokey Mountain 


he = Boys, Uncle Dave Macon, so | grew up on all them old-timers. 
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ia | don't know about Bob, but | didn't 
# fourteen years old. | don't remember where | got it, but it was an old Gibson | think. | 
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Did you hear much biues? 


g | never heard blues until | got interest ed in trying to create a new music. | sang in 
= church alittle bit — solo stuff. 


When did you and your brother get your first guitar? 
getmyown guitar until | was about thirteen or 


liked that old guitar: | don't know whatever to it. When! = was five, six, or 
seven years old, there was an old family guitar that my older sister eared by selling 
Cloverine Salve door-to-door. She sold enough that this old guitar was her “reward. 
Everybody played on that guitar, even kid Frank. That's where leaned to love the 


uitar. 
| Old you have a music teacher or were you self-taught? 


76 


| was self-taught. | think my dad taught me two or three chords and then said, 
“Play your guitar while | play the fiddie, and we'll see whether you can keep 
time.” When he found out | could he said, “From here on in, it's up to you. If you 
want to be a musician, practice.” So, that's what | done. | guess | got enough, 
because one night, him and | and Bob walked five miles across the mountain 

a house party. Very clean thing. He played the fiddle, me and Bob played the 
guitar and the people would square dance a little bit and had some fun. | was 
small and we were walking home, it was about eleven or twelve at night. We 
walked down this old abandoned railroad track that went right along the of 
White River. Well, | fell asleep walking and walked right off into the river. 
course the water woke me up, | got out of there and caught up with ‘em and 
they just walked on like nothin’ had happened. When | hear talk about these 
musicians nowadays, they don't know anything about the word struggie. These 
kids coming on the market today have access to all the latest musical 
instruments, music teachers, and had decent homes to live in. They don't 
know nuthin’ about nuthin’. 

Mina you first started playing who, If anybody, did you try and sound 
like? 


My memory won't go back all the way on this, but Hank Williams Sr. was th e 
first recording artist to really impress me. That was when | was thirteen, 
fourteen years old. Of course | still love his music. He was a great influence on 
my life. One time | had a nickel and | put it in a jukebox in Huntsville, 
Arkansas. | seen it said there was some guy named Hank Williams singing 
“Lovesick Blues.” It was the only nickel | had, but as soon as | heard it | knew | 
was hooked, boy. From that point on | sang a bunch of Hank Williams Sr.’s 
songs and | got to where | could sound just about like him. “Lovesick Blues” 
and “Long Gone Lonesome Blues,” any kind of blues that Hank Williams had. 
Way back then | also used to try and imitate Bill Monroe and the Bluegrass 
Boys. | played it all from as hilbilly as you can get to bluegrass right up to 
blues, rhythm & blues, soul, rock'n'roll, you name it. 
What can you recall about your days as a hobo? 
That was in my early years when | was fourteen, fifteen, sixteen years old. | 
was fourteen years of age and had been out on my own for a year and ahalf .| 
had only the clothes on my back; had not eaten in five days and | was riding on 
top of a long coal-buming steam-driven freight train between Wenatchee and 
Spokane, Washington. sun was shining and as | just sat there on top of that 
freight train enjoying “the view,” | feel asleep. | was awakened by the 
locomotive whistle blowing again and again -- waming all hobos that we were 
ing atong narrow tunnel. | just barely made it down between the 
freight cars before we entered the tunnel. This sa_ ved my life: but the cinders 
and steam almost got me! Another time, | jumped off of a hill into a fast 
moving freight train's open door only to land on my butt on the old wooden floor 
and bounced out of the other side of the freight car and almost killed myself. 
Older hobos soon taught me the ropes and | made it better after that. The older 
hobos sort of looked after me and called me “The Kid.” 
Were you in the Armed Services? 
Yes. tn 1950, | was seventeen and | volunteered for the regular army. We were 
sent to Korea on a ship, and we run into some hurricanes. | had gotten pretty 
good with the guitar and singing. well, | got up on deck and entertained the 
troops because we were in weather and everybody knew we were going 
off to war. After the war was over and | came home, my mother told me she 
got the nicest letter from the Captain of that ship. He let her know that I’d done 
a real good job helping everybody keep their mind off of the seriousness of 
going off to war and things. 
What was your method of service? 
| was in a tank outfit but then | got the idea of forming a band. | called the band 
The Arkansas Plowboys. Of course | went by Gulledge. That was my legal 
name back then- it was Frank Gulledge and The Arkansas Plowboys. | 
entertained troops; | was on temporary duty to special services. That only 
lasted a couple of months. | grew tired of it and went back to being a serious 
soldier. | served two terms in Korea in the regular Army: back-to-back without 
benefit of r&r. I’m the only Korean veteran | know of that's wrote up with post- 
traumatic stress syndrome. Seen too much and went through too much. | 
received several unit citations from the President Of South Korea. 
Teil us about your early life as a working musician. 
| first sang in public in a little ol’ one-room community building in Combs. A 
fella named Waylon Bivens, he's in the Westem Swing Hall Of Fame, he had 
a band and he was doing a show in this little community and he knew | sang. 
He got me up there fo sing and | brought the house down. After that, | picked up 
a piano player and we booked ourselves into a little community oneal in 
Cass, Arkansas and charged twenty-five cents to get in. We made a little 
money and | did a one-man act. Eve seemed happy about it and | knew 
by that | could do alll right in music. | didn't know if I'd ever get rich or anything, 
but | figured | could have a decent life if nothing else. Those two performances 
Se cereal ce | eoced DUCKS CON and go on to bigger and better 
ings. 
When did you decide you wanted to be a fulltime musician? 
When | was in Korea | decided when | got out of the military and back home 
that that’s what | wanted to do with my life, become a fulltime musician and 
entertainer, and try and make records and things. So, that's what | done. When 
! got home | went to Califomia to live with my oldest brother Charles. | got 
myself, Charles and my brother Bob from Kansas out there, the three brothers: 
we played music on the weekends at Von's Alibi Club in Los Angeles, 
California for about a year. | wanted the brothers to join me and try and hit the 
big time with me, but they thought | was crazy for even thinking it. We were alll 
working in factories during the daytime and they thought | should just work in 
the factories the rest of my life. But, | had anew home, and | got rid of that and | 
got rid of everything that tied me down, | jumped in my older model Caditlac 
car and ! took off down South. | had a fellago with me who played rhythm 
guitar. We just took off playing in joints a t night and driving through the day. | 
didn't really know where ! was going, | was just looking for a break: trying to 
make same records find a recardina contract | ant off in Dennison Texas and 


got a job playing on the radio ~ no money in it, but it was a chance to be heard. So, | 
cranked up my own little radio show with just me, my guitar, and my . The 
Station manager liked me well and he called me in his office and said, “Frank, 
I'm going to send you over to Gainesville, Texas to see Joe Leonard. | believe on my 
recommendation, can make records with him.” That's what happened. Joe 
Leonard had a smail label he was trying to make something out of and he signed me to 
a recording contract. | made my first recordings for him.! had to sign a long-term 
contract with him and he kept me tied up for years and years and years. 

Were there problems? 

It was a good thing to get started, but | needed to get away from him at an early stage 
and go on about my business elsewhere. He didn't understand this new music-he was 
an old -in-the-wool conservative. Anyhow, ! cut a song called “The Dirty Bird 
Song.” “The Dirty Bird Song” put me with the Grand Ol’ Opry. | did a Grand Ol Opry 
Show in Des Moines, lowa with Porter Waggoner, Grampa Jones, and four or five 
others whose name | forgot. | went up to Minneapolis/St. Paul and did a show with ol’ 
Blue Suede Shoes, Carl Perkins. 

To set the record straight, when did you do your first recordings? 

1954, Lin Records for Joe Leonard in Gainesville, Texas. They wer e recorded at Jim 
Beck's studios in Dallas, Texas; Joe Leonard produced. 

Tell us about how your career was managed. Who chose your songs? 

i didn't have no manager. Joe Leonard had everything to say, he was everything to me. 
Everything and sometimes dielals After a while, Joe Leonard changed me to 
Nashville. We quit recording in Dallas/Ft. Worth and went to Nashville. There | 
recorded with some big names — the Anita Ker Singers, Elvis Presley's old band the 
Jordanaires, Boots Randolph the famous saxophone player, and Floyd Cramer. 

How did the audiences respond to your music back then? 

Even in honkytonks they always responded good to my music. That wasn't the 
problem. The problem was | didn’t have a booking agent, they wereso few and far 
between in those days. Joe Leonard got me on a few big shows here and there, but | 
was pretty much on my own. | had to depend on Joe Leonard to do something with my 
records and that's about the extent of it. He'd call me back to Texas to cut some more 
records. | was under contract to him and he made contracts with lawyers and people in 
New York City and things. When they put me on MGM Records, | got a letter from a 
lawyer in New York City saying, “Here's yournewname. Your new name is now 
Andy Starr.” That wasn't my idea, | never did like the name Andy Starr, but it's 
legendary stuff, part of my life. 

Did you officially change your name from Frank Gulledge to Andy Starr? 

That's a whole story in itself. | my name legally in a court of law in 1972. | got 
tired of bei ng called one thing and signing my name as something else. | finally just 
simplified my life and changed my name from Gulledge to Starr. Frank Starr — that's 
all there is to it, no middie name or nuthin’ else. 

Tell us about some of the clubs you played during the 50s. 

| had records out but there was no money to be made in those days, at least not in the 
circle | was wandering about in. | did my own booking and just went from town-to-town 
and club to club and played every knock-down drag-out hole-in-the-wa I joint from the 
Mississippi River to the West Coast. Back and forth. They were some of the roughest 
places you could ever imagine. One place, they hid me and the band behind the 
jukebox so the people couldn't get to us and bust up our instruments and stuff. | played 
in another club one time — it was the only one | played in like this, they had poultry wire 
around the bandstand to protect us from flying beer bottles and things. Man, | could tell 
you some hair-raising stories on some of that. I've seen fights break out where | 
thought people were killing each other. It was terrible. Of course, | did play in a few real 
nice clubs, but they were few. Most clubs | played in were old knock-down, drag-out 
honkytonks. 

What type of music would you say you were doing? 

| was doing a combination of what you'd call country music today and rockabilly, and 
blues. Throw in alittle rhythm blues maybe. You know; | cut my teeth listening to old 
black artists like Big Joe Turner. Big Joe Tumer's one of my favorite artists. If | 
remember night, he had the origina) hit on “Shake, Rattle, | And Roll.” He had “Flip, 
Flop, and Fly,” and all that good stuff. 

When did you first hear the phrase rock’n’rol!? 

| don't remember when | first heard it but | predate the term “rock'n'roll” by a jong 
ways. Let me tell you something about my early music. | knew that | was involved with 
helping to create a new music, but in the early stages of it, nobody had a label for it. 

N knew what to call it because truthfully, nobody knew what we were __ trying to 
create. We just knew that we were trying to create a new music and it had life. it had a 
beat and it had life! | liked it because | got so tired of listening to cry-in-your-beer songs 
and cowboy songs. That's about all there was. So you borrowed a beat and some licks 
from the black world, you put some words to it, and you jazzed ‘em up and you had fun. 
Did you switch from country music to rock'n'roll or had you been doing a 
form of this type of music all along? 

| pretty much switched from country and for a long time | played nothing but rock'n'roll. 
Then after a jong time, when they came out with this acid-rock crap | said, “! know 
that's what popular now, but | just can't go that route.” | didn't like it so | quit rock'n'roll 
and went back to country. Then after a while | quit country and went back to the old 
rockabilly stuff and I've been pretty much been rockabilly ever since then. 

Was the success of Elvis Presley’s music a factor on your emphasizing the 
rock’n’roll aspects of your music? 

Well, | guess Elvis Presley had some power in shaping a lot of people's music. But 
there are other recording artists | liked a lot better than | did Elvis Presley. | liked Big 
Joe Tumer, Fats Domino, Little Richard, and | liked Bill Haley & The Comets, Howiin’ 
Wolf, Washboard Sam, and all kinds of old black blues artists | liked to dig. | liked 
them a lot better than | did Elvis. 

Who played In your band back then? 

| can't remember their names anymore. They pretty offen as you can 
imagine, because there was very little money to be made. You stuck with it and played 
the music because you liked to play the music, not because somebody was paying 
you. It would've been nice if we had got paid quite a bit of money, but lot of times I'd 
play all night long for two dollars and was sleeping in the car. Boy, you gotta want to 
play music when you do it like that. 

When did you meet fellow rockabilly pioneer Bobby Wayne? 


U7, 


k was probably in the late-50s. Him and his band were appearing in a big club 

in Coeur d'Alene, idaho. | just happened to walk in and | was quite impressed 

by Bobby Wayne. He had a good stage appearance, stage charisma He had 

control over his band and they sounded good, and he dressed nice. From 

at point on, | kind of used him as a role model. | never did tell him that until 

recently. Bobby Wayne is a fantastic musician and a good guy. 

Did you receive a lot of flack from other performers, clergy, or older 

folks for playing rock'n'roll? 

Let me tell you something, | almost got killed one time. | was performing in a 

coliseum, | won't tell you where — it was at a rock'n'roll bash. Rednecks sent 

in the goon squad, they beat up the band, and beat me up. Broke some ribs and 

| wound up in the hospital. You'd better believe it; | paid a big price to play 

rock'n'roll! If you're going to emphasize anything about Frank “Andy” Star,” 

emphasize this: | was and still am a pioneer of rockabilly music. | had to really 

love my music and believe in bigger and better things or | would never have 

went through it. M an,| received a lot of serious flack way back there, for 

several years, over my music. Generally, people liked it, but there's always 

that few that find something wrong with it. 

Did you have any ethical reservations about playing rock’n’roll? 

No, | did not Not on rock'n'roll, but acid-rock and ail this weird stuff, | have to 

rule it out. | can't go along with it. Just plain old rock'n'roll, | don’t see anymore 

wrong with it than | would symphony music. | have never been motivated by 

the lust for money. All | ever wanted was the right and the opportunity to play 

my music. We pioneers never really got the “glory,” that was reserved for the 

followers of the pioneers — rich kids who are well-financed and pampered. 

Did you appear on any radio shows of the day? 

Well, lots of times | had my own radio shows. | had my own show in Wallace, 

Idaho for a long time, back in the 50s — early 60s. | was a disc jockey. You 

name it and I've done it. 

Did any of your recordings get significant radio play? 

Yeah, | remember one, a song called “Give Me A Woman” on MGM that was 

picked as “Record Of The Week” in Los Angeles, California, because | heard it 

on the radio myself. They shot me out to Califomia to do some stage work on 

the Town Hall Party. It was also televised out of Compton, Califomia. 

Did you do any other big radio or TV shows of the era? 

Big D Jamboree in Dallas, Texas, Louisiana Hayride, things like that. | was on 

a radio station in Minnesota also for a solid year, and | booked out to little 

towns on the weekends. Played high-schoo! auditoriums and grange halls and 

things like that all over Minnesota for a year. 

Did you do a lot of sock-hops or promotional! tours? 

| didn't do any promotional tours but | did a fot of sock-hops in the early 50s, 

especially in the Pacific-Northwest. 

How did you dress onstage? 

| dressed very nice. | copied after Elvis a little bit on the dress. | was pretty 

extravagant in my stage dress, especially from ‘57 to ‘65. Once | started 

making a lot of money, and | made money once ! got to Alaska, | had my 

clothes special made in New York City and flown into Alaska to me. Pretty 

extravagant. | am one of, if not the only real live hillbilly in rockabilly. Of 

course, | have lived the “good life,” {just prefer the hills. 

What would you say was the peak of your early success? 

Well, | peaked out in Alaska. | was hired to go there on a club date. | signed a 

six-month contract and stayed five years! | got tired of the road so | sat down 

and played six, seven nights a week. | was the bandleader, in charge of 

entertainment, making real good money. Then! flew back to Nashville and 

recorded every once in a while for Joe Leonard again. Done real good. 

What kind of wild stunts did you do onstage? 

| won't talk about the wild stunts. I'm a happy married man now and | want to 

stay that way. For the record -- | took a touch of vaudeville with me into 

rock'n'roll and it helped me. 

Which of your records should have been a big hit but wasn’t? 

“Rockin’ Rolling Stone” should've been a bit hit’ There were several, 

especially on the MGM label with the Anita Kerr Singers and the Jordanaires 

that should have been hits. The only reason they werent was because they 

didn't get big enough promotion. 

When did you know the first big push of rock’n’roll was over? 

That's easy, when the Beatles came over to America. Rock'n‘rollas it was 

always known, was over then, until somebody decided to bring it back. 

How did it feel when your type of rock began fading in popularity? 

it's never a good feeling, let me tell you that. 

Did you record for anyone after you left MGM? 

ied Pee MGM, | think | recorded for Holiday inn and then back to Lin 
ecords. 

Did you fall prey to the vices that have plagued so many other artists 

such as drugs and alcohol? 

Yes, | did. | got into pills back then. | got ‘em from doctors — dexedrine, and 

alcohol. | got into that real bad. Playing music six, seven nights a week, you've 

got to have something to keep you going. When you're an entertainer and you 

show up to entertain and you don't feel good, y ou've gotta do something to get 

going. People don't care whether you're sick or not, they want you to get up 

ste and el ahi So you do whatever's necessary. ! go into that real bad and 

out of it. 

How did you manage to survive in show business? 

| survived in show business by always giving my best! | don’t care how small 

a honkytonk it was or how big the show was; | always gave it my best shot. 

I've seen a lot of people fall by the wayside but | kept going. Even today, if | had 

the health and wanted to, | could make good money in nightclubs. Way back 

there, Ken, | quit stage shows and gave it a shot in the nightclubs, | found out 

that | liked nightclub entertaining because I'm closer to the people. ! liked that 

and | still do. But | don't have the health or the desire to do it anymore. 

Did you continue to play clubs or take non-showbiz type jobs? 

| came out of Alaska in 1965 and | went to work in a sawmill up in the Pacific- 


Northwest | was anino to stav for six months and let the drins and ale ahol net 7.9 Miisill aa! 


out of me. Eighteen years later | quit and started doing something else with my life. You 
have to understand, | had built up a family all 2 ong these rugged years. | played music 
on the weekends, but dunng the week | workeu in a sawmill and take care of my family 
until they were grown. 

Can you still bring the heat playing rock’n’ roll? 

Yes, i could if | wanted to. The onty thing I'm doing right now is gospel. But if | wanted 
to play rock'n'roll again, | could. | learned some great things about rock'n'roll music 
about three or four years ago. After playing it for years and years and years, | learned 
some great things about how to lay down a good beat and different things. | wish | had 
known it way back there. There's so much to know about it. 

When did you become a minister? 

The first time | became a minister was in 1969. | stayed a minister for about three 
years and then | becarne discouraged and quit and went back into music, which was 
probably a wrong thing to do. | do not have my own church and | do not feel guilty 
having been a rocker. 

How music fit into your highly diverse life? 

Music's always been a large part of my life no matter what ! do. | can't get away from 
the fact that i'm a musician and entertainer. People won't let me forget it, to tell you the 
truth about it. 

Tell us about your son. 

My son Jonas Starr, when he was about ten or eleven years old, | decided that | would 
help him get started in music — he seemed to have a knack for it. | got him a guitar and 
taught him enough chords and got him some old black blues cassette tapes to study. | 
wamted his music to be rooted and grounded in rockabilly because | knew that would be 
popular forever. He’s a fantastic guitar player and pretty good singer; he plays some of 
the newer stuff too. But | think his heart is stili in the old rockabiily-blues vein, which is 
good. He's not playing music professionally. As soon as he got good enough to perform 
publicly, | brought him on the show with me at an old" — chickenhouse barn dance” in 
Durham, Arkansas. | appeared there for about three or four years. | quit there a couple 
of years ago. | haven't been doing any music since then except gospel. But, he’s got a 
couple years of experience under his belt and | think it’s going to take a little time. He's 
only nineteen years old; give him a couple of years more and he’s going to be hard to 
beat. Now, he has a day job he works, but | don’t think he'll ever get away from his 
music. 

How did your experiences as a rocker, minister, hobo, etc. lead to your politi cal 
life? Do you have your own party? 

| don't have my own political party, I'm an independent. About as independent as you 


can get 

Have you ever been elected to political office? 
No. 

Do you have supporters? 

Yes, i have some. 

Has your name ever appeared on a ballot? 

No. 


oe you ever authored any legislation? 
re) 


What have you accomplished in the political arena? 

Very little, I'm sure. Let me tell you what my politics is all about | am kind of like John 
The Baptist — a voice crying in the wilderness. T he first eight years of my life formed 
my whole belief system. I’ve always noticed the great social injustices between the 
rich and the poor. The only thing I've ever tried to do in politics is be a voice crying in 
the wildemess for the poor peoples of the world. | take great pride in that It's 
something | feel good about inside and that's all | get out of it. |'ve been crying out for 
social justice for poor people. Y'know, when you say “poor people,” that's the majority 
of the people. The majority of the population are poor. There's only a small minority of 
people who are well off and rich. So, | preach in defense of justice for poor people — all 
races, kindreds, tongues, you name tt. 

Writer's Note: The brief exchange on Starr's politics caught the interviewer flat- 
footed. In a handwritten note Starr told me he had said all he wanted to about his career 
as arock’n’roller and that he was concentrating on his political life. {n addition, Starr 
has sent me literally dozens of fliers about his stance on abortion, the plight of the 
homeless, Jesus, Third World Re-Alignment, Children's Rights, the Needs Of The 
Common People, and a flier which he says caused two assassination attempts upon 
his person. The fact that he took only one opportunity to talk at length about any of 
these subjects — and then only in a non-general way, is puzzling. 

Our thanks to Bobby “Big Train” Wayne for getting the bail rolling on this story, look for 
his new disc Rock’n’Roll Country Classics on Soundworks in the near future. Ste ve 
Keleman, Starr's Boswell, was kind enough to supply photos and advice. Starr himself 
took photos especially for this story and we appreciate his time and inspiration. Folks, 
there are few social injustces upon which Mr. Starr will not. == comment. If you think 
you're strong enough to take the medicine, send a self-addressed stamped envelope 
along with your inquiry to: Frank Starr, HCR 33, box 450, Elkins, AR 72727. Tell him 
Floctober sent ya 
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A Roctober interview with country legend 


Junior Brown 





Junior Brown is a country music phenomena, a standout in today's cookie cuter 
country scene. For all of the novel aspects of his recordings and live shows--the dn 
humor. the flashy guitar work delivered on the self-designed. one-of-a-kind Giuit 
Steel--Junior’s greatest strength is the enduring appeal of his songs. The Ivries are 
often funny but he never allows them to eclipse the melodies. The attr solos 
make six-stringers salivate with jealousy but never take a song oulof focus. This ts 
because Junior is a complete package: gifted tunesmith and Iwricist. Virtuoso 
guitarist. and engaging showman. (He even invented his instrument of choice. the 
guitar steel-gusiar hybrid known as the Guit Steel.) No single aspect of his act rises 
above the others. He's talented enough to have many things at his disposal and wise 
enough to find the right balance in dispersing those talents. 


ARer years of near-misses, [ finally got to see Junior live this past September He 
had the crowd wrapped around his finger from start to finish with a perfectly: paced 
20° song set. Older fans, seated to one side. pleasantly nodded along. Younger 
fans. standing on every available bit of floor space, were split between those singing 
along and those who stood dumfounded. marveling at Junior’s deft execution of 
singing. pkiving. and leading the band. Personally. [ wanted 10 sit with the older 
crowd so T could conivfortably marvel, After the brilliant show. we adjourned to the 
tour bus where Junior enjoyed a cigar (“hope the smoke doesn’t bother vou”) and. 
despite the late hour and the fact that he was anxious to eat. I enjoved a 
conversation with one of the greats. (Interview by Mike Faloon) 





Roctober: That was an amazing show, my first time seeing vou 
live. Have you ever considered releasing a live record? 

Jumor Brown: Yeah, a lot of people asked tf ET would do one because 
thes like the eneres of it. 

R: And I noticed songs like “Hung It Up” have different parts 
when you do them live, or certain things are stretched out... 

423. Yeah. that’s a good was to cut loose, the energy, people Ike that. 
R: There's a quote on your website where vou compare jamming 
to painting, a quote by someone named Fritz Scholder (look on 
Juntor’s face indicates this may not be familiar to him)...does that 
ring a bell? 

JB: Uh-uh, 

R: Hmm, well, it was attributed to you and was basically saving 
that you need to splatter stuff on a canvas to find your own style. 
Connected to “Still Life with Rose” (from the Guit Hith It CD) it 
made me wonder if you have a background as a painter. 

JB: Yeah. [ paint pictures. [im getting back into it now, Southwestern 
art. One of my grandpas was an artist and he used to take me with him 
When he'd take a bunch of his students out on a Held trip. He'd take 
me along and I'd get to set up with all the rest of “em. He'd go around 
helping people with their painting and he'd come around to mv sister 
and J just like we were part of the class. He was a portrait painter and 
he would paint landscapes and things. 

R: Have you ever thought about connecting the two, using some of 
your artwork for a CD? 

JB: It's posstble. . 

R: Going back to the live show, [ was surprised to see someone 
other than Tanya Rae on rhythm guitar. (She is married to Junior 
and has played in his band for years.) 

JB: She’s back taking care of some family stuff. taking care of our 
littke granddaughter. She has to stay home sometimes. be a 
housegrandmia., 

R: Tanya has a CD out now too, right? 

JB: A 5-song EP 

R: When she comes out on the road does she perform some of 
those songs” 

4B: Yeah. when she comes out she'll do a couple of songs. sometimes 
We'll do a duet. We recorded at least one duet (“So Close Yet So Far 
Aways” on Crit With [2). 

R: Did you help with the writing on that or did she write on her 
own or... 

JB: No. Paul Kraft sent us a song. a duet. called “His and Hers.” We 
didn't do any of the writing on the CD but that was a good duet for us. 
R: I've read that when your first played out vou played with 
country bands and rock bands. How did that work out? 

JB: Well. mostly country. To make money. throughout the late “60s, 
"70s. and into the *80s [ played with country bands because [ was born 
in that circle of people. more than [ was with rock. 

R: Are some of the songs that vou cover in your medleys songs that 
you covered back then”? 

JB. Well. no. those are from when [ was a teenager, that goes back to 
the strter bands. Liven before that. when Twas very young and first 
learning to play guitar, before the Beatles came along. those kinds of 
songs Were really popular 

R: I was curious because my dad used to play in a country- style 
wedding band and sometimes they would mix in surf 
instrumentals. 

JB: That's a good way of putting it. A lot of that was connected, if vou 
could play an instrumental. vou could play another instrumental. 
Whether it was rock or country or the theme to Bonanza or whatever. 
[tit was a guitar instrumental, vou plaved it. Same with “Harbor 
Lights.” Hawanan stuff Someone wants to hear “Harbor Lights,” if 
vou re a guitar plaver. vou play “Harbor Lights.” Doesnt matter if 
vou re ina rock band or a country band or whatever 

R: Those are staples that you learn. 


JE: Yeah. neht. Well, traditionally they did, now thes don’t. As time 
moves along. then the standards aren't standards any more Now vou 
have Madonna and Michael Jackson, those are the standards Those 
are considered oldies now. That's a whole different generation. There 
have been two generations that have come since [ started playing that 
can t relate to what f do. or what [ was raised on. and | can't relate to 
What thes listen to Ansthing past 1974, °75. | pretty much ignored. | 
Went into mv own little world at that ime and have been there ever 
Since. 

R: But despite that, and I was expecting this, there's quite an ave 
range at your shows. From people in their tw entices through 
people in their sixties. 

433° Right. a lot of them come tor the Variety of music Different ones 
come for different reasons. Some of them like the traditional cOUnIN 
stulE Some of them like the cdginess, the wild guitar stuff Some of 
them come because thes ‘re interested in the singer/sonew titer aspect, 
R: Having so many angles to draw on, do You set up certain 
parameters when you write songs or make set lists? Do vou think, 
well, this might stray too far... 

JB: Anybody has parameters, that has any taste at all, You have to put 
some restraints on vourself as far as what every line will mean. how it 
could be taken wrong. You want to make sure vou have a clear-cut. 
unquestionable thing that people are going to understand when vou 
“rite a song. So veah, you pul your own little safeguards out there and 
if vou've gone too far. or if vou oftend somebody. or if the Messave ts 
Vague, you'll tind out by the audience reaction [tll come back to vou 
neht away. 

R: Do you tend to test out songs in front of audiences before you 
release them? 

JB: Sure. not always. but it’s good to do that. 

R: Is there another studio record in the works? 

JB: Trving to tinish it up now. We've recorded it but we're just 
pulting the finishing touches on it 

R: Any idea when that'll be out? 

IB: No. whenever the record company puts it out. No tle vet. | wish 
[could be more specific but [just don’t know. 

R: Going back to your carly years, what was the first band vou 
Were in where your originals were taking up most of the set list? 
413) When [started my own group. [realized sometime in the early 
“SOs that in order for me to succeed [ ould probably have to start 
Writing songs. Otherwise. Pd do Cover songs and do other people’ s 
stalYand be mostly an instrumental guy. Who wants to record a bunch 
of cover tunes all the ume? Starting to write songs really broke me out 
of the sideman thing. Then I realized that L could pula show toeether 
and could put albums out. It was a long. hard process but | Munaved to 
Write quite a few songs at that time 

R: Looking at the copyrights to the songs on 12 Shades of Brown 
(from ‘93), I noticed that they span about five or six Years. Are 
there other songs from that era that haven’t made it onto CDy” 
IB: Oh veah. Lhave lots of songs that I have vet to record, that [ve sort 
of been saving. for one reason or another didnt use The Tt vet 
recorded sometime 

R: During the show you mentioned that “Gotta Get Up Evers 
Morning” (from ‘96's Semi-Crazy) originally came out on a 43. 
What label was that on? 

413: Dynamic. 

R: When was that? 

JIB 840 Tt was kind ofa revolutionary record for its ime because 
When vou look at ever thing else that was going on in Austin. to have a 
traditional country record come out like that. i was good for me to do 
that. Later on E recorded the lape. and that was /2 Shades of Brawn 
That got quite a bit of attention. It had & good sound to it and most 
home-prodticed cassettes didn't have that good a sound. [t got a lot of 
atlention as a local thing. a lot of local stores sold it 
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R: Are the versions that appear on the CD the same as those on 
the cassette? 

JB: | reworked a couple of the songs but it’s basically the same 

R: How about comparing the 45 version of “Gotta Get Up” to the 
CD version? 

JB: Oh. that’s ditferent. Similar aTangement but it’s plaved a litle 
better, Ever recording vou do is a little different. You see, that 45 
Was a local thing. it never went any Where but [ figured it was a 200d 
enough song it deserved to on an album. 

R: Must be quite a collector’s item. 

JB You bet. so is that little tape of 12 Shades. 

R: I'm also curious about the origins of the guit steel and how the 
second one came about. 

JB. Well. vou know, | plaved guitar and steel and [ alw avs Wanted to 
have an instrument where [ could switch quickly between the two 
While 'm singing and this double neck instrument allows me to do it 

[ thought why not combine the two instruments and make a double 
neck. The new one. the red one. | basically did the same thing but did 
something a little different with the electronics. has better pick ups 
and things. 

R: Do you still go back to the first one from time to time? 

JB: No, the Country Music Hall of Fame has that. So when I break a 
string up on stage, I have to stand up there and tell jokes because | 
cant just pull up the other guit steel anvimore. 

R: And I noticed you only have one slide on stage tuo, vou’ re really 
working without a net. If you drop the slide... 

JB: Right. which | did tonight, I dropped the bar and I don’t usually do 
that. [ was telling him to turn the mic up and It slipped out of my 
hand. 

R: How do you store the slide when you switch back to guitar? | 
couldn't tell from where I was standing. 

JB: Felt-lined hole in the instrument. 

R: How long has the original guit steel been in the museum” 

JB: Not too long. They're going to put it in an exhibit in the new 
building. Thev've got a beautiful new building that thev're opening 
up. right down there behind the arena. 

R: Are the guit steels one-of-a-kind instruments or are they 
something that other people can order? 

JB: No. it’s something [ designed and had built for me. 

R: Has anyone approached you about endorsing a line of those” 
JB: Yeah. but so far [haven’t had time todo it. Tmay some dav. 

R: Are vou pretty hands-on when it comes to drawing the specs for 
something like that? 

JB: You bet, [have to be because ['m the one pling the thing, [want 
every detail to be catered to what ] want. 

R: Outside of your own records and shows, you've plaved with a 
wide array of people. 

JB: Every once in awhile [ll run into somebody. There are too mans 
to remember 

R: The most recent one was your appearance with Stone Temple 
Pilots on Letterman. Had you met them before, did they approach 
you... 

IB: Pd never met them before They gave a call to our office and said. 
“Does Junior want to play with us on the David Letterman show?” | 
said sure. Turns out the SONS Was a song that [liked and I was able to 
play something that tit right mto it so it worked out well 

R: You also got to play “409” with the Beach Bovs. 

JB° Yeah. that was 200d because | always Iked the Beach Boys. 
Getting to sing with Brian Wilson and those guys. and really, being 
mvolved ina classic Beach Bovs song and being able to pul ms own 
licks m there and my own Vocal stvle. it was a nice combination. | 
Wish that record had gone turther than it did. There were a lot of cuts 
on there that I thought were really youd. 

R: You've always worked with the likes of George Jones and Ray 
Price. 
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JB: E never recorded with Jones, [ did a video with hin (“Honky Tonk 
Song”). [ plaved the cop, arrested him. Thev re-enacted the ume 
where he took off on the lawnmower. I'm the sheriff and | arrest him, 
put him in handculfs and put him in the back of the squad car. Thad a 
good time working with him. Price, Pve done a few things with him. 
R: And sume big sessions too, right? With big string sections and 
such. How does that compare to other recording sessions? 

JB: Tenjov it. A string section is good, depends on how it’s used. Pm 
«a big fan of Rav Price and [ like the way it’s used on his music. [fit 
was something like one of those telethon-type bands. that plays that 
F-lintstones-type big band music, | wouldn't fit in as well. It has to be 
the right big band tor me to get into it. 

R: You mentioned being in the George Jones video and I know 
that you've done other stuff, like appearing on the \-Files. Are 
those things that vou seek out or things that fall into your lap? 

JB: Right. usually it’s a fan on the production staff who'll say, “How 
about Junior Brown for this part?” [came back from Canada the other 
dav after filming the Chris Isaac Show. He's doing something like 30 
episodes for Showtime. That was fun, playing myself but having a 
speaking part and also singing and playing with Chris and the bovs. 
That was a way I could do both, I could do a speaking part and still be 
Junior Brown, promote myself. Which is basically what I did im the 
commercials that | did. 

R: You also did something for Nickelodeon. 

JI: It was the Sponge Bob Square Pants cartoon. I wrote the whole 
soundtrack and then played the instruments. 

R: Did you appear in that episode too? 

JB: Yeah, I sang one line. [d always liked that cartoon show because 
they alwavs used Hawaiian steel guitar bands on there. And [ thought, 


what a great thing to do, I would really fit in well with that. Of course, 


the episode was called “Texas” so it had a Texas feel. so [ did a little 
bit of that, accordion, fiddle, as well as the steel guntar. 

R: You played those instruments as well? 

JB: I played some fiddle and some rhythin guitar and drums and bass. 
We were in a huge hurry to get it done so it was one of those deals 
where it comes down to the last minute and theyre saving, “Go, go, 
20.” Actually had to do it, it was sort of a necessity. My two main 
instruments are steel and lead guitar and not much else. If there's a 


job to do and no one else can do it, Pl do it but fd rather have 


someone else. 

R: One thing that really caught my attention about tonight's 
medley was the inclusion of The Kinks’ “You Really Got Me.” 
J13: I just remember that old record that they did. I like that song. 1 
don’t know too much about them as a group. 


As [cleaned up my mess. we talked about Junior's videos. “My Wile 
Thinks You're Dead” and “Venom Wearing Denim” in particular, and 
he made plans to meet up with the band for some late-night dining. 
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~Gotta Get Up Every Morning” b/w 77? - Dynamic (1984) 
12 Shades of Brown - Selt-released cassette (1987) 

12 Shades of Brown - Curb (1993) 

Guit with [t - Curb (1993) 

Junior High EP - Curb (1995) 

Semi Crazy - Curb (1996) 

Long Walk Back - Curb (1998) 


Toni Price - Swim Away - Antone’s (1993) 
“Throw Me a Bone,” “In Care of the Blues,” “Lucky” 
Doc Watson - Docabilly - Sugar Hill (1995) 
“Walking After Midnight,” “Singing the Blues” 
V/A - Rig Rock Deluxe - Diese! Only/Upstart (1996) 
“Nitro Express” (with Red Simpson) 
Beach Boys - Stars and Stripes - River North (1996) 
“409” 
Craig Smith - Craig Smith - Curb (1997) 
“Two Long Years,” “The Memory of Your Smile™ 
Hank Thompson - Hank Thompson and Friends -Curb (1997) 
“Gotta Sell Them Chickens” 
V/A - Still Breathing Soundtrack - Will (1998) 
“A Long Walk (Back to San Antone)” 
Ralph Stanley - Clinch fountain Country - Rebel (1998) 
“Stone Walls and Steel Bars” 
Ray Price - Body & Soul (1999) - multiple songs 
Tanya Rae Brown - Meet the Mrs. - TRB (1999) 
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MAXTMUM SAMMI’ LIVES 


MOVIES/VIDEOS 
A Century Of Black Cinema (Passport, 1997) A 
very strange “documentary” that strings together every 
possible trailer for films with Blac k stars available, with a 
few interviews, spare narration and clips from a few 
“making of movies. Sammy is pictured instills and 
trailers for “Porgy and Bess” and “Tap.” but he 15s 
only really addressed when the narrator explains that tn 
Rat Pack flicks Sammy usually was of a lower status than 
the white Packers. They also show (without) comment) 
the "Robin and the 7 Hoods” scene where all the non- 
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Pardon My Blooper (1975) This movie — version of 
Kermit Shaffer's up til then audio phenomenon featured 

famous blooper clips of broadcast mistakes and 
profanities. What's really shocking in it to me isn’t the 

football announcer screaming. “Look at that son of a bitch 
run!” Rather, it's the singing of Danny Street’ who 
tune, “The Blooper Song - You Biew 
Ifcver there was an intentional. studied Sammy Davis 
Jr soundalike more blatant [haven't heard him. And it's 


vocal styles. mimic. t and Low.” not a it 
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me, but it’s rare to hear Sammy's influence this way. 


STARS OF THE CENTURY/1988 American 
Video One of the most bizarre cheapo videos I've 
ever seen. Purporting to tell the stroy of “The 
Holly wood Star System.” some person has convinced a - 
lot of big BIG stars to talk to him, including Sammy. 
Jerry Lewis. Zsa Zsa Gabor, Bridgette Bardot. and 
many more. The Bardot interview. as well as a few 
others (with models, directors, etc.) are in French. so 
my theory is that these people were told this goony 
superfan was involved in some kind of French 
documentary (or perhaps, peripherally he was). While 
he may have done longer, more reasonable interviews, 
the snippets we see here are just the most obvious, 
coarsest things (Mitchum being asked about his pot 
bust, Jerry Lewis going nuts). This was originally 
compiled in the early 80s, though it was released later, 
and as a star obsessed dude, this filmmaker covers 
everyone who was huge at the time, so we visit the 
“Purple Rain” premiere. see Madonna, check out 
Michael Jackson footage, etc. Sammy's interview (in 
his office, he has a picture of himself as a little kid on 
the wall) is OK. but the best thing is a long live video 
(not shot by this guy, but not something I've seen 
before) of Sammy doing “New York, New York.” 
This is ar eally strange video, and | recommend it if 
you have achance to see il. 


Sweet and Low (1947) Inthe early days of Hollywood 

you had something called, “specialty numbers,” where 
talented artists would come in and perform a song of 
dance, but not be integral to the story. This was done so 

that if the artist was Black the filmmakers could just cut the 
scene out when showing the fick in the South. In this 
1947 film the Will Mastin Trio starring Sammy Davis = Jr 
do such a number, and though he did films as a little kid. 

this is the youngest footage of an adult Sammy. several 
years before he would get to do TV and have success 
recording. It's awesome to see Sammy this young and 
energetic. The act does a song called . “Boogie Woogie 
Piggy.” anonsense number with Sammy doing lightning 

fast tongue twister scal -esque runs of the lyrics that go 
“Oink Oink a-Boogiedypiggleywiggley.” As he does 
these ridiculous. though grooving. vocal gymnastics he 
performs all kindsa crazy rolls and crosses and bizarre 
tricks with his eyes. !t really makes it evident what a 
tragedy it was for him to lose his eye years jater, asth 1s 
demonstrates that acomplete performer like him can draw 
on uny body part as an expressive lool, and he's going for 


broke here. His father, his uncle and him are wearing crazy 
tuxes. with short white jackets and oversized ties, and the 
older guys are looking younger than they do in mos 
familiar footage of them. They can still get on the floor and 
do some flash moves, but this segment is brought home by 
Sammy. after doing arguably his best tap dancing caught on 
film. hitting the floor for some breakneck. superspeed flash 
that’s just short of all out breakdancing. 
specialty! 


Truly a specia 


eu 2 MOON AND JUD MCGRAW (1978) 
Gone With the West” a/k/a/ * Bronco Busters was a 
weird western with James Caan as aman who's rrr T 
in a prison heavy on bondage and torture and had hi 
family raped and killed by the evil Aldo Ray le 
teams up with a similarly wronged Mexican/Indian 


w ani 
oman (Stefanie Powers) to get revenge on the = town 


Ray runs. Sammy has a cryptic role as Kid Dandy. phe 
sharp dressed, leather clad “law” in the town 
must work for Ray. but 


independent figure. 


who 
to be a pretty 
In fact, though not particularly 


scems 


good, this nearly dialogueless (it's aping Spaghetti 
Western grooves) flick is full of ambiguity and 
outrageousness. Flash forward acouple of years. The flick 


made no ripples in America, what to do? Obviously, you 
cul out all the rape, torture and nastiness, and add an inane 
framing sequence, then you have a hit, right? RIGHT? 
Weil, in the version called “Little Moon and Jud McGraw” 
we see areporter in modern times assigned to write a story 
about the old west. He drives out to a ghost down where a 
crazy old coot and a cackling old woma_ n confront him with 
cliches. Then the old woman cackles the tale of Moon and 
Jud tothem, and the edited version of the movie starts 
playing with her voiceovers fiiling in all the long strectes of 
no dialogue with comic explanations of what you're 
watching. This is a fine example of making a bad movie way 
worse. 

RECORDS/CDs 
Belle Barth “if I Embarrass You, Tell Your 
Friends” (After Hours) Here's a joke from funnywoman 
Barth's party LP: “You know, | found out Sammy Davis was 
my cousin.... Yeh, on my mother - in - law's side. You 
think YOU got troubles? Here's a guy that's Jewish, 
married a Gentile girl, and can't even check into 
Kennel worth.” 


Sammy Davis, Jr. “Lonely Is The Name” b/w 

““Flash Bang Wallop” (Reprise) | always think of 
“Lonely Is The Name” as a fairly classi c Sammy song, but 
upon closer listen it’s pretty unremarkable. Sammy 
certainly sounds like Sammy but there's little magic or 
energy and the song is more clunky than moving. The flip 

is more of a bam burner, though also no classic. In it 
Sammy runs through a tongue twisting, “ Chitty Chitty Bang 
Bang,” “Knick Knack Paddywhack” type verbal workout in 


the guise of a photography narrative. Certainly a giggle, 
but not quite a gas, 
Sammy Davis, Jr. “Ten Golden Greats” 


(Goldenlane 2001) This “digitally remastered with 24-Bit 
process ON A GOLD DISC” release is a repackaging of 
Sammy's most easily and cheaply available album, his 
“Closet Of Friends” Country LP, released over and over 
by anyone willing to pay the SO cents or so licensing fee. 
Nonetheless, this is a slightly interesting package for a 
cheapo because the cover shows a mod 60s Sammy in bangs 
surrounded by 20 men in Maurice Chevalier hats. This 60s 
still is truly a weird photo, and that alone makes this an 
slightly notable release. Of course, his weird takes on 
“Smoke, Smoke, Smoke That Cigarette” and “Oh 
Lonesome Me” don’t hurt either. 


Sammy Davis Jr. “Too Close For Comfort” 
b/w “Jacques Diraque” (Decca 1956) Both tunes 
were from “Mr. Wonderful.” Sammy's Broadway vehicle. 
The A side became a sta ndard for Samala, and the B was a 
funny, puony track with Sammy's arranger Morty Stevens at 
the helm. [f the whole show was as good as these two songs 
the musical might have had more “legs” as they say in the 
theater biz. 


Wayne Kramer "Sharkskin Suit” on “The 
Hard Stuff’? LP (Epitaph 1995) Lyrics: “...Frankie, 
Sammy and that Rat Pack mob were showing America don't 
dress like a slob. With Joey and Dino, they were all in 
cahoots. It's Oceans 11 in Sharkskin suits.” — 


THE NEW ALICE IN WONDERLAND, OR 
WHAT'S A NICE KID LIKE YOU, DOING IN A 
PLACE LIKE THIS LP (HBR1966) 

Rexall Presents Hanna-Barbera’s Alice In 
Wonderland comic book (1966) Sammy, as the 
goateed, beatnik, beret wearing Cheshire Cat got top 
billing in the made for TV Hanna Barbera modem cartoon 
version of the Alice story, written by Bill Dana, who gets 
his name pretty big on the LP cover. The cartoon was 
pretty great, but the LP stands weil on its own, especiaily 
due to the great Sammy song, “What’s A Nice Kid Like 
You Doing In A Place Like This?” The song contains 
such lines as “the potato chips are soggy and they water 

the beer,” and “How come you hangin’ ‘round this funky * 
place?" The comic book giveaway came out as a teaser for 
the TV special before it aired. Since it, obviously, 
contains no actual voices Sammy's not really involved, but 
if you've seen the cartoon it’s hard not to imagine 


Sammy's distinctive hipster delivery coming out of the 
cool cat. A nice touch is one page which juxtoposes the 
H-B cartoon still of Alice and the Cheshire with one of the 
classic old time illustrations of the same scene. 


From 
kiddie knock 
accurate term than 


Pop Singers and Orchestra “Themes 
Hit TV Shows” (Peter Pan, 1975) This 
off features impersonations (a more 
‘covers’) of hit TV themes like, “Good Times,” “Happy 
Days.” and “Welcome Back Kotter.” Actually, the 
impersonations are pretty poor, but I assume they feel a six 
year old wont be able to tell. The Sammy guy who does 
“Theme From Baretta” actually iries pretty hard and does 
o.k. getting that Sammy Vegas smarm, but as far as opening 
up for the big notes that Sammy kills on this tune, this guy 
shouldn't do the dirt, or he’s gonna get hurt. All the 
cartoons on the front cover, by the way, are good 
caricatures, but somehow the Esther Rolle one from Good 
Times is fnghteningly realistic, 


Johnny Taylor “Soul Heaven”on “Got To Get 
The Groove Back” CD ( Malaco 2000) When Taylor 
unexpectedly died last year it was with the eerie timing that 
his current single was about a heaven for Black music stars. 
An update of the Country song, “Hillbilly Heaven,” this 
Jam has Taylor seeing everyone up there from Mahalia to 
Jimi to Tupac and Biggie. He also mentions Sammy is in 
Soul Heaven (where he belongs!) and the band behind 
Johnny even plays afew notes of Sammy music to tet us 


know he’s a V.I.P on high! 

POTPOURI 
Billy Crystal Answering Machine Anecdote - 
Crystal had his own Sammy impersonation on his 


answering machine. One time Sammy called, heard “his 
own” voice, said, “This is just too wacky, man.” And hung 
up without leaving a message! 


Sammy and the Chicago City Council (2000) 
When, during a hearing about whether or not to name a 
street after Hugh Hefner, an opponent quoted anti- Hefner 
rhetoric from former pom actress Linda Lovelace’s tell all 
book, “Ordeal” she was challenged by Alderman William 
Beavers. Unashamed to demonstrate his expertise on the 
subject, Beavers offered, “Well, I’ve read (“Ordeal”). I 
don’t know if I can believe her, and I don’t know if I can 
believe any of the things she says. Sammy Davis was not 
gay that I know of." The latter was a reference to the 
book’s account of Sammy allegedly being trained to ‘deep 
throat” on Lovelace’s homophobic, but  star-struck, 
husband/Svengali Chuck Traynor. 


Sammy Grammy (2001) Along with the Beach Boys, 
Tony Bennett and the Who, Sammy was (with little fanfare) 
awarded a posthumous lifetime achievement Grammy this 
year, along overdue honor. 


Sammy meets Slade - When Slade shot their “Run 
Runaway” video in a castle it wasn't their first time there. 
They bad per formed at the wrap party for Sammy's Brit- 
shot flick, “One More Time.” Sammy joined them onstage 
that night, so the story goes, but no word on whether 
director Jerry Lewis got into the act. 


Wyclef Jean’s Declaration (Camegie Hail, 2001) 
As host of a sta r studded benefit show (the first Hip Hop 
themed Camegie hall concert ever), , rounding up mega- 
icons (Whitney, Stevie Wonder, Mary J. Blige, etc.) to 
raise money for his chanty, the Fugee with the hubris 
declared, “I'm the new Sammy Davis, Jr., I'm liked by 
everyone.” 

TV 
DATELINE: DISNEYLAND(1955) This _ special 
Disney TV show heralded the opening of the Disneyland 
theme park. Hosted by an awkward Art Linkletter and a 
grinning idict named Bob Cummings it’s charmingly 
unslick, which is amazing to see from a Disney production. 
At various points Art can't find his microphone, Wait 
Disney seriously misses his cue, Captain Hook's hat falls 
off, and even the Mickey Mouse costumes look like 
school play fare. Little Annette looks cute though. At 
one point Art is pointing out all the celebrities in the go 
karts. When they slow down he tells them “Keep 
driving,” as there's not time allotted to talk to 
anyone...except the Chairman! Sinatra (with Frank, Jr. 
driving) stops and says a few words to Art...until Sammy 
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rams him from the back, looking like he’s really having 
fun in the oversized playground. He waves at Art, drives 
on, and with that Disneyland (and Orange County in 
general) is all kinds of integrated! Sammy notes in his 
book, by the way, that he wasn't really invited, Sinatra 
brought him to ‘Donald Ducks party.” 


E d (NBC, 2001) On this comedy about a lawyer who owns a 
bowling alley, the lawyer's wacky sidekick decides to 
provide his own laughtrack (the show doesn't have one) by 

recording the laugh Sammy got by kissing Archie Bunker 

and playing it at opportune moments. 


It’s Black Entertainment (Showtime, 2000) Unlike 
the cheap assed almost namesake, “That's Black 
Entertainment,” this has far higher production values, 
though it’s still pretty off. What's wrong with this flick 
(partially produced by Russell Simmons) is that despite 
having a host, and money, this thing seems crazy disjointed. 
They start out with aegment about dancing icons, and 
Sammy gets some great compliments. Quincy Jones says 
he was t he greatest ever. Gregory Hines says he was the 
“most influential on me.” And finally Ice T declares 
Sammy “One of the main inspirational people...of where 
you can take this game.” 


Spy Groove (MTV, 2000) On this short lived MTV 
cartoon the hero spis fou ght Rat Pack robots, including an 
evil Sammy. 


Saturday Night Live, “Merry Christmas, 
Dammit!” skit (NBC, December 1982) [This is 
available on the videos “The Best Of Saturday Night Live 


15” Anniversary” and “The Best Off Eddie Murphy on 
Saturday Night Live”] Eddie Murphy is dressed as Gumby 
and opens his holiday special with this bit: “You know, this 
is the part of the special when I was going to decorate the 
Christmas tree with my very good friend, Sammy Davis, Jr. 
But, unfortunately, Sammy could not be here tonight, but 
he did send us this lovely omament to decorate the tree 
with. [pulls out an ornament made of a glass eye on a hook. 
Crowd responds] Shut up! Here's locking at you, Sammy. 
Merry Christmas, Dammit!” 


Saturday Night Live “Ocean’s 11” skit (NBC, 
5/11/91) In a takeoff of the re-release of “ Spartacus” with 
a restored homoerotic bathing scene, we are shown a 
restored scene from “Ocean's 11” where Phil Hartman as 
Sinatra has this exchange with Sammy (Tim Meadows): 
(Frank is rubbing Sammy's in a hot tub) Frank: I don't 
know.. sitting here with you now - I've got some kooky 
thoughts knocking around in my brain! Sammy: What are 
you talking about, man? Frank: Your skin...your skin is 
like...what I'm trying to say is...if you got of this tub and put 
on a dress, I'd take you out for the — biggest steak you've 
seen! So, do [ belong in a rubber room, or what? Sammy: 
No, man. Some cats dig chicks, and some cats dig other cats. 
And if it's alnght with you, then it's alright with the Man 
Upstairs. Frank: Hey. Stay in there much longer, and 
you're gonna look like a raisin! [as Sammy gets out and 
into a towel Frank sneaks a peek}. 


Saturday Night Live “Adam Sandler’s 
Thanksgiving Song” on Weekend Update (NBC 
11/21/92) Sample lync: “Turkey and sweet potato pie, 
Sammy Davis Jr. only had one eye.” 

Saturday Night Live (NBC 1978) Garrett Morris 
played “Sammy Seltzer, Jr. ina spoof of Sammy's Alka 
Seltzer ads. Instead of “Plop Plop Fizz Fizz they said 


“Wince Wince Cringe Cringe.” Not very funny. 


Simpsons (episode AABF12, 1999 Fox) When the 
treasures of the Smithsonian exhibit visited Springfield, 
Sammy Davis Jr.’s eye wasone of the treasures. 
Priat 

Ebony (Johnson Publishing, February, 1976)In this 
strange cover article celebrating Sammy’s 50 * b-day he is 
described as impish, as having the profile of Fearless 
Fosdick, as wearing black alligator slippers and a painted 
red left pinkie nail, and as an owner of Texas quail and cattle 
spreads. He describes himself as “a pain in the rectum,” 
which is the only time I recall the word rectum appearing in 
Ebony. Ominously, the man who would leave his estate and 
family in ruinous debt threatens to “spend it all” while 
he's alive. They allude to growing alcohol _ related health 


problems, perhaps indicating that he’s SO going on dead, 
but as it turned out he had a lot of gas left. Final note: His 
birthday cake doesn’t look too impressive 


“Off This Mortal Coil” article in Pop Culture 
Collecting Magazine (2000) In this article Sammy's 
burial ts lovingly described. Apparently the morticians did 
afantastic job making Sammy look great for the private 
viewing. This implies that he was embalmed, which goes 
against his Jewish tradition, but how could Sammy pass up a 
final performance?) The piece ends with a (spurious) 
anecdote about Altovise after realizing how in debt they 
were, having Sammy dug up to retrieve his cufflinks. When 
the casket was opened she saw a rolex Sinatra had slipped 
into the casket. She asked for that as well. but the mortician 
refused, as it was a gift from Frank and only Frank could 
take it out. 


Playboy (December, 1966) Sammy is the featured 
“Playboy Interview" and he’s given a good 20 pages in 
this holiday issue (with “the Girlss of Tahiti” being the real 
gift under the tree). Before I get into Sammy _ I have one 
observation {| must make after checking out this magazine: 
In this hardcore age we live in it's hard to get too worked 
up about “porno” that was only allowed to show breasts, 
BUT you have to admit, since it was all they were allowed to 
do. they got really = good ut photographing breasts! OK, 
creepy porno guy observations aside, let's get into Sammy: 
The interviewer makes it clear in the intro that though 
Sammy is at his working apex (Broadway, TV show, movie, 
benefit concerts galore) he's not really succeeding at 
anything (movie, TV, play al! flopped), and the conversation 
opens with him almost challenging Sammy for spreading 
himself to thin. The exhausted Sammy then. lashes back, 
and paints a vivid portrait of his overflowing schedule, with 
constant pressure from within and from everyone else to 
keep doing more and more. He describes his relationship 
with the audience as an old west gunfight, where if he 
doesn't draw fast and well he will die. Eventually he gets 
into some deep raps about race rel ations, and the inspired 
Sammy gets pretty passionate. . He says he carries a gun in 
New York, and he's been tempted to use = it on _ so-called 
black revolutionaries who boo him during his Harlem Civil 
Rights appearances because they disapprove of his white 
wife. He calis on real revolutionaries to go down south and 
assassinate all the racists who killed ci-il rights workers and 
bombed churches who were set free by corrupt court 
systems...and he's serious! He points out that nobody in 
the entertainment biz except for Dick Gregory gives more 
time to civil rights causes than him. And _ finally, he 
concludes that he's sick of Negroes having to be better at 
everything than whites just to be accepted, and then he 
makes a specific call for the acceptance of Black 
mediocrity!.. There's a bunch of other highlights worth 
mentioning in this interview. Sammy says that he started 
having sex (“my first serious affair” is the phrase he uses) 
at 14, but didn't read a book til 18. Predating rap speak by 
decades, he uses the p hrase “haters” alot (his word for 
racists). He mentions an Ossie Davis film he's producing, 
and his own Reprise imprint, neither of which materialized. 
He declares himse!f the hardest woriing man, not just in 
show business. but inthe world. He ends the piece by 
writing his own obituary/epitaph: “It's Been A Gas.” 


Skip Williamson's Naked Hostility(!992) This 
collection of comics (mostly from the 80s) by the raw 
underground cartoonists includes one where Hugh Hefner 


reveals that if he were world dictator he'd appoint Sammy 
Davis, Jr. pope. 





SAMMY - An Autobiography by Sammy Davis Jr.. with Jane 
and Burt Boyar (Farrar, Straus and Giroux, 2001) This is a 
strange, beautiful, unique and vital document that celebrates the 
10th anniversary of the death and the 75th anniversary of the birth 
of a man rightfully known as Mr. Entertainment. 

The strangeness derives from the fact that it was made by 
combining two previously published books, Yes | Cap, Sammy's 
best seller released at an apex of his notoriety (when the Rat Pack 
still glowed and his then existent marriage to white bombshell 
May Britt was still shocking) and Why Me?, the book released 
just before his death where he updated us with his tawdry and 
eventually triumphant 70s and 80s adventures. 

The beauty of the book simply derives from eloquent, classy 
design work, making this the best looking Sammy book yet. 

The uniqueness is the telling of a story thal starts at almost 
infancy and goes through (premature) old age where actual 
professional action occurs from age two onward. Also unusual is 
the shift in approach between the Yes material and the Why 
material. It's rare to read someone's history wherein their voice 
actually changes with age. 

What makes this book vital is the fact that, in the tradition of the 
preeminent African American literary form, the autobiography. it 
tells a part of American history too often untold, and too 
important to be left unsaid...a story everyone with even an inkling 
of interest in entertainment should read. Not to mention the fact 
that this story is told by ONE OF THE CRAZIEST 
MOTHERFUCKERS IN HISTORY! 


Perhaps the most powerful thing about Sammy's book(s) is the 


length, and the methodology that makes it so long. In the 500+ 
pages you get what seems like endless, deja vu inducing 
repetitions describing his symbolic civil nights victories and 
subsequent related failures. Whenever racism puts a bastier up for 
Sammy to break (he’s not allowed to stay in the hotels he 
performs in, he’s unwelcome in dinner clubs, Blacks aren't 
allowed in the casinos) he eventually perseveres, but something 
always smacks him in the face when he gets “in” and depression 
overtakes him. This reoccurs endlessly, and it’s relentless. 
However, that’s certainly an accurate depiction of what Sammy 
went through. More moving, even, is the portrayal of Sammy's 
bankruptcy inducing overspending. From the moment he makes it 
big he instantly gets hundreds of thousands of dollars in debt from 
fancy shopping, over generosity and endless party throwing. Like 
an addict passively begging for help, Sammy describes spending 
sprees with a casualness of language that make everything seem 
pleasant, except for the fact that the reader painfully knows that 
every diamond watch, Rolls Royce, fitted suit or silver cocaine 
bow! is a nail in a financial coffin. Though the very needy and 
addictive Sammy depicts a number of neuroses in detail, including 
alcoholism, drug addiction, sex addiction, anti-normalcy (he can't 
fucking believe his wife wants to spend time with the kids when 
Judy Garland and Leonard Bemstein are hanging in his fiving 
room) and self-destructive obsession over developing a pot belly, 
it's his descriptions of Debt Hell that are most vivid and 
frightening realistic. 

Another interesting element of the book is Sammy's role as a true 
life Zelig/Forrest Gump. Every important American cultural 
milestone of the mid 20th century, Sammy was there, or just 
missed it. He’s down with King and the Kennedys and gets V.1-P. 
calls after their assassinations. He's partying with Roman and 
Sharon the week before the Manson slayings. and woulda been at 
the house if he was in town. He got high with Hendrix, cried with 
The King (after Colonel Parker nixed a deal that would have had 
Elvis and Sammy star in “The Defiant Ones”) and compared notes 
with Jackie Robinson. The only icons missing are the Beatles. 
and since Sammy seemed to think Blood, Sweat and Tears (his 
pais whose early hits he covered for his Motown LP) were from 
England. he probably thought he had that covered. 

Rock Band nationalities, however, are the least of Sammy's 
missteps. He (or his co-authors) makes the writing error of 
recalling every anecdote with full quotations from every 
participant, with everyone speaking in an identical, speechifying. 
over-dramatic cadence that lends an air of “this is bullshit" to 
everything. Also, some events were clearly cleaned up and 
altered for posterity, including his account of his admittedly fake 
marriage to Black chorus girl that got him out of hot water for 
dating Kim Novak. Though there’s a number of theories as to 
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specifically what (or who) made this happen. his, “| was drunk 
and didn't know what | was doing” explanation don’t cut it, The 
bullshitiest part of the whole tome may be his three almost 
identical Soul Brother sessions. In the first he mects the Black 
Panthers (in a scene lifted from “Superfly”), in the second he 
meets Chicago street gang kids and in the third he mects abused 
Black Viet Nam soldiers. In every case they attack him as a jive 
motherfucker working for whitey, then Sammy comes back with 
some fly rap of his own and tells it like is, to which the brothers 
respond, “Well, that’s true.” I’m absolutely sure every scene is 
this book is based on real (or perceived as real by Sammy) events, 
but these are some of the fakest sounding exchanges this side of a 
“Starsky and Hutch” episode. 

But don’t tet pebbles like reality trip you up when you re walking 
through the amazing field that is Sammy's story. His descriptions 
of his drive, his need to entertain and his philosophies of 
entertainment are realer than real. Some of the anecdotes are too 
brutally grounded (his description of his eye hanging out after his 
accident) or too toopily insane (Sammy: “Mr. President, we say 
black now. Negro and colored are not in use.” Nixon: “How did 
that happen?” I told him about James Brown's song...) (0 not be 
real. But moreso, this is a book about the unstoppable force of 
litle man with a big ego and ridiculous verve going against the 
immovable object of America’s one two punch of institutionalized 
racism and rampant capitalist materialism. Upon impact. neither 
the force nor the object crumble, but both take some serous, 
damaging hits, and when the dust clears, the world (or at the very 
least, Vegas) is the better for it. 
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MIDGET/MASHK/MONKEY UPDATES 


Maonks to Shure Hall, Randy Lancelot, Phil Milstein, Nondor : 
Pots kick Gis off with a fetter from Mr. Bratto un Spain: 
yass! Surely you'll love this band Roctober Freaks, we're Guking about The Sidekicks from England, Or ue [ sty from 
Nowhere cauz Uiey're an Englishman VGohn Collins, director and producer of weird films like Pervirella, Perv Parlor and fot 
Carumbaand promoter of events like Las Vegas Grind and Wild Weekend) and the rest of the band are from France and Spain. 
Phey play Raunch punk'n'roll wearing street shark masks AND givin’ a dangerous show-plenty of fiaumes! | 
Butwe have to Guk about their secret weapon, a midget called LENNY - exsmember of Screanung Lord > wich $ band and one of the 
biuvest star in show bizz! LENNY a.k.a. The Flamethrowing Dwarf wears exotic clothes and mikes Gene Simmons look like a cheap 
lighter in comparison. Oh yes -- and he’s also a guitar player, cool, eh Get their records at MONS TER (Spanish aes 
\lso The CRACKHOUSE TRIO - These honchos are a buncha crazies. They use to plas ole Rhy thin'N Booze and Rockabills standirds 
wouing KKK's clothes and with their bodies painted in black (of course covered with dirty blankets). They gotalso some OTR | 
but never are the sime cauz they uze to create that songs during their weird shows! Somebody: told me that surely they're members 
of Los Ass-Draggers but only God Knows! - Mr. Britto 

Midget Rock & Roll Update: | | 
Two very sad deaths in the world of Midget Rock n Roll. Billy Barty was the most famous litde person in entertainment histor, and an 
advocate for little people rights with his organization LPA (Little People of America. His ties to the music world were numerous. He Hey 7 
Spike Jones’ act, he starred alongside Elvis several times, and he made guest appearances on many records, including ou of oe i s 
uninspired comedy LPs and most recently the great Deke Dickerson latest offering. Also leaving us is Joe C., Nid Rock's litle nae : Wy 
died from the same health problems that stunted his growth. Along with Timmy the enchanted doll boy from the eral oper assions, lee 
C. was responsible for the recent boom in LitUe Person cultural product. Though he wasn’t the best rapper (his voice had a weird timber), 
he had a great stage presence and a lot of attitude. He will be missed. 













Once midgets in videos were a novelty (Van Halen “Pretty Woman video for example) but now they are a staple. In addition to Us Rock (all 
videos with Joe C.), The Bloodhound Gang (The Bad Touch”), and Eminem (“Real Slim Shady”), now Blink 182 has done an entire Video where o . y 
midget versions of them reenact their other videos (and they had punk rock midgets do the Can-Can to end the 2000 MTV Award show). And & 


recently, even a Country video, Rascall Flatts, featured the litle guys’ 
it - Swedish Death Metal dwarf (he’s in Vondur and he worked with Abruptum) . 
Paul Williams and the Hucklebuckers had a midget in the act to dance the hucklebuck on the bar while they played. 
; and called Midget Handjob. el 
Det ho: bec (b. Ee on 29” tall, The Littke Man of Nuremberg was armless and legless, so I guess his size is arguably not 
dwarf related. However, he did magic, was a gambling con man, did calligraphy and, with his wonder stumps, played a bunch of instruments.. 
{ recently picked up a picture sleeve of Ray Steven's amazing, “Bridget the Midget.” | always thought she was black. 
Monkeys Rock & Roll Update: 
MORE MONKEY SONGS: “A.P.E. Embassy” - Nation Of Ulysses, “Banana Banana” - King Kurt, “Jingy” - Bob Schneider, “Mad Monkey Alley - Ec8or, “Monkey 
Gone to Heaven” - The Pixies, “Monkey Got My Frisbee” - Joe “King’ Carrasco, “Monkey Grip” - Bill Wyman, “Monkey House” - The Belirays, “Annette Beach 
Boys, Monkey's Uncle” - “Planet of The Apes Is Real” - Monkey Power Trio, “Plastic Monkeys” Mike G, “She Wants To Sell My Monkey” Tav Falco 
Mike from “Follow The Fleet.” In this ‘36 Astaire ‘Rogers flick, Astaire is a sailor in a band witha monkey named Mike who sits on the drum, often hitting it 
MORE MONKEY BANDS: The Apes, Blow Monkeys, Pushmonkey, Rainbow Butt Monkey's Space Monkey's, Spaz Monkey, Sprunk Monkeys, Velvet Monkeys 
The Gorillas - Thanks to Maz from the Phantom Surfers who picked this up for us on their European tour. Mind you, this 45 on Spanish label Zafiro ain't 
much to listen to, though “Laugh Story” is at least upbeat. But fuck the music, THIS BAND IS WEARING RUBBER GORILLA MASKS PLAYING IN THE WOODS' 
Check out the following ridiculous list of monkey tunes on the intemet: http: members.home.net/moses-42 monkey. html , 
Masked Rock & Roll Updates: 
The Masked Marvel was really Blues great Charlie Patton, mysteriously masked in a promotional flyer for the record 
‘Screamin’ and Hollerin’ the Blues”. Recenty Revenant Records re-used this artwork to promote their Patton box set. Also, the 
gimmick finally paid off after many decades, because the record dealer Good Rockin’ Tonight reported selling Paramount 12805 
“Screamin’ and Hollerin’ the Blues” for $11, 550! Here’s some info on the record from Kelly Lawler of “Good Rockin’ Tonight.”: _ 
from what we know about Patton's live performances (from interviews with Son House, Skip James, and = 
other artists such as Bukka White) he did not wear a mask or any other disguise while perfonning. Drink a 7 
great deal, yes, wear a mask, no. Contrary to a number of pre-War artists recording under pseudonynis, 
this is not the case with the “Masked Marvel". From what I've been able to determine about the mysterious 
moniker Paramount used it as a promotional gimmick ("Who is the "Masked Marvel'?) in order to pique 
niuket interest. Patton had already proven to be a popular seller, hence Paramount's conifort in pursuing 
this marketing approach. “Screaming and Hollering the Blues” ranks as Patton's third record. His debut 
record was “Pony Blues” ‘"Banty Rooster Blues” (Paramount 12792). 
The Clones - Released an idiosyncratic reggae punk Single in 1979 (“Rio is Nice” b w “Rick-shaw 
licisters”) that featured live shots on the sleeve with one member in a pig mask. 


l recently was sent pictures from the amazing anti-band To Live And Shave In LA. 2 that featured the makeup job pictured 
here and from a band called Wet Daddy Empire that had lots of weird costumes {here’s Santa jamming with an executioner) but no band 

info, Also check out the masked Australian band T.I.S.M. (This Is Serious Mum). [ was sent this on as ticker given out by the teen show Recovery. 

It’s not for addicted youth, but rather it’s on in the morning after a weekend night, so you watch it while you're recovenng from partyirg the night before. 
Rocktober Blood( 1984 Sebastian International Films) While my affection for this film 1s obvious (look at the title) even | can admit this 1s one of the wor 
Movies ever made. EXCEPT it does have some good masked stuff in it, and it has a good ending. In this slasher flick we meet Billy Eve Harper a short haired 
fetal shock rock star who apparently goes crazy and mass murders his engineers, groupies, band and everyone else except for his girlfriend: back UP singer 
not for lack of trying). He's executed, though he swears his innocence, and at the dawn of the new tour years later (the girlfrrend is now the lead singer 
Somehow, and someone in a rubber monster mask 1s the male lead) he returns to kis] again...or does he’. The !y nes to the songs (wnitten by the Sebastians, an 
vider husband and wife team who directed, wrole, and everything elsed this movie, even casting their son as a security roadie} segm awful at first, inanely 
foreshadowing the action of the movie. But by the end of the flick | was dying for the soundtrack, The stageshow involves a ; 
bunch of bound rock video sluts being pretend-eviscerated by the rubber masked figure. So, of course, the climax 1s “Billy” 


i the mask really killing a bunch of girls and band members in front of a packed house of screaming fans. That’s a pretty 
absurd, amazing pavoff. 
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(Slowdime POB 414 Arington, VA' 23216) 
Soundtrack music to a mad scientist on the move movie. 


Abilene 


Action Stacks “The Scene’s Out of Sight” (Self Starter 
Foundation POB 1562 NYC 10276) Best pants named band 
since The Knickerbockers. Get some Action! 


action! Four; a sty photobooth project ($3, 
POB 11906 Berkeley, CA 94712) This is a pretty amazing 
zine project: icki asked for folks from all over to = send in 
photobooth pictures and he organized and compiled a few 
hundred of them. What I like most about the book, in 
addition to obvious narrative/comic strip quality of photo 
strips, is the way this is akin to a“face book” in college. I 
remember the frat type guys would always somehow get 
access to a book that had photos of ail the incoming 
freshman girls and they’d use it as a menu of sorts. Since 
90% of the people in this book are from the punk scene, a 
scene where looking cute is something everyone pretends 
to not care about but EVERYONE seems to be fully 
committed to, it’s hard to not go through this fooking for 
pretty boy and girl scenesters. 


The Action Time “versus the world” (Southern) Boy 
howdy is this good! You can frug or fight to this and the 
whole world is an upbeat JD movie. Strange production, 
youthishness, fuzz and tambourine magic. 


Adult “Nausea” (Ersatz Audio POB 02713 Detroit MI 
48202) You don’t have to be a robot to dance to this, but it 
couldn't hurt. Considering how absurd and clinical these 
electro-beats are, this is a surprisingly warm record with 
tons of personalit y in a personalitiless genre. One of my 
fave records so far this year. 


Aerosmithsonian - A Tribute To Aerosmith 
(Perris) Unlike a traditional tribute album where intact 
bands inject their flavor into the tribute subject's hits, this is 
an all pro rocker session with rock workhorses from 
Dangerous Toys, Vain, Ratt, Keel and other hard rock big 
and medium timers, basically recreating the Aerosmith 
catalogue to the best of their ability with little variation from 
the original. Their considerable ability is just a bit under 
Aerosmith’s, thus it sounds like Aerosmith would sound if 
they were ahair worse. Do you need this? 


Against All Authority “Nothing New For Trash Like 
you” (Sub City) Rarities from the last decade from these 
hom-y punks. Visual highlight: CD art features a cease and 
desist from AAA motor club for using a variation on their 
logo (Against All Authority’s now illegal Jogo was three 
A's in anoval with the crossbar extending beyond the 
edges making it a triple anarchy symbol). 


AIDS demo ( no address) Not particularly AIDS retated, 
but just as depressing. | think I'll avoid this one like the 
plague! 


The Alarm Clocks “Yeah!” (Norton) Like barbecued 
meat, authentic 60s garage music is just inherently good by 
nature, and anything exceptional is just a question of the 
quality of sauce, the grade of meat or the seasoning of the 
grill. It’s easy to rave, but this amazing vintage slab from 
Cleveland sounds live but is actually raw, awesome studio 
demos of garage/soul/rock&roli standards plus the band's 
amazing 45 “Yeah” b/w “No Reason To Complain.” If 
you dig the Nuggets grooves you NEED this, pilgrim. 


The Album Leaf “in an off white room” (Troubleman 
Unlimited 16 Willow St. Bayonne NJ 07002) When I hear 
these ambient, mellow groove-scapes, I can take ‘em or 
“leaf” ‘em. 


Alien Ant Farm” ANThology” (Dreamworks) Get out 
the magnifying glass and start burning. 


Antifreeze “Four Letter Words” (Kung Fu) | was 
never a giant fan of the genre, but I have to give it to Kung 
Fu asa label, for still being fully, undilutedly dedicated to 


‘Pop punk, while many of the kids are turning to Emo of to 


that godawful Limp Bizkit crap. Great production on this 
album and some catchy tunes, and if this is your cup of tea, 
this is a pretty good teabag. 


ANTiSEEN “15 Minutes Of Fame !5 Years Of Infamy,” 
*Sabu” b/w “Sick Things” (Steel Cage), What | love about 
ANTIiSEEN is that despite all they try to present to the 
contrary, the underlying truth of the band is that big fat 
dirty bleeding bearded sweaty nasty goons can actua lly be 
pretty fucking intelligent musically. As raw and nasty as 
their brand of wrassiin’ trash rawk is, it’s sonically informed 
by an intellectual understanding of why the Stooges, MC5 
and Sun Ra were great. That doesn’t make their salute to 
the bloodiest wrestler of all time ( Sabu) any less visceral, 
but it does elevate them above their honorable scummates. 
The “15 Minutes” CD has about a zillion great ranties on 
it. 


Angel Anton “Orbital Groove” (Tai-Khan) Eclectic 
mediocrity, drawing from New Orlean s, the Blues, Zappa, 
The Beatles and other disparate sources, but doing it all 
fairly averagely. 


The Anomoanon “S/T” (Palace POB 50245 Baltimore 
MD 21211) If Jam Bands truly understood why Southern 
Rock was inherently better than Dead and not just a 
variation than fine slabs like this is might result. 


Appendix Out “The Night Is Advancing” (Drag City) 
Moody Country music (the country being Scotland) with 
git and soul. 


Arlo “Up High In The Night” (Sub Pop) Rockingly 
inspirational. Made me want to climb something. 


The Arse Plot zine (4 Rue antoin e lumiere 69150 
Decines France) You don’t need to speak French to 
appreciate this Garage Trash mess...truly absurd nastiness 
with the Grabbies, The X-Rays, The Peeps and more. 
Came witha7” so punk it might have been in Romanian, | 
couldn’t tefl. 


The Ataris “end is forever” (Kung Fu 920 WN. Citrus 
Ave. Hollywood, CA 90038) This is one of the most 
popular bands on the ail ages circuits, and I get the feeling 
this release has lofty expectations as far as taking this stuff 
to the next level. Their popularity is merited, because 
amongst the pop-punk world today they're certainly as 
good or better than the upper echelon of their peers, but if 
you have oo taste for the style, and your relationship angsts 
are more sophisticated than they were when you were in 
your late teens/early 20s there might not be much for you 
here. That said, their drive and hooks are never as cookie 
cutter as many of their fellow pop punkers, and the lyrics 
may be simple, but never seem dumb. When they 
sampled “Good Will Hunting” dialogue, however, they lost 
me. 


ate “Planet Pop” (Universal) | LOVE almost all teen pre- 
fab pop music, read Smash Hits with fervency, and see the 
magic in Aqua, Britney, Dream, and Eiffel 65. That said, 
know I’m not very much a hater of Pop when I say this is 
the most soulless, missing when it should hit, euro-pop 
release yet. Ugh. The boys are pretty in a gay porn way, 
but the music can’t choose between teen vocal style or robo 
electronic pop style and just gets lost in the middle. 


Baby Carrot “Play Every Day” (Some Guy Down The 
Street POB 420455 SF, CA 94142) This may be very good 
to many people, but I've never met any of them. 


Bad Astronaut “ Acrophobe™ (Honest Don’s PO Box 
192027 SF, CA 94119) Bad asin “good.” Astronaut as in 
“out of this world!” 


Bad Pills comics (Mike Hunt) Wow. Perhaps the MOST 
offensive comics I’ve ever read. A crisp, clean cartoonish 
graphic style tells tales of misogyny, racism, dick 
mutilation, child rape, abortion comedy and some less 
savory subjects with acidic nastiness. [| think the cartoonist 
(SHK) is dead, and I'm Sal how it happened, but I'd 


say that anyone who read this wouldn't be shocked (0 
alarmed) that the artist was not walking amongst the living. 


Banjo Gyro (at w ww.gradytrain.com) This video game 
esque film is an animated foodservice dramedy wil 
hellish, bizarre flavor and cryptic, enchanting non-action. I 
Beavis and Butthead worked at this fast food joint hey woul< 
have lost their edge. Hypnotizing ugliness. 


Behold! The Living Corpse (Bloody Mess PO 
13110 Chicago, IL 60613) To be brutally honest, this | 
honestly BRUTAL! Magical death lullabies. 


The Beautiful Underworld Super Reef Zin 
(Adam Morgan PMB 227 589 Hartford Rd. New Briton, CT 
06053) Very zine like, enthusiastic humor/punkmag wil 
good reviews and some funny stuff spread throughout. 


Believue “To Be Somebody” (Goldenseal P.O.Bc 
6637 L.I. City, NY 11106) Ijust hope shey don't think thi: 
is good. 


beliwether “ican’t hear you” (anechoic) Rang my bell 


Betty Blowtorch “Are You Mz 
Enough?"(Foodchain) Super stoopid ali lady RAWK abou 
fucking, fucking and fucking. This achieves a mol 
authentic 80s Sunset Strip Hair Metal meets trash roc 
groove than most girl groups who have gone this rout 
which is adubious achievement but areal one. You simply 
can’t help but bang your head here and there. There's a 
brief cameo by Vanilla Ice doing not his best rap, bi: 
perhaps his most explicit about his “white dick almost | 
inches tall.” 


Bigbooté “Live at CBGB’s” 
Hot Chili Peppers. 


(Roger) Better than Re 
Worse than Gustav Mahler. 


Big Clay Pot by Scott Mills (Top Shelf) A warm, = cu 
fable about mortality and mentorship and love situated 
ancient Japan. Sometimes Top Shelf presents work in 
classy, high end format that seems it might be no worse fo 
being xeroxed and stapled. While I enjoy this piece, 
think that’s the case here, as this overall pleasant, enjoyab 
tale isn’t a graphic masterpiece, but a visually solid piece o 
quiet storytelling. 


Big In Japan “Destroy The New Rock” (Honest Don’s 
Well you know what they say about Japan... 


bis “music for astranger world” (Lookout) Not as odd 01 
original or bubbling as previous work, they've seeming 
shifted from being cartoon characters to being people 
the bizness of making cartoons. 


The Black Halos “The Violent Years” (Sub Pop) Rir 
around the holler! Raw rawking with class, this is li 
smoking ahand rolled cowboy cigarette in a long cigarette 
holder. 


Blacklight Braille “In A Dark Garden,” “~Dietle 
Tavern In Shadowland” (Razzled) From the last things 
heard from BB I expected this to be from the Jand 
bedroom school, but these are nothing like the oth 
releases, though “Dietle’s Tavern” certainly has sor 
bizarre, intriguing quirks. “In A Dark Garden” strangely 
is less strange, more of a straight fantasy inspired singer- 


songwriter exploration. Also these were either record 
live or have done an incredible simulation. 
Black Mass Of Absu “Looting The Tomb 


Aramathean with..."(Fudgeworthy 8 Stevin Dr. Wobu 
MA 01801) Satan takes a jacuzzi and listens to this 
headphones. 


Bienderhead “Figureheads On The Forefront Of Po; 
Culture” (Tooth and Nail) Buy this for your teen and she 
do better on her SATs. Lots of good vocabulary words. 


Blessed Be The Night compilation(Zoomica/SP 
This comp of Dark Metal (a catch-all that goes beyond just 
Black Metal and Goth metal) includes contemporary track 
from big names (Mayhem. Danzig. Dimmu Borgir) as wel 
as some creepy magic from rising evildoers (Tristar 
Lacrimosa). Overall this package is tight on notes, but jam 
packed with evil audio, making it not the perfect intro tot 
genre, but certainly one of the most complete samplers. 


Blowtops “Blood and Tar” 10” (Big Neck POB 81 
Reston. VA 20195) Desperate wickedness that seems to | 


more devoted to conjuring demons than to rocking the 
crowds. The guitar sounds bring to mind destroying 
murder evidence in a wood chipper. 


Bob = City/A Planet For Texas split single 
(Diaphragm 2480 Indianola Ave. Columbus OH 43202) 
Both bands offer exercises in absurdity that are as poetic as 
they are ridiculous. 


body “the thin hour” (rosemont 23 Rosemont Ave. 
Madison, NJ 07040) Nice textured subtle stuff. Smart 
people music, but even # like it. 

Boiler Room “Can't Breath” (Tommy boy 902 


Broadway NYC 10010) This century will not, as Kubrick 
predicted, be overrun by Artificial intelligence robots, but 
rather by clones. Every fucking “heavy” group signed by 
a big label now sounds so identical it’s eerie | Think about 
il. 

Boris the Sprinkler “...is...Gay!" (Go Kan’ POB 20 
Prince St. Station NYC 10012) You know how you fike 
something more after you've heard it a few times? Well 
this album really grew on me after the first listen...mainly 
because after all the songs end...the CD plays all the songs 
agam! But the between song shtick switches from a swarmy 
announcer toa hard to understand robot. Though being 
able to understand the android might make things funnier, 
fans of Rev. Norb know that obluseness is never a 
detriment. As obtuse as they've ever been! 


BOWIE STYLE (Omnibus) This remarkable 
photo book presents the amazing thesis that clothes and 
hair are basically more important than music...and [ think 
they're right. Sure, it never outright makes that claim, but 
the thousands of colorful, striking images of Ol’ Big Pupil 
pretty much tay it on the line. What's amazing is that 15 
year old Davey and late 1990s Bowie walking around the 
New York streets both seem to have the same hypnotic 
contro! over the camera. Bowie seems to know how to 
manipulate the medium of photography to capture what 
he’s trying to get across (even in unposed photos) to such 
a degree that it's hard to argue that his music could 
possibly convey what his imagery does. There's some text 
here, but it falls into Fan Scrapbook category, making little 
illustrated lists of compiled information that tells what books 
Bowie likes. what singers influenced him, what ladies he 
hung out with, what cool people said about Bowie, what 
cigarettes Bowie smoked and so on. Actually. this book 
really has an overall (delightful) vibe of a obsessive fan 
being given the run of atop notch publishing house. To 
list the different phases of style that Bowie conquers would 
take too long. but fans of Glam and high fashion snobs alike 
should get a belly's full of amazing eye candy from this 
tribute to the ultimate paper doll of rock - the man who 
looks cool in anything. 


The Bradipos [VY “Instro Mania” (Omomusic) Echo- 
ous surf workouts that don't strive to break any molds, but 
do become an almost a sublimely perfect example of the 
genre. Nice drumming. too, something many surf 
traditionalists fail to achieve. 


deluxe 


Brassy “Got lt Made” ( Wiiija 580 Broadway suite 1004 
NYC 10012) Robotic pop locking 2Ist century glitter 
grooves. 


B.R.M.C. "Black Rebel Motorcycle Club” (Virgin) !'m 
not even sure what this is or what it sounds like. It kinda 
gets me sad, but also really worked up and anxious. 


B-Rock zine (P.O. Box 48372 LA, CA 90048, www.b 


rockmagazine.com) This is the last print issue, as they go 
“webbish” next issue. [| assume this swan song is a 
compilation of previously published interviews, because 


there’s about a zillion of them, covering every letter of the 
alphabet (though I suspect the ZZ Top interview is fudged a 
bit) and covering not only punk, ska and Metal but also 
more Kiezmer and Polka than you can shake a violin or 
accordion at! Pretty great interviews all. and I'm sure to 
fire up the Commodore 64 to check out the website in the 
future. 


The Bruisers “Better Days” (Taang! 706 Pismo Ct. SD, 
CA 92109) Like the best Oi! based music, this sounds like 

bar rock...but from a bar where you'd most likely get your 
ass kicked. 


Billy Burnette “Are You With Me. Baby” (Free Falls 
Ent. 139 Bell St. Chagrin Falls . Ohio 44022) Rockabilly’s 
got a future in this big scary century if Billy Burnette has a 
say in the matter. Real life experience. the greatest 
teacher of all. has brought him spiritually closer to the work 
of his Dad and Uncle without blatantly copping — their style 
(though “Life and Death” lovingly recalls Dorsey's classic, 
"Bertha Lou” and *Didn't Start Livin features some 
classic Paul Burlison licks). Billy’s own songs (there's just 
one cover, a blazing take on The Burnette Bros./Ricky 
Nelson hit, “ Believe What You Say") have an urgency and 
an underlying sense of humor that a lot of modern C&W 
writers would kill for. His voice and his guitar playing will 


set you right on the honky tonk hardwood floor. even if 
your entire home is carpeted! Burnette pulls off a 
seemingly impossible feat, taking Rockabilly into the 
present day without a Stray Cats retread or a slavish, anal 
retentive reproduction of the old recordings. Something 


the genre badly needs, adose of brutal honesty. 


Burning Brides “Fall Of The Plastic Empire” (File 13 
POB 2302 Philadelphia PA 19103-0302) Sounds more 
like the buming stuff you leave on someone's stoop before 
ringing the belt and running. 


Candy Snatchers/Cheap 
Ruin) The Snatchers produce nine absurdly desperate, 
bordering on dangerous, tracks. They definitely achieve 
the aura of being a band so dedicated to Rawk that they're 
on the edge of some pit containing spikes, and they're 
dancing blindfolded around the rim. After that the Cheap 
Dates’ furious, almost funny. naff rock seems bul 
nonetheless incredibly nasty. 


Dates split CD (Man's 


tame, 


Canned Hamm ™“™Karazma!” (i416 E. First Ave 
Vancouver B.C. Canada V5N !A3) The word genius 
doesn't have enough letters to describe this. Ed Grimly 
and Johnny LaRue as Jovers in denial. Cur rently touring 
with Neil Hamburger, and if he’s anti-comedy. this is anti- 
matter comedy. 


Canyon (Slowdime) Lonely, lonely, tonely. 


Capitol City “The Sound” b/w “National Landmark” 
(Near By Music PO Box 441448 Somerville MA 02144) 
Kind of sounds like popcom without butter. 
—— ®@ 
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Joe “King” Carrasco and the Crowns “Tales 
From The Crypt” (ROIR 611i Broadway, suite 411 NYC 
10012) Fans of the Tex Mex style of Carrasco should take 
note of this, are-release of a ROIR tape from t he 80s that [ 
don't remember from the time. This is pleasant enough, 
with tinny Farfisa and a never too wild groove, but overall 
it's underwhelming, and inoffensive. 


Cash Audio “The Orange Sessions” (Orange) Cash 
Audio throws down the meat on the griddle and the 
chicken. pork and Link Wray are all sizzling. Perhaps their 
best release ever, this contains amazing re-evaluations, 
straightforward interpretations and original stabs at the 
Blues and it's baldheaded stepchildren. The CD version, 
however, contains a long, earnest interview track. | realize 

they wouldn't want to throw a novelty track (like a fake 
comedy interview) at the end, but in many ways this is an 

un-novelty track, where their seriousness sucks some = joy 
from the previous tricks. It's like having some one tell you 
a fascinating story, then follow it up with a lengthy 


95 


breakdown of why the story was fascinating. [Id get the 
vinyl if ] was you. 
Castle Broadway “Live 1967 Oakland.” Field Ot 


Sound (Soutrane 1967 N. Oakland Milwaukee W! 53202) 
While a lot of music that can be described as ambient, far 
less achieves the title “Atmospheric.” These two CDs of 
improv Jazz based conjuring seem mellow for the most part 


but have an underlying, challenging conceptual strain that 
really set an amazing mood. 

Caustic Truths zine (POB 92548, 152. carlton St 
Toronto. ONT Canada MSA 2K0) Some twisted = well done 


interviews with twisted subjects (Vaginal Davis. Ant = Crime. 


Probe zine. more). Yet more Canadians worthy of the 
Johnny LaRue legacy. 
CH'E “Sounds Of Liberation” (Man’s Ruin) Music tc 


beat someone's ass with class. 


Chestnut Station “In Your Living Room” (Drag 
POB 476867 Chicago, IL 60647) Worth the 
have a guide to good songs to download, 


City 
price just tc 
as these fellers 


earnestly, skillfully (and perhaps pointlessly) navigate 
smoovely through the history of well crafted pop. 
Completely enjoyable. 

Chickenhawks “Live As Hell” (Steel Cage) If this 


wailing banshee doesn’t fear you into hiding your chickens. 
you better be ready to eat some tofu-loaf. The best part of 
this live record is when only 2 people clap at the end of a 
song. | saw this band like 4 years ago and their “Fuck 
Minneapolis” song was hilarious then because it was so 
jate...they were pissed about ascene that had been dead for 
years. It's even better in twenty first century! 


Cleaners From Venus “My Back Wages” “The 
Spirit Wage” (Jarmusic)Martin Newell produces amazing 
pop that falls between the cheap electronics sounds of early 
Brit new wave electronic pop and the jangly guitar of cl assic 
Brit pop. “The Spirit Wage” is his jatest LP and it features 
some enchanting bits, including “Android Nation, a song 
about conformity that sounds like a pub folk singer 
performing a Steely Dan rewriting of “Our House” by 
Madness, and ending with som e electronic android voices 
reminiscent of the Robotron video game. “My Back 
Wages” includes infectious bizarre rarities. Highlights 
include “Crane Driver’ and “You Should Have Called.” 


Eddie Cochran & Gene Vincent “The Town Hall 
Party T.V. Sessions,” "Rock ‘n'Roll Memories-"Saturday 
Club" and” Boy Meets Girl’" (Rockstar Records- P.O. 
Box 22 Woodford Green. Essex, IG8 OEH) Eddie and 
Gene, they dressed so clean, and they kicked like a mule. 

it's areal mean scene, but we can love, oh yes. we can love 

us some rare and/or unreleased live performances from 
U.S./U.K. T.V. (The stuff that HAS been released sounds 
better here). On "Town Hall Party.” Gene and The Blue 

caps rip into “Dance To The Bop” and "High Blood 


Pressure” as well as Jerry Lee's version of "You Win 
Again” and even Jerry Butler's “For Your Precious 
Love." while Eddie cooks on "Summertime Blues.” 


"School Days” and twotakes on " C'mon Everybody.” "R 
& R Memories" contains some of Gene and Eddie's finest 
broadcast performances. alone and together, including 
smokin’ versions of " Somethin’ Else.” *20 Flight Rock.” 
"Rocky Road Blues” and the jukebox in heaven version of 
"Be - Bop - A - Lula." Both are recommended for fans. or 
anyone who'd care to ponder the course Rock ‘n’ Roll 
might have taken, had misfortune not befallen some of it's 
most creative individuals. 


Cage POB 
ridiculously 


Cocknoose “White Trash Messiahs” (Steel 
29247 Philadelphia PA !9125)As_ fucking 
nasty and ugly as rawk can get when fueled by cheap beer 
and whiskey and no success. T his stuffis so much more 
aggressive and inspiring then the “rage rock” the kids 
today dig. At times this is so angry you're scared! 


Cock Sparrer “England Belongs To Me™ ( Taang!) This 
collection of early singles hy one of the greatest (or at the 

least, most persistent) Oi! bands is a sonic treat, but a 
packaging disappointment. On the one hand, fans of Oi!, 
Glam, punk rock of any sort, or even hard pop would do 
themselves a favour by grabbing this just to hear “Sister 
Suzie,” “We Love You,” * Runnin’ Riot” and other toff 
tracks that range from aggressive amazingness to goofy 





grandness. Unfortunately, there's no liner notes, no track 
notes, no background info, and only afew great pictures. 
Not a fair treatment for the Black Sabbath of Boot-To-The- 
Head music. 


Coin “Architects of Character” (Anal Log POB 3915 
Terre Haute, IN 47803) Fans of Monotrona, 80s coin-op 
video game music and the surgery channel will be 
enamored with perhaps the best electronic album since 
“Popcorn.” [f you don’t love this I'm sure they'll send 
you double your money back, it's that good! 


Michael Coleman“do your thing!” ( Delmark) It must 
be slim pickings for Blues acts to sign out there. All the 
guitar work and singing on this floats in a realm where 
you're not sure if it's a musi cian who's doing a little too 
good to know that he's pretty bad or a comedian trying to 
impersonate a bad singer but sounding too good. 


The_Collected Hutch Owen Vol. J by Tom hart 
(Top Shelf) Hart demonstrates some amazing, engaging 
storytelling in these tales of an outsider rebel fighting 
against the corporate evil suckers. What makes this so 
outstanding is the tender, funny attention given to little 
truths about human nature as opposed to big action 
sequences. Hutch is asuperhero anda petty, normal dude. 
This is a very enjoyable book. 


Comin From The D “Blueprint” (Intuit-Solar POB 
250584 West Bloomfield, MI 48325) Cybertronic soul 
music for the 22nd century from Robocop's New Detroit.. 
i'm forever down with DJ Assault, but otha undaground 
heroes I've been wanting to hear more from, or never 
heard of, shine here tike Andy Toth and Le Car. 


The Company Of Snakes “here they come again” 
(SPV) Whitesnake reunion without a certain singer, 
recorded live in Germany with a German vocalist in front of 
a zillion fans. This double CD is pretty true to all the faves, 
and never having been a worshiper of Coverdale, hearing a 
Teutonic Paul Rodgers impersonator fronting the band 
doesn't bother me. Some of the bigger hits are stacked 
towards disc 2, but overall, if you’re a diehard you'll enjoy 
{or aleast be amused) by this. 


Corn Sisters “The Other Woman” (Mint POB 3613 
Vancouver BC v6B 3yS) Neko Case and Carolyn Mark both 
have nice voices and this live-country-music-at-a- 
coffeehouse type document is pretty dece nt. However, the 
heavy country drawls they adapt to sing this material seems 
to reflect a variation on a minstrel show more than a down 
home/back porch jamboree. 


Crawling From The Wreckage - Howling Bull 
America label sampler (Howling Bul! America (POB 40129 
SF, CA 94140-0129) 16 courses of Japanese brutality-core 
served on a vomit drenched platter. Some of the best 
ugliness you'll be assaulted by this year. 


Crimson Sweet “Foil Beach” (Slow Gold ZebraPOB 
20506 Tompkins Sq. Station NYC 10009) Rooster Boos ter 
and the gang are back with some fine warblings and 
rawkings. Hit my sweet spot. and went right for my sweet 
tooth. 


Cyclesonic # § compilation (Motorpsycho POB 1564 
Point Roberts, WA 98281) Another awesome collection of 
rock, punk and trash tunes about moto-bikes with great 
cycle flick dialogue between tracks. 


Dashboard Confessional “She Places You Have 
Come To Fear The Most” (Vagrant) This music distills the 

moment of a relationship where the dude gets feelings 
where he just can’t be cool anymore, be cause feeling hurt 
or tender and whatever. No macho here, but some serious 

nakedness. 


Dave Brockie Experience “Diarrhea of a Madman” 
(Metal Blade) A maskless Gwar side project...thus the 
music has to stand by itself. Well, that’s a lot too ask for, 
but it is definitely as juvenile, scatological and faux shocking 
as anything a puppet band could do, so I guess that’s OK. 
Somehow faggot jokes from a human (even the Frogs are 
angels and sambos) aren’t as amusing. 


“Dead Music For 
Okay...completely 
and American 


Dead Brothers 
(Voodoo Rhythm) 
marriage of cabaret 


Dead People” 
Straightforward 
traditional rural 


instrumentation (tubas, accordions, whistles, banjo) but 
sung by zombies! Another amazing release from realm of 
Lightning Beat Man. 


Death On Wednesday “Buying The Lie” (Sidecho 
1223 Wilshire Blvd #560 Santa) Monica CA 90403) This 
will motivate the kids to do something (though I'm not sure 
what). Inspiration+ambiguity+cute guys with guitars is a 
winning formula. 


“Demons” “Riot Salvation” (Gearhead POB 421219 
SF. CA 94142) Swedish sideburn rawk. I've decided to 
chnsten the punk/MCS/Estrus Diesel ‘huffing genre that 
combines Garage and Rawk with the title Garawk! Though 
this wont catch on, it helps me dig this fun absurdity. 
“Clock Strikes 13” is a great son gtoplay to get in the 
mood for a fight. Top notch Garawk! 


in June 
Harrison Ave. NW 


Sam Densmore’s Silverhawk “Flowers 
EP” (Pop Sweatshop PMB 148 2103 


suite #2 Olympia WA 98502) Floral. but manly. Birds, 
summer and other such subject matter pop-ified with 
dignity. 


Destroyer ™ Streethawk: A Seduction” (Misra P.O. Box 
20297 Tompkins Square Station NYC 10009) Destroyed 
me with genius! 


Dianogah “Hannibal” b/w “A Bear Explains The Right 
And Wrong Ways To Put On A Shirt, Shoes, Pants and a 
Cap” (Southern PO B 25441 Chicago, IL 60625) Well...1 
like the drumming. 


Dicky B. Hardy “J Whistle You Dance” (Taang!) | 
could go either way on this ‘77 style pub punk, but the fact 
that the poor guitarist sap on the cover actually got this band 
name tattooed on his arm makes me lean towards praise. 


Diesel Boy “rode hard and put it away” (Honest Don’s) 
Dieseltastic! Punkistic! 

Diesel Machine “torture Test” (SPV) Shit--spewing 
circuitry run amok. 

Digital Playground’s AM Star. Virtual Sex 
with Tera Patrick (Digital Playground) Porno has 


always been the vanguard of leisure technology. VCRs, the 
intemet, CD-Roms and lords knows what else would not 
have caught on if not for the porn industry's early embrace, 
and in some cases innovation. Porn is currently the place 
to go to for some of the best available DVD technology. 
Multi angle scenes (where you can choose which angle to 
watch the same sex scene from, choosing different cameras 
with your remote control) are smoother in this porno DVD 
then on any of the mainstream DVDs I've seen (on 
“Detroit Rock City” there’s a second pause when you 
change angles during the KISS concert). That said, “All 
Star” was a pretty typical, gynecological contemporary 
porno, with most of the girls having a generic , surgical 
sheen, and most of the lighting still looking like bright high 
end video, despite DVs capability to look like film. The 
Tera Patrick sex DVD was likely better suited for a PC then 
a DVD player, as you pretend you're having sex with Tera 
and control her sex act, position, temperament, etc. 
Granted Tera actually is quite good looking and exudes 
some personality with her eyes (a ranty) so it would be fair 
to call her a genuine “talent.” but this doesn’t do much for 
me. 
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The dilemmas “in color" ep ((Butterfly POB 940 
08080 Barcelona Spain) DileCIOUS! 


Dingees “The Crucial Conspiracy” (Tooth and Nail PC 
12698 Seattle, WA 98111) Idon't know what the hell 
going o here, but I'm down! A happy, urgent revolution 

some sort seems to be underw ay, and getting this CD is : 
good way to be down with the struggle. 


Disengage “Obsessions Become Phobias” 


Ruin) Disengaging. As is ‘unengaging.’ 


(Ma: 


The Dogs“Fed Up!" ( Baccus Archives/Dionysus) H: 
Damn. Finally a record that makes all the years I 
plunged myself in the vicious and ugly world of recc 
collecting, all the heartbreak and self-imposed pove 
seem to be worthwhile. When 1 heard the classic “Slz 
your Face" on some early KBD comp | knew my life coul 
not be complete without having this stuff. One or two othe 
tracks have dribbled out over the last 20 years or so, but I 
and my brethren have pined and at times cri 
uncontroHably. That fact that this is out after so many year 
would be an accomplishment of near legendary proportio 
among the exclusive and foul ranks of Punkus Collectorat 
This one monumental achievement does not begin 
Suggest the accomplishments of Lee of Dionysus. Somed. 
Rockn'roll scholars will not work on this day for it will be § 
Lee Day for Lee is th e patron Saint of collectors, he w 
rescues us from our sinful desire, who quenches our thirs 
a man of action who, at great personal sacrifice, brings 
lost and forgotten treasures from our RnR undergrounds. 
His recent Reissues of classic punk tracks by the Rotte 
the Controllers, KAOS, Gears, his archival releases of live 
Dead Boys and Dils tracks, all on their own would Waltz 
him an extra fluffy cloud in Heaven. But far from stopping 
there, Such a righteous and mighty man as St. Lee brings 
us Obscure 60's garage fuzz on the “Tony the Tig 
Comps", Comps of Rare LA R&B, Psyche retrospectives 
Phil and the Frantics archival material from Phoenix, a 
he criminally underrepresented East LA sound of Mexica 
rock from the early 60's. These are jus t few of the thing 
that come to mind, with out looking in “the Good Boo 
that St. Lee will gladly bestow upon you so that you too car 
be enlightened, you twocan be saved from a life of pain ar 
longing. 

The Donnas “Turn 21” (Lookout 3264 Adeline ‘ 
Berkley, CA 94703) I suppose you could say bad _ thin 


about this album, BUT YOU'D BE A DICK! | can’t see an: 
reason to not enjoy yourself while listening to this, T 


Donnas have always done inspired Bar Rock, and — ditchi! 
their fake 1.D.s just makes it all the better. 
Douglas Kings “INC.,". “smokes” ((POB 141’ 


Chicago, IL 60614) Remarkably big rock sounds for tk 
just being twodudes. Good music for hanging in the higt 
school parking lot. Amazing packaging, by the way. 


The Dragons “ Whoa Yeah" b/w “Wasted Days ai 
Wasted Nights” (Gearhead) Bar rock with some nas 
guitars and a great cover of a Freddy Fender classic. This 
is one of the purest cut singles ['ve heard in awhile. 


Dropkick Mur phys/The Business “Mc 
Mentality” (Taang!) Reminiscent of the Sham Pisto 
record (Sham 69 and Sex Pistols members joyfully gettin 
together) this has two eras of pub punk playing togethe 
near each other, and paying tribute to each other. The tith 
track talks about online Net Skinheads. 


Drums & Tuba “vinyl killer’ (Righteous Babe POBo: 
95 Ellicott Station Buffalo, NY 14205) There's an amazing 
Japanese product called “Vinyl Killer” which is a little toy 
VW van that you put on top of a LP and it drives around in 

circle at 33.3 rpm, a stylus in the undercarriage and 

speaker in the roof actually playing your record. To us 
one of these is a truly exciting, dynamic experience ar 
the fact that it exists and works is a marvel. Taking the nam 
of so remarkable an item for a CD is dangerous. Coul 
they live up to t he magic of the namesake. I'm willing to 

give them those props here. This is a strange, yet thic 
rich and satisfying music construction. The tuba-ry achieve 
the joyfulness of the Rebirth Brass band at times, th 


like Jam Master Jay in Run-DMC, th 
crucial member gets the short end of the band name) work 


all types of bizarre magic, seasoned often with high tech 
electro sounds made by noisemakers unknown. Overall] a 
tasty gumbo, and if the Japanese invent a toy laser wielding 
VW bug that drives around a CD playing it, this will be the 
first thing I put it on. 


The Drunken Cholos “Livin La Vida Loco” 
(Hopeless) Chihuahua art abounds on this reunion of the 
orginal Queers lineup. While most of these fun punk 
decadence songs don't necessarily scream. “Queers” 
(though they've got sume of the Pomo Homo Ramone-o 
vibe) the bonus track brings it on home with a rousing 
“Faggot In The Family.” 


Drunk Horse “tanning salon” (Man's Ruin) Old 
fashioned Boogie with some sludge in the boogie gears 
makes for acombo of classic rock and evil incantations. 


Earwig Spectre “Live Infestations and Assorted 
Larvae!!!" (4630 East 6th Pl. Gary IN 46403) Bugmusic for 
Bugpeople! 


Eastside Sound Vol. 2 compilation (Dionysus POB 
1975 Burbank, CA 91507) Sweet, 60s East L.A. rock and 
roll with the centerpiece being the Chicano teen wonders 
Mark and The Escorts, laying down Blues pop tracks 
obviously made by kids who understood the nursery 
rhyme groove Kassenetz and Katz would infuse bubblegum 
with. Everything on this is really smooth with rawness, 
wholesome with nastiness and catchy with kinks. An 
awesome release. 


inda eaton “why the desert” (Skin To The Wind) 
Acoustic based (but still progressive) coffee hou se meets 
power ballad nuggets. 


T. Tex Edwards and The Swingin’ 
Kilfters - "Up Against The Floor” 

P.O.Box 141199-672 Dallas.,Tx. 75214) 
Iggy Yoakum and His Famous Pogo Ponies 
"Live at The Bar" (No label, Info: Ric Addy (773) 334- 
531!) As Tura Satana once said, "You were a long time 
coming,” but, here itis, the debut CD from Iggy Yoakum's 


Cornflake 
(Honey Records 


Country cousins, T. Tex Edwards and the Swinging 
Comflake Killers. Twisted, near-hailucinatory Hard 
Country/Rockabilly that seeps into your synapses like 
swamp gas, though without using the same shithouse 


production values employed by this week's revisionists, 
who're probably too young to remember the Beasts of 
Bourbon or haven't the hindsight to recall that they weren't 
that preat anyway. T.Tex Edwards is the genuine article, 
and The Comflake Killers stand out among the many 
talented bands in his previous employ. Nothing comes off 
contrived, and unlike his former associates, Joe Christ or 
the late Bobby Soxx, nothing is done for sheer shock 
value. The band stands on it's own songwriting abilities, as 
exemplified by “The Living and The Dead" (Which did, in 
an earlier version, go into bizarre detail about Kurt 
Cobain's suicide), "Ain't No Bars in Heaven," and ‘“Ifn [ 
Ain't Dead." As with Iggy Yoakum, the Punk/Country 
connection is never forced, it's there by mutual consent. 
Besides the group originals, there's the usual cool covers, 
like Conway Twitty's, "Lonely Blue Boy,” "Whiskey Trip” 
by Gary Stewart, Wanda Jackson's, “Funnel of Love” (Still 
the best version I've heard), “Black Country Rock,” 
Bowie's early foray into Heavy Metal (by way of The Kinks) 
and even “Last Date,” a good example of the impressive 
guitar/steel guitar interplay between Tom Battles and Kim 
Herriage that's all over this CD. If you like it a little less 
showy than Jimmy and Speedy but not as sweet as the Fly- 
Rite Boys, git yer twang here!. Tex, as usual, comes on like 
aman possessed. Subtlety is not his usual stock and trade, 
but he has mastered the art of using restraint to good effect. 
Like a good roller coaster ride, this is not for the faint of 
heart, but it's a helluva fotta fun (Something missing in this 
gloomy Insurgent Country “Let's raise Neil Young from 
the dead...Hold it, he ain't dead yet” trend). This stuff was 
fecorded 6 years ago, but the band has recently reformed, 
after sorting out some logistical hassles. They may never 
get the acclaim they deserve, but it's stil] not too late for 
you to say ° | wason to ‘em back when.” 

Tex Edwards’ big city cousin pr esents his first full fength 
drink coaster. The similarities between the Pogo Ponies 
and The Comflake Killers are staggering (yes, as in 
Staggering drunk). Both bands boast expert Honky Tonk 


songwriting skills, superb guitar/steel guitar combinations, 
charismatic frontmen, and neither band can get arrested 
(not lately, anyway). Iggy Yoakum started out doing 
Country versions of Punk faves. and playing only in the 
most redneck, inbred peckerhead joints in Chicago, but 
this collection of a dozen originals puts them high above 
their perceived status as a high concept joke band. It's 
Country music that rocks without becoming “Country 
Rock" (Another scary trend that, along with "Southern 
Rock,” threatens to invade the Midwest as wild skunkweed 
becomes increasingly affordable). Spirited renditions of 
live faves like “Pain Killers,” “The Bourbon of Proof* and 
“Living on Bartime” invoke the spirit of Jerry Lee's finest 
Country sides, while the oldtime C&W demons (Alcohol, 
pills, unrequited love and the recurring notion that Hank 
Williams died for our sins) are addressed without the usual 
Indie Rock irony. These boys have LIVED their songs. yet 
they still find something to laugh about when it's all said and 
done. Still a “sleeper” actin Chicago after nearly 10 years 
on the grind, iggy and his Pogo Ponies are just what you 
need when you're down in the dumps, one half hillbilly and 
one half punk, sixteen long legs and one big mouth, the 
hottest thing from the north to come out of the south. Do 
you understand? Well, stick out your can. 


Element 101 “Stereo Girl” (Tooth and Nai!) Some odd 
musical twists accent this aggressively bouncy femme vox 
rock. Tunes ateen boy and ateen girl could both agree on 
as makeout music. 


George Elliot “Music For Girls” (Heliocentric 69 
Cooper Sq NYC 10003) Elliot is all the Beatles rolied into 
one burrito. 


Alejandro Escovedo “A Man Under The Influence” 
(Bloodshot 3039 W. Irving Park Rd. Chicago, Il 60618) 
Alejandro Escovedo is great, a wonderful performer, 
singer and songwriter. That said, I don’t like this record at . 
all. I don't like the way his voice and the instruments are 
recorded, I don’t like the arrangements of the songs, and | 
don’t like the overall groove. I'd still recommend you go 
see him live, and if they have a listening station at the 
record store, see if you agree with me, but overal! I can't 
pimp this at all. 


Every Idle Word “Pressing Tests Vol. 1” (POB 4414 


Bekeley CA 94704) This sounds fike a determined insect 
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Every Mother’s Nightmare “Smokin Delta 
Voodoo” (Perris) Yecch! The nightmares come from 


being lulled to sleep by badness. 


Evil Beaver “Lick It” (4 Alarm Records) EB are a local 
two piece that deliver some heavy, tough, funny, pure uncut 
RAWK. As far as them being an all-woman band, [ think it 
is significant, because they do somehow have a pretty 
original approach and | think gender and perspective may 
have something to do with it. This is original music that 
doesn’t do much fast rocking out, but neither does it mimic 
the sludge of Man’s Ruin stoner bands. The lyrics and 
subject matter are absurd, but the music (even tracks with 
names like “Cracked Ass,” and “Muff Control unit”) 
don't sound like novelty tunes...these Evil Beavers are 
dead fucking serious. 


Ex-Hustlers “dirty haiku" (Panther Fact PMB 
4110 SE Hawthome Blvd. Portland OR 97214) 
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#437 
This is as 


tasty as chips, sweet as chocolate and thick as cheese. 
Basically, it has all the “ch” foods covered. 

Fabulous Disasters “Put Out Or Get Out” (Pink and 
Black) This is prett y decent. Their photo looks like this 
girl band would win fights against most boy bands. but the 
music wouldn't win more than 1/2 the battles of the bands. 


FACE TO FACE “Standards and Practices” (Lady 
Luck/Vagrant) A covers album that might have been a 
better fanclub only release than general release. While the 
covers are varied (Smiths, Fugazi. Pixies, Jam, Pogues) 
they are still pretty faithful in a lot of ways to the originals. 
You can hear the singer thinking about Morrisey or Paul 
Weller. A rela tively enjoyable, but fairly inconsequential 
release. 


Fairweather “if they move...kill them” (Equal Vision 
POB 14 Hudson NY 12534) Fair? Fairer than fair. The 
fairest weather ever! 


Geoff Farina “Reverse Eclipse” (Southern POB 
577375 Chicago, IL 60657) Blander than any Farina I ever 
tasted. 


Fat Music Volume V: Live Fat Die Young 
compilation (Fat) More comedy than you'd expect from a 
puok label sampler, and I bow to that. 


Fire In The Radio “redstaticaction” (Wednesday 
POB 1263 Carlisle PA 17013) Soggy fire. 
Sonny Flaharty & The Mark V “hey = conductor” 


(Dionysus) Coming to 60s psyche (or judging from these 
tracks, a raw buublegum novelty punk variation on Psyche) 
from 50s Rockabilly, Sonny Flaharty had the flair to make 
one legendary side, “Hey Conductor,” and left a lot of 
would-be smashes on a dusty shelf somewhere. The fine 
folk at Dionysus have tumed the Roman numeral for 5 into 
a V for victory with the release of these awesome sides that 
tange from absurd to obscene to outtasite to gone! Really 
fun and flavorful! 


The Flashing Astonishers “the star-off machine” 


(Koala Syndicate POB 35070 Syracuse NY 13235) 
Idiosyncratic urgency exudes from this disc. 
The Fieshtones “Solid Gold Sound”!” (Blood Red 


2134 NE a5" Portland, OR 97212) What I love abo ut The 
Fleshtones is that they play music that harkens back to the 
early 60s, but if you look at their eyes they actually seem 
older than the dudes who played in the original 60s bands! 
Peter Zaremba seems to have been to hell and back 
enough times that t he bus driver knows his name. Now 
what's that got to do with the music on this CD? [ dunno, 

but it certainly ain't youthful, though it all grooves with 
experience and acharm that comes from satisfied wortd- 
weariness. Fans of the band will dig this, and [ like most of 
it, but there’s no timeless gems here (except for a great 
song about being super excited for soundcheck). 


Flying Blind “Push” (Universal) Sounds like they're 
Playing Deaf. 


F.O. The Smack Magnet “Party At Bow-Kraft” 
(NJFC, fatsm@ yahoo.com) Comedy Funk that mixes the 
goofiest elements of Hip Hop, Ska, punk and cereal box 
records. 


The 440s “Hot To Go,” “Fiamethrower Love” b/w 
“ satan’s on the spot" (Steel Cage) Heroin cowboy rodeo 
music. lf you can’t be inspired to win a fight with this 
playing, you should do your drinking at Bennigan's. 


The Foxymorons “Rodeo City’ (American Pop 
Project POB 2271 San Rafael CA 94912) They're going 
to make Foxymiilions! Better than the Eagles! 


Freedom Call “Crystal Empire” (SPV) One of the 
most rousing Epic Myth-Metal albums I've ever heard. l 
fove their tales of spells and creatures and Shamans and 
characters with names like Thorgan of Phanagor and King 
Ramzrzh (then again, the musicians are named Ilker and 
Sascha). 


Freezepop “forever” (Archenemy POB 802 Boston, 
MA 02134) Inspired by the romantic aspects of 80s video 
games (they even “cover” the music from Robotron, 
vaguely/theoretically) what is printed out here (on a dot 
matrix) is futuristic ecstasy music 
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Frenzal Rhomb “Shut Your Mouth” (Fat) This is the 


bhomb! 


The Frogs “Hopscotch Lollipop Sunday Surprise” 
(Scratchie} Lots of writers lament how asthe Frogs made 
more and more fucked updidy music they were 
squandering greatness as their music and strangeness could 
elevate them without novelty. Others, like me, kept hoping 
they would just twist and convolute more and more to 
eventually create a perfect mutation. This will satisfy the 
former scribes while leaving the twisted spokes cold. 


From Zero “One Nation Under” (Arista) This is so 
indistinguishable from the rest of the b-leve!l aggressive 
MTV sub-Metal bands that they should have just released it 
under a more popular band's name so they could sell 
more. 


The Four Hundred (Anechoic 22-55 Crescent St. 
(bs.) Astoria NY 11105) I couldn’t love a woman who liked 
this music. 


fuck “cupid’s cactus” (smells like records POB 6179 


Hoboken NJ 07030) Fuck yeah! 


Fun People “The Art(e) Of Romance” (Little Deputy 

POB 7066 Austin TX78713) Music to get excited about! 
Everything good you liked from the last 46 ye ars of rock 
and roll all Argentinianed up with emphasis on pop, 
hardcore, garage, surf, rawk and Spector. I can't believe 
Albini recorded something that's actually this enjoyable to 

groove to. Record of the new millennium (so  far...it's 
January 2 when I wrote this). 


f.u.z.z. (anechoic) You can break dance to this...slowly. 


fuzz townshend “far in” (Stinky) Like the trendy 
cocktail the Metropolitan this is fruity, sweet and flavorful, 
and deceptively potent if you keep it coming. 


The Ganzfeld zine/journal #9($10.95, 687 Park Place 
Brooklyn, NY 11216) If the Baffler had a real live sense of 
humor and a better comix editor it might read like this. A 
nice balance of absurdism, well researched art and 
architecture history pieces, and non-linear thinking. 


Gapers Delay “Pretty Song” Ww “Dirty Robots” 
(Proshop1812 W. Hubbard St. Chicago IL 60622) Features 
one of the most ominous wamings of a future robot 
rebellion I’ve ever heard. Beware! 


Gaza Strippers “Electric Bible: The New Testament” 
(Triple X) If you actually saw a stripper taking it off to this 
fantastic trash garage rawk she would likely give you a 


venereal disease just by proximity...her crabs would 
drunkenly hurl themselves from her loins to yours! 
Geraldine “Pure Bastard Rock” (Orange) This sounds 


like a high school kamikaze (where you mix all the 
different liquids in your friend’s mom’s liquor cabinet into 
one giant glass) tastes. 


Get Bent minicomic ($2, pob 7273 York, PA17404) 
Pretty unfunny comics. I think it used to be about ska stuff 

but this is devil themed and has only a few bright spots. But 
if you like ska or the devil, go for it! 


lan Gillian “Good Evening I’m lan Gillian an these are 
the Moonshiners” (Purple) As Deep Purple’s 
Records is unicasiung everything they ever dealt 


case with this one, however. For while it took a while to 
grow on me, now I fully endorse this rockin’ 
absurdity. 


the rockingest Jesus Christ ever to be a superstar) became 
Garth Rockett, rockin leader of the Moonshiners, 
poundin’ band that covers Stevie Wonder, 
Elvis and Blues standards as well as originals like, “I'll Rip 
Your Spine Out.” He was back in 
year of the live concert recorded here, and it was back to 
serius biz, but as far as fucking around and having fun, this 
is pretty great. 


Gosatsnake “Flower Of Disease” (Man's Ruin) Sounds 
like it’s filtered through brimstone earwax. Wickedness 
abounds. 


Purple § 

with on |p 
CD, I'd be hard pressed to recommend many of them to | 
those not already on the Purple bandwagon. That's not the 


slab of & 
10 years before a famous Garth took on an alter | 


ego to hit the Rock circuit, tan Gillan of Deep Purple (a/k/a 


a hard: : 
Littl Richard, GS 


Deep Purple within af 


The Go-Go'’s"“God Bless The Go-Go's” (Beyond) | 
love the Go-Go's and have a great desire to like this album, 
and with that desire in full effect I can dig some of this, but 
to be honest, it ain't magic. It sounds like a contemporary 
band trying to have a bit of aretro groove. The songwriting 
is for the most part strained and awkward. Also, Belinda 
seems to be doing a lot of that solo Belinda singing. where 
she’s an elegant English person and not a fun Cali punk- 
pop girl. There's no doubt that as I re-listen to this some 
of the tunes will ingrain themselves, but that will be done by 
sheer willpower, because this thing ain't. great. 


The Gore Gore Girls “Strange Girls” (Get hip) 
Strangely...hypnotizing! If these were Al's daughters he 
would have one Florida on the gator wrestler’s votes alone! 
Raw cavegirl garage trash pop that's hard to not enjoy. 


The Gossip “that’s not what | hea rd” (Kill Rock Stars) 
Eccch. Almost good, but that little space between this 
ruling and what's actually here is so frustrating that it makes 
me really hate this. 


The Gotohells “Rock-n-Roll America” (Vagrant 2118 
Wilshire Blvd #361 Santa Monica CA 90403) Run this up 

the flagpole and salute it! Rocks like gravel in a milkshake 
machine. 


The Greenhornes “¥600" (Telstar POB 1123 
Hoboken NJ 07030) This has got to be one of the best 
bands going, somehow every song they make so perfectly 
describes what was great about 60s Garage pop that it’s hard 
to believe these kids probably don't shave yet. They 
should be beating off the Britney posters and instead 
they've been ingesting the Norton catalogue page by page. 
A few moments of early-Who- isms even make it onto t his 
disc, super highly recommended. 


Gregory Zobel’s Mental Health Advisory zine 
(1430 Willamette #23 Eugene, OR 97401) My menta! 
health is a lot more questionable after reading GZ's news, 
views and reviews...thank you! 


Gunfighter “Pro-Electric” (High Noon 10516 Skiles 
Kansas City, MO 64134) Rocked my OK Corral! 


Gwenmars “Driving A Million” (seeThru) Sounds like a 
Merchant-lvory version of “Willie Wonka” might jook. 


Gypp “Reunion Concert” (Jarmusic Reitze 2, 29482 
Kuesten Germany) Allegedly legendary, Gypp formed in 
the early 70s, self releasing tapes of weird pre-punk 
soul/pop. I'd love to enlighten you more, but I'm basically 
copying the liner notes as it is, maybe Mojo can review this 
more historically. Martin Newell (Cleaners From Venus) 
was a member for a while, as well as Tony Phillips, and Jock 
Davies. This reunion concert form ‘96 demonstrates some 
interesting fun guitar work, and solid songwniting in a classic 
rock meets experimental vein. 


Hakim “ Yaho” (MondoMelodia/Ark 21 14724 Ventura 
Bivd penthouse suite Sherman Oaks CA 91403) Egypt is 
the place to be! Traditional melodies and structures turned 
up anotch with modern beats and grooves makes for some 
serious Middle Eastern Merrymaking Music! 
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Half Japanese “Hello” (Alternative 
Certainly not a novelty record, though I think HJ's 
stuff transcends novelty. So this being 
straightforward I'm left trying to enjoy something I'm not 

too interested in and it's not working. Jad Fair's word play 


= Dae “9 
“s 


Tentacles) 
funny 


pretty 


(“Our love is maple syrup pure”) is still engaging, but ['n 
simply not into this. 


Col. Bruce Hampton “One Ruined Of A Bron: 
Tourist,” “Arkansas” (Terminus 981 Ashby St. suite 102 
Atlanta, GA 30318) [I'm not even going to pretend | heard 
this dude before, but I'd always hea rd second hand that he 
was a z-level Zappa. Hearing this, I'm pleasantly surprised 
The most comparable artist to Hampton is Beefheart, b 
unlike the Captain, the Colonel never loses a groove when 
exploring “challenging” excursions. “One Ruined...” w 
originally released in the late 70s and effortlessly (0 
more accurately, with original, unusual logic) navigates the 
Delta, Africa. Birdland, the hoedown circuit, Vegas and 
Benny Goodman dance. “Arkansas,” from the mid 80s, | 
more grounded, but the words and delivery hint at deepe 
madness than the predecessor. These reissues also featur 
bonus tracks, but if you ever heard the originals you're sc 
hip you probably don’t need me to tell you these reissue 
came out. Super highly recommended. 


Happy Goat zine (POBox 9876 Cedar Rapids, | 
52409) Really good writing about negotiating life at prime 
punk rock/zine age (early adulthood to non scenester: 
This was constructed weil enough that I'm not = sure if i 
personal or fiction, but either way it's really good. 


Headgrenade (702 POB 204 Reno NV 89504) Anyon 
that would actually “break” things after listening to Lit 
Bizkit is an idiot. Anyone who wouldn't DESTROY things 
after listening to Headgrenade is dead of soul and bra 
Heavy Absurd-core that will make you furious abc 
something. 


Hefner “we love the city” (Too Pure) An annoyi 


English accent witha beat. 


Hem “rabbit songs” (205 Warren St. #2D Brooklyn, N- 
11201) More like soulful birds than rabbits. Perhaps I've 
underestimated bunnies, though. 


Al & Phil Hermann w/Gil Gutierrez “ Bossa $ 
Miguel” (Dingbat) Gutierrez’ flavorful Latin guitar is give 
reign here as the smooth brass arrangements of | 
Hermann’s are featured in just the mght balance to create 
an album that recalls equally the fun Bossa Nova P 
albums of the 60s and serious classically trained acou: 
guitar Jazz genre work. 


The Hives “a.k.a. I-D-I-O-T” 
energy that somehow has time to be clever and 
while remaining dumb and obnoxious. This is pr 
lot of people’s favorite band! 


Honky “House Of Good Tires” (Hall of Records P' 
69281 West Hollywood, CA 90069) Like taking a b: 
bong with greasy auto tubing. McNasty! 


(Gearhead) Manic pu 
charm 
obabl: 


Hot Water Music “Never Ender” (No Idea) For sor 
reason this makes me want to train like Rocky. As rousi1 
as anything Survivor did, yet at home with sensitive all-ag 
punk show venues. 


Howe “Confluence” (?) [don't know “Howe” they did 
but they made bluesy road music for white people 


H20 “It Was A Good Day” b/w “I Want Mo 
(SideOneDummy 6201 Sunset Blvd suite 211 Hollyw 
CA 90028) This Ice Cube cover is 10 times better t 
90% of the stuff on the “Take A Bite Out Of Rhyr 
comp that had rock covers of rap. Best of all, even thoug 


4 this is pretty straight ahead original punk with just the lyr 


lifted they have to give songwriting credit to the Isley Bri 
because Ice Cube's samples make the Isleys official 
authors of the song now. 


The H.T. 3 (Dionysus) RAW like the healing steak y 
put on a black eye. Fantastic original teen frat garage ro 
| from 60s Minnesota that sounds like their fingers are co! 
| from the Minnesota Winter, but they've adju 
heroically...but they may have left their earmuffs on 
microphones. 


Hunns “Tickets To Heaven” (Disaster POB 7 
Burbank, CA 91510) There’s no way this band can’t win 
pub fight! Convincingly angry, yet surprisingly mature ‘ 
intelligent lyric wise, Oi-punk based rawk. There's = s 
seriously catchy tuff stuff here. 


The Incredible Moses Leroy “Electric Pocket 
Radio” (Ultimatum/Artemis 8723 W. Washington Blvd. 
Culver City, CA 90232)) If Boyce and Hart composed 
music for “Sesame Street” on Casios this might be not 
dissimilar to their results. 


JJ Nobody and the Regulars “Rock ‘n’ Roll 
doesn't end at 2:00” (Hopeless }I guess JJ must be the 
sensitive Nobody. Not that this solo record isn't about 
getting drunk and picking up girls, but musically this 
sounds like someone who likes the Replacements and the 
Byrds, as opposed to the punk/pop-punk purism that gets 
the Nobodys obnoxious message across so well. 


JND Pseudo Zine ($2?, POB 613 Redwood valley, CA 
95470) A very earnest. very zine-like mag devoted to 
reasonably long articles about and reviews of films, books, 
records, magazines, dreams the guy had about films, Sat an 
and witches and other goodies. Well worth seeking out 


Jobjumper by The Whiskey Rebel (Steel 
POB 29247 Phila PA 19125) Whiskey Rebel, a hero of 
the wrasslin' biker bar rock scene known as The 
Confederacy of Scum, lays out his thoughts and hi s history 
as a working man trying to make it with a wife and a kid in 
this cruel, stupid world. What's most striking about this is 
that “ Jobjumper’ isn't the story of an outcast who wants to 
hate the regular world he's forced to live in, in fact The 
Rebel would be happy to be un-rebel like and just work at 
a pleasant gig where the work is defined, the co-workers 
are reasonable and the pay is decent. His stint in a 
foodservice job is fine, but also finite; decent jobs always 
seem to go South eventually. So we get details of fucked 
sales jobs, a stint at “Credit Thrift” and even some minor 
success in the fringes of the music biz. In addition to job 
talk, Whiskey tells his life story (positing between the lines 
that your employment history sorta is your li fe story) and 
this is overall a pretty great read. For a first book 
published by a zine publisher (Carbon 14) and record 
label, this is a solid offering; well bound (you'd be 
surprised how many first time publishers cheap out on the 
perfect binding leav ing the reader with a handful of toose 
pages) and laid out pretty well. However, I think the cover 
art isn't going to help move this book, even though I like 
the raw flat colored cartoons. Unfortunately they make the 
book look more “amateurish” than iti s. This book may 
not be normal, but there’s no way it's worse than what's out 
there, and I hope totsa people read this. Thus, I want the 
packaging to draw people in. 


Elton John “One Night Only - The Greatest Hits” 
(Universal) This live album features a couple of moments 
even a non- Eltonian like myself can dig. He actually has 
Kiki Dee come out to do “Don’t Go Breaking My Heart,” 
He does my fave EJ tune, “The Bitch Is Back,” and he 
duets with Mary J. Blige, which I hope helps her. Overail, 
though, you gotta be someone who digs “Daniel” and 
“Candle in The Wind” to digest this. 


The Josh Hotmes Band “Three Hundred and sixty 
four Days” (POB 907 Schereville, IN 46375) I don’t like 
this, nor do I think | know anyone who would like this, but 
there are millions of people { don’t know, so this possibly 
may go platinum. 


joy zipper (Bar None POB 1704 Hoboken NJ 07030) 
Combines the sensibilities of Brian Wilson on helium, an 
overtired T-Rex and Beck after staying up all night 
studying for his PSATs. A gem. 


Cage Books 


Keepers “Stop Pretending” ep (Butterfly) Ballsy jangle 
pop...is such athing possible? 


Kid Dakota “So Pretty” (No label) I expected brutal 
music from the bloodied face on the cover art, but came to 
realize he was a kid who got his ass kicked for being the 
sensitive, tender, fragile dude who connects to this kind of 
music. Can't we all just get along? 


Tyler Keith and the Preacher’s Kids “Romeo 
Hood” (Black Dog Route 1! Box 163-A Monticello, MS 
39654) Usually when something takes a kind of Roots Rock 
position it’s either pretty staid or intellectual. For some 
reason when most folks approach Rock-n-Roll from the 
Blues, Country & 50s records you usually get a way too 
clean, too professional platter. This transcends those 
Problems in a couple of ways. [t isn't tha t the performers 


are playing raw, or don't have chops, there actually is a 
pretty pro sheen to the musical performances. But they 
somehow get a soulful, nasty grit to the recording, and it 
doesn't involve z-grade microphones or taping it on a 
boombox. More importantly, the frontman here has a 
wonderfully fucked voice, not exactly shrill, but certainly 
wrong by any standards of Alt-Country/high end grown up 
rock. Approaching rock-n-roll seriously and eamestly with 
such a joyfully cutting set of pipes makes for a pretty happy 
listening experience. 


Killed by Death #007 (7, not to be confused with 
#7) This is one of the better comps of the recent Barrel 
Scrapings of Punk Rock Dregs, as in there are some 
worthwhile moments unlike other records (if you can ca Ila 
frisbee with grooves a record). The cover is a real cover 
and the info is pretty decent. Largely UK and Euro Bands 
from the 2nd and 3 wave when things got more jangly and 
poppier and less nasty and distorted. There's nothing 
achingly awful to cause violent outbursts of hurling objects 
at the turntable, just to get it out of your head, but many of 
the tracks are basically uninspiring and forgettable. Maybe 
the whole punk thing that anyone can do it, should be 
rethought. There are few standouts like ABKK (Swedes, 
relatively late in the game in 81 who sounded like a 
rougher Stranglers on 78 with a almost Cartoon like organ 
runs), Shag Nasty (Rotten limeys from 1978 with a bad 
attitude and Motorhead sound, Nasty Media (More rotten 
limeys, from 1979, who may very well be the link between 
Motorhead and GBH), Cardiac Kidz (from San Diego 
clocking in with a previously uncomped track that really 
sounds like the Eat, almost before the Eat), Maicolm Tent 
(a true malcontent from NYC 1981 via Bloomington checks 
in with the only known Accordion punk song, Suckily his 
backing band are bigger malcontents and turned up to 11, 
thus masking Malcolm with a Panics like Spazz out), and the 
best track by the BRATS (They would soon morph into 
Mercyful Fate, but in the mean time were one of the most 
aggressive and catchy Danish bands, though come to think 
of it [can’t think of one that could take their place at the top, 
with the possible exception of the Brats, elsewhere on this 
same album where they seem to meld SoCal HC and Rough 
Thug metal like Motorhead). Why in God's name people 
keep putting out Lame-o comps of power pop atrocities, 
when there is an entire Brats LP that has sat dormant and 
forgotten 21 years, unbootlegged virgin vinyl begging to 
be offered up in some ki nd of satanic sacrifice. For that 
matter there are many a band that could be booted more 
completely or in full, giving more than that unsatisfying 
laste of a fix before resorting to some of the truly 
forgettable tracks on recent comps, and god dammit, th is is 
one of the better ones, 1 mean who decided to make a full 
compilation of Yugoslavian bands???? 





CLAUDIA PARENTELLA 


"Killed by Dentistry #1" (9) A low budget, but 
generally solid comp. The stuff is pretty top notch like the 

Nuns, Sins, Wipers, Dum Dum boys all of whom have been 
comped in one way or another. Some songs are new, some 
old comp standbys, but a generally decent fot. We can only 
hope the quality level is kept up in these days of Barrel 
Scrapings. 


Tim Kinsellas He Sang His Didn't He Danced His Did” 
(Troubleman UnlimitedPure gold! Genius music if ever I 
heard it. 
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Kleenex Girl Wonder “Smith” (MOQC4932 Linscot 
Ave Downers Grove, IL. 60515) Though the new Rev. Norb 
album, recorded a hundred or so miles away at I'll bet the 
same time, also contains a computer voiced between — song 
skit narrator, you can hear this one better. Dynamic indie 
Casio grooves with fine pop craftsmanship...and [I'm pretty 
sure the narrative on this concept album is actually 
craftsmanship themed! 


Know Your Enemy compilation (Archenemy) There's 
alot more bands making enchanted robot music than you'd 
expect! Look for the Ghost of Tony Goid, lifestyle. 
freezpop, commodore vic20 and most of these other 
groups on TRL sometime this century! 


The Knoxville Girls “in a pape r suit” (In The Red 
2627 E. Strong Pl. Anaheim, CA 92806)) The latest album 
by this super group of sorts at first sat kinda weird to me. | 
guess I figured ifthey're supposed to be playing the kind 
of raw garage soul that the label and that their live show 
Suggests that it was supposed to sound a certain way, but 
actually it’s better to go at this without preconceptions. The 
original tunes here and the arrangements, style, flavor and 
vibe of this thing is actually pretty fucking weird. There are 
moments here where this sounds like Jandek playing ina 
band. A Hasil Adkins cover doesn't do anything to ground 
the oddballness, and they even take on one of my favorites, 
the Shangri Las “Sophisticated Boom Boom” (with Kid 
Congo on vocals I think). Also, there is NO truth the 
rumor that Congo wanted to name the band the Nick 
Knoxville Girls. 


Laika & The Cosmonauts “Laika Sex Machine” 
(Yep Roc POB 4821 Chapel Hill NC 27515) Finn- 
strumental magic that’s certainly more than surf, and 
despite the stunning cover art is far from disco. The 
energy here will open up new fjords in your musical 
waterways! 


Legend City compilation (Dionysus) Raw Garage tracks 
from mid 60s Phoenix rockers that are pretty middle of the 
road, but that no doubt “keep it real.” 


Legionaires Disease 10" (Lunar Lab Records/POB 
71367/Pittsburg, PA 15213} Finally the shit Rare 7° 
surfaces and with 6 more tracks from the Same Sessions. 
Loud and Raw, yet tightly written punk rock with Husky 
Strained vocals recorded well enough to make it sound 
huge, with out being over produced. In fact there is almost 
no polish on this record except for the nice full colour 
sleeve and Yellow Wax. 


Les Black’s Amazing Pink Holes“We’re Glad To 
Be What We Are Revisited" (Smog Veil) 

Early 80s Midwest hardcore ba nds often seemed to have 
better senses of humor than the acts from the rest of the 
country. So naturally, a real live punk/bar rock act that 
ridiculed the hardcore kids (and skinheads) should be 
fucking hilarious. The Pink Holes were a Drunk rock band 
that seemed to know how bad they were and didn’t care. 
This “deluxe” reissue of their 80s release features live 
stuff including covers of the “Land Of The Lost” theme 
song, “Cum On Feel The Noize” and some butchered 50s 
and 60s stuff. Fans of absurdity should seek this out. 


Les Sexereenos “Can You Do The Nose Mustache?” 
(Teistar) The frat house meets the monkey house for the 
kegger of the century! 


Lightning Bolt (Load POBox 35 Providence RI 02901) 
The first Classic Rock noise album ever! 


Lilingtonms “The Backchannel Broadcast” (Panic 
Button/Lookout) From the same Ramones plastic injection 
mold modeling system that the Panic Button/Weasel family 
of bands are known for, this has a foundation that can't help 
be solid. I mean, it sounds Ramonesy, right? Where it 
excels at times is in creating a vibe where the energy 
seems authentic and heartfelt, which is rare amongst some 
of their peers. 


LiLiput (Kill Rock Stars) | assume this double CD — must 
be just about everything by Kleenex (a/k/a/ Liliput, I,seem 
to recall there was some kinda legal name issue when the 
records were released...1'm working from an advance copy 
without liner notes, gimme some leeway) and this is some 
Swiss cheese that has no holes in it (quality wise, that —is)! 


bee ed fat eo so len, iene as CTL Pil hay — preying a toe a yo _— = 





70s punk by all women bands often stands out for 
quirkiness, strangeness and idiosyncrasies, much more 
relatable to subsequent New Wave (or in lilput’s case, No 
Wave)than to the aggressive hardcore/thrash metal that 
became punk's more lasting legacy. Kleenex combined 
scary guttural English delivery with rough hewn gcometric 
weirdness, and odd sounds possible around = any 
comer(from unexpected brass to weird whistles, to 
velling). This is really one of the most amazing collections 
you'll hear for a while so snatch it up while it’s available. 


Limecell “To Evil!” (Stee! Cage) 1/2 live. 1/2 studio 
drunk punk that sounds like these guys could be eating 
glass while playing.. In fact. ['m shocked to not hear bottles 
flying at the stage during their set. 


LIVE AT THE STARLIGHT, FORT COLLINS, 
CO (Owned & Operated POB 36 Fort Collins ,CO 80522) 
Four bands (Wretch Like Me, Good Riddance, Tanger and 
All) played one hastily assembled bill in 1999, and this is 
like the ultimate Reader's Digest mini version of the night 

one song each. The bands each deliver, though ALL 
likely had more presence live than this recording relates. 
Good Riddance wins the Battle of the Bands. 


The Living End “Roll On" (Reprise) You call this 
living...? [ DO! Ia fact, these Yob Anthems are all the way 
LIVE! 


Living Sacrifice “The Hammering 
(Solidstate) This music actually seems to pound at your 
skull from the inside. 


Load “Feel The Power” (702) H/C that has some of the 
quirks and energy that H/C had before ugly, humorless 
New York stuff took over. 


Lords Of Acid“ farstucker" (Antler Subway) Succeeds 
in making both sex and dancing seem incredibly unfun. 


Los Straitjackets “jDamas Y Caballeros!” 
(Cavalcade/Yep Roc) The best live album ever to feature 
both a Louis Prima cover and aCeline Dion cover. Though 
it's a daunting task, this somehow captures the magic of 
Los’ lovefest live shows. 


The Lost Sounds “Memphis [s Dead” (Big Neck POB 
8144 Reston, VA 20195A) “1l+1!=Nothing” EP (Empty 
POB 12034 Seattle WA 98102) Perhaps the best records 
ever made. That said, these horror- ific collections of nasty 
Satanic vintage keyboard Soul music for lost souls combines 
60s style instrumentals with death Metal theory with crank 
induced absurdity with barbecue sauce and curses it all at a 
Black Mass. All hail! 


The Loudmouths/Rocks split single (702 POB 204 
Reno, NV 89504) Great split where the raw punk-meets- 
rock of the Loudmouths goes up against the pure bar(pub?) 
rock of Australia’s Rocks. Loudmouths are definitely one 
of the best combos out there. 


Low “Things We Lost! The Fire’ ( Kranky POB 578743 
Chicago, IL 60657) {can tell this is good, but I can’t bring 
myself to enjoy it. 


Lumptronic 3: 
Dynamic.Sounds.ANd.Experimental.Bloops.B 
eats.And.Blurps.From.Chill (Lumpen Media POB 
47050 Chi IL 60647) Electronical genius vibes more to 
make you contemplate than sweat. Emperor Penguin, 
Orbitronik and Cattivo are the standouts. 


Lupine How! “125” (Viny! Hiss/Beggars) High drama 


desert swing music. 


Mach Kung-Fu “ Teach A Chick To Dance!” ( Telstar) 
I'm not sure how this got so good, but it did. Tough assed 
drums, and willd guitars re-create a Frankenstein version of 
60s go go rock & roll that now not only serves as boogie 
music but also as a soundtrack to murder. 


The Marbles “Seduction” (Break Up POB 
Columbus, OH 43215) Punky 60s Garage Pop styled rock 
& roll that somehow manages to convey more of a John 
Hughes teen movie vibe than arumble. Fun. 


Lhd * ar 
Process” ,° 


15372 The Monkey 


pleasant, playful, fun...and musically pretty awful in many, 
many ways. The impression these leave me with is that 
Bernie may have one of the best personalities in Brit Rock, 
but he did not have the Soul of the Rock Gods pulsating 
within his mortal frame at the time of these recordings. 


Mekons ““new york. on the road 86-87" (ROIR) A 
massive amount of live tunes from a band that holds many 
strong beliefs about the impo rtance of playing live. The 
country punk grooves sound more vibrant, more invocative 
of ahonky tonk witha pit, than most of their studio stuff. 


M.I.A. “lost boys” (Altemative tentacles) I can’t believe 

1 remember all these songs, BUT { remember them 
differently. [recall this not sounding as pure punk as this. 

| always thought he excellent guitarist seemed to have 
ambitions beyond punk and showed off a bit, but I also 
seem to recall thinking this was weirder, more original . sd 

less punk than it now s ounds to my tinitus ravaged ears. 
This is actually a solid, raw treat, and it not being as original 

as | recalled makes it better in many ways. 


The Microphones ‘ Singers “I Can't Believe You 
Actually Died” b/w “I'm A Pearl Diver” (Coming In 
Second 1807 Division Ave. Boise ID 83701) Odd little 
shanties that sound like holding a seashell to your ear and 
hearing spare outsider indie pop come out of it. 


t 





Fellows double CD 


The Minus 5/Young’ Fresh 
(Mammoth 99 Hudson St. NYC 10013) These are two 
complete, fully realized albums on two CDs packaged 
together in an odd but more-bang-for-your-buck move. 
Now I know what you're asking...if you take two of the finest 
pop bands around and double their power by combining 
them in one hefty satchel, are they better than the Beatles.? 
Well, they’re a Ringo short of that, but no doubt the Dave 
Clark Five have something to worry about! The YFF disc is 
particularly joyous, with some of their best - ngwriting, 
really reflecting on the joys of regular life. 


Mob Rules “Temple Of Two Suns” (LMP.SPV) Epic 
fantasy Metal with a real upbeat, inspiring groove. Makes 
you happy to pick up a broadsword and hit the battlefield. 


Modern English “Life In the Gladhouse 1980-1984: 
the Best Of...” (4AD) Though easy to remember as being 
as much a Brit synth hair band as their contemporaries, this 
retrospective makes it clear they were much darker, more 
nuanced and more idiosyncratic then their hit, “I Melt With 
You” implies. Also, contextualized with this creepy. 
ominous post punk stuff around it (in other words, De-John 
Hughes-ing it) that track re-reveals itself as an amazing 
record. “16 Days,” “Mesh and Lace” and “Machines” 
are some of the standouts. 


Molester Mustaches/My So Called 
Lice/Sack/Cocksnot U.K. split cassette. The music 
on this tape is like vomit chunks as viewed from a hungry 
dog's perspective. 


Power Trio “Flying Through glass” 
(Pocahontas Swamp Machine POB 980301 Ypsilanti MI 
48198) Sounds like The Monkees at their highest. 


The monks “let’s. start a beat!” (Cavestomp/Varese 


Bernie Marsden “Look At Me Now,” “And, About Sarabande 11846 Ventura Blvd. Suite 130 Studio City, CA 


Time Too” (Purple) Two early 80s solo albums by the 91604) I would recommend 


Whitesnake guitarist who s eemed to be mixing post disco 
Fleetwood Mac pop with wailing guitars in a way that seems 


this super highly with some 

serious passion to anyone who's heard and loves the 

monks. While it might not be a good starting point, this 
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reunion show (their first ever, maybe last) from Cavestomp 
1999 is incredible for a number of reasons. First and 
foremost is that the monks are simply one of the greatest 
bands of all. time. Five American gis with ridiculously 
disparate musical backgrounds came together in the 
German Beat scene in the 60s to make some of the most 
startling, abrasive, brilliant, seductive, dark, punk music 
ever. The instrumentation (R&B organ. Metal bass, 
“tribal” drums, blazing lead guitar and 
punk/rockabilly/buzzsaw electric banjof!!!]) and the joyfully 
strange subject matter made for some of the strongest 
material ever. Thus, even after not playing together for 30 
odd years, when these gentleman, each with an incredibly 
unique musical voice, play these incredible songs it can't 
help but be very special. The energy from the crowd, the 
joy the band feels and Gary Burger's heartfelt banter make 
for an amazing document. If you have a nice computer you 
can read the Roctober review of the show this was drawn 
from on www,roctober.com (go to the monks page in The 
Roctober Hall of Dynamic Greatness) and you can watch 
video footage of the show on this enhanced CD. 


Mother Superior (Triple X) A real mother for you! 
Rawk sprinkled with boogie...heroin sprinkled with itching 
powder! 


Motormania 2000 (Sounds Of Subterrania!) Two LPs of 
nasty international Garage Rawk ranging from absurd anc 
traditional to the Metallic post-Estrus variety. Some great 
covers (including Motor Babies “Hellcats’ and some 
insane originals (though not fvo original) include work by 
The Vampires, Gluecifer, Backseat Bastards, Dog Food . 
and the great King Khan (ex-Spaceshits). A great place to 
learn about bands us dumb Americans mighta missed. 


The Mullens “Tough To Teli” (Get Hip) An aroma of 
English Blues rock wafts over this gloriously lazy (as i! 
garage laid back, not slackin’) rawker. If your “multen 
over whether or not to buy this, mull no longer! 


Mumble and Peg“All My Waking Moments In A Jar” 
(Vaccination POB 20931 Oakland, CA 94611) This soun d 
like that bubbling brew the MacBeth witches are cooking uf 
probably tastes, 


Mungo Jerry “Baby Jump-The Dawn Anthology 
(Dawn c/o Castle Music , Ltd. A29 Barwell Business Park , 
Leatherhead Road , Chessington , Surrey KT9 2N" 
ENGLAND) If you think M.J . isa one-trick Skiffle pony 
man, you've lost the scene. Ray Dorset, who still fronts the 
band today, is one of the most versatile songmen ¢ 
Britain's Post-Psychedelic era. Equally enamored wit 
Elvis and Leadbelly, Dorset comes up with a spic 
concoction of Rockabilly, Blues, Soul and even Heavy Meta 
(Due in part to an early association with Black Sabbath). As 
a student of style, his is more of a fraternal nod to Mai 
Bolan or Noddy Holder (Who just narrowly beat Ray out ir 
the 1971 U.K. sideburns competition) than Lonn 
Donnegan. Yes, it's goodtime music with it's roots i 
Jugband Folk, but so were The early Flamin' Groovie 
Mungo Jerry manages to have it both ways and stay focusec 


My Girlfriend was a P Unk (?) An idea that up to thi 
point has yet to be exploited, the “all girl singer” revue. 

There is next to no info other than year and country and a 
jumbled mess of pictures and arrows that would make = tf 
Dade county voting regulatro proud. Most of the ban 
seemed to think that punk women were all about sellis 
slutty bondage gear during a Rocky Horror Picture Shc 
intermission, after taking fashion cues from Sue Catwoman 
and Jayne County, choppy hair, black lipstick. fishnests, ar 
anything tom and safety pinned. The bands seemed 

have acertain consistency in the frantic quality of the song 
but there is slightly more to a punk song. This could be 

the next wave of compilations coming out in endle 
variations from all corners of the globe and a few of t 
tracks suggest there might be a few things to dig up, to sta 
other tracks by Stripes- who might very well have be 
influenced by the Maggots and the Cosmetics, or g' 
willing, be ex members. The Questions have a great Nast: 
Facts sounding record where the Kick and Tambouri 
seem to be the main instruments driving on, dragging the 
guitar behind it buried in the dust, and the Dolls, who mig 
very well actually really have Suc Catwoman as t 
frontwoman, sound like a super speedy punk with Org 


similar to Xray Spex. If the future compilers can bire 
Inspector 12 to man the quality control we may have a 
couple pretty good comp, but as soon as Screaming Rachel 
ends up on comp we will know it's all over. 


Natalie Wattré Band “Break” (Swirly Girt POB 9323 


Glendale, CA 91226) Alterna-folk performed with a 
souful, gutsy voice. 
Willie Heath Neal (Raucous) Convincing traditional 


twangy country with a decent amount of soul and not too 
much posturing. His graduation song is better than Vitamin 
C’s. 

Nelson “Life.” “The Silence Is Broken” (Perris POB 
783 Cedar Park TX 78630) The Nelson boys (or “The 
Nelsons” as they are called on their country LP, not 
reviewed here) are still kicking around, still blonde and still 
cute! Other things [learned from these releases: Gunnar 
Nelson refers to himself as “The GunMan,” if one cuts his 
hair, they're still twins, and that ROCK & ROLL lives! The 
R&R on “Silence !s Broken” is very much based in the 
slickness from the makeupless KISS era in the 80s, with 
some original quirks thrown in. “Life” has more to do with 
the Country music they've been exploring, which means 
they developed a twang in their vocal delivery, but also (in 
the Shania/Tim McGraw/Brooks and Dunn era) means that 
the pop is slicker than it wason their hits. This isn't their 
straight Country record, and if you hadn’t heard Country 
radio in the 90s you wouldn't even know this had anything 
to do with middle America music. as it certainly sounds 
more like Starship than the Statlers. There’s a big 
audience for this stuff ifsomeone gives them a chance. 


The New Pornographers “Mass Romantic” (Mint) 
Despite their name, this music inspires not the having of 
nasty sex, but the making of sweet, sweet love. Even the 
song called “The Slow Descent Into Alcoholism’ its 
uplifting! 


the new scheme zine (POB 44003 Denver CO 80201) 
I guess 1 wouldn’t want anyone to fake fucked- upedness for 
the sake of being punk. In this age young kids can make a 
zine look super pro pretty easily, and this one is one of the 
most pro looking I’ve seen (the high quality interviews 
help, too). I stil] long for cut n paste, though. 


Nervous Eaters "Just head” b/w “Get Stuffed” 7° 
(Pennimann Records-POBox 32142/08080 Barcelona 
SPAIN)It's ugly and criminal that it takes a label from Spain 
must be responsible for reissuing a Beantown Classic. 
"Just Head” has one of the most recognizable and drivingly 
rough leads in all punk with belligerent and mean vocals of 
degradations. "Get Stuffed" is suitably anthemic for 
expressing their general attitude towards anyone who might 
care. It has a super repro of the Original, highly sought 
after sleeve in Thick Cardboard and thicker wax. These 
Spaniards know what must be done and have answered the 
call, and it doesn’t end here. They have also released NE 
first, more rock 7” Loretta in similar packaging, as well as a 
new "Nervous Eaters” track, which is probably really just a 
cash in by Steve Cataldo with some for the Real Kids 
backing him up and relying on that old namesake that is 
worth it's vowels in gold, but | can’t really say, cuz I've not 
actually hear the likely atrocity. And it doesn't stop there. 
Pennimann has also Put out the FUN THINGS from 
Australia’s first ep. And while I have not actually seen said 
reissue, I understand it is the same high quality as the 
above mentioned with the only difference being it is songs 
by the fun things with their original packaging and some 
kind of insert with liner notes. Now, again, not having said 
item in my hand precludes me from properly discussing 
such facts, but dammit I know the EP damn fucking well, 
and Al one point offered my sister into slavery to obtain a 
copy and now that | can buy the reissue, I may very well see 
if | can buy someone else's sister into service for me for 
the ep. which | will now likely replace with the More 
economical Spanish reissue (and again [ gasp in outrage that 
the Aussies had to wait for the Spanish to pick up the ball 

on this one. it's not like the Aussies don't know how to do 
it themselves, they need only look at previous boots of 
Rocks and Victims.). Oh God, how long can we continue to 
Produce reissues of kick ass punk rock records for the 
common man with out resorting to the Urge or Screaming 
Dead. 


The New Year “Newness Ends” (Touch and Go) 
makes me a little queasy. 


This 


Nip Drivers “Destroy Whitey/Oh Blessed Freak 
Show” (Taang!) Absurd awesomeness that sounds like the 
Toy Dolls with balls. These are reissued ( remastered) stuff 
[never heard before, but that just means ['m a poser. 


The Now Time Delegation “watch for today” (In The 
Red) An am azing Soul LP from a punked out Stax house 
band featuring Lisa from Bellrays singing and Tim Kerr 
(Big Boys, Young Lions bands)on guitar, harp and writing 
duties. There are some amazing onginals here, including a 
tune called” Litte Miss Fortune” that de livers like a back 
door man obstetrician. King Fioyd and the Impressions get 
the covers treatment (the latter done up Delta style, an 
interesting choice for slick Curtom material). Super bighly 
recommended. 


N RA “New Recovery” (Gearhead P.O. Box 421219 SF, 
CA 94142) This doesn't really move me, too adult 
sounding. 


Oleander “unwind” (Republic Universal) Whatever. 
Opa) Dial (T-Bones POB 498 Sumnil 


Southern road music that 
truckers still call it speed). 


MS 39482) 
isn't fueled by crank (actually, 
Thick, rich and tasty. 


Operator Generator “Polar Fleet” ((Man’s Ruin) 
Epic marching into space battle music. Better than John 
Williams score for that last Star Wars(excluding the droid 
battle sequence). 
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Orbit “XLr8r° (Lunch POB 381110 Harvard Square 
Cambridge, MA 02238) Approach with low xpect8tions. 


Ovai-Teen “A Million Shades Of...” (MOC) Like the 
Monkees gone wicked indie. 


The Larry Page Orchestra “Kinky Music,” 
“Lounge With Larry” (RPM) There's been a lot of recent 
(as in last 10 years) reissue and new recording action 
concerning “lounge” versions of Rock songs, and usually 
it’s just novelty stuff. On the other hand, Larry Page was 


involved in Kinks management and had these tunes 
released and recorded in earnestness back in the day 
because 10. He saw a market for lounge versions of 


pop/rock stuff (as did many others) and 2). He wanted to 
get kinks publishing and tunes active, in the public eye and 
keep the money rolling in. On the non-Kinks CD tracks 
include nice take son “Venus,” “House Of the Rising 
Sun,” “Light My Fire,” and other gems. Very smooth, 
enjoyable releases. 


Paloma (Divine Iodustries Box 191 #101-1001 West 
Broadway Vancouver B.C. v6H 4E4 Canada) Smooth 
seduction cuts with more class than a $10 box of chocolate! 
Built around the ambience of Coca Love Alcorn's voice, the 
high end musicians here indulge themselves in luxuriance 
and the listener is the better for it. 


Panic Strikes A Chord “I Can See Electricity At 
The Proper Distance” (Anechoic) Redefines “dreary.” 


The Pattern “Non Stop" (Gearhead)"Wet Circuit 
City” (Altemative Tentacles) This is guitar Rawk so good it 
invokes boiling (molten?) liquid emitting an amazing odor. 


Penthouse “White Slave Speaks” bw “Night Jar” 
(Butcher’s Wig/Space Baby) This 7” is on , like SO pound 
vinyl...and the rawk is even heavier. Schizo boogie that 


sounds like the singer should be picki ng invisible bugs off 
his body. 


“Pie & Ears Volume t - Cleveland Then and 
Now” compilation (Smog Veil) I try to enjoy what I can on 
compilations. but rarely do they “;work.” ~~ It's usually a 
bunch of bands with some being good, some bad and little 
cohesion. This on the other hand sounds like a manifesto. a 
cry for difficult, entrancing, dark, nasty, nuanced, strange 
sounds. Where else but Browns town could this come 
from? A city where even the intelligentsia can't help but 
be down with Joe Regular. Highlights include Breathing 
Blankets, Dissidents, Pink Holes, Satan's Satellite’s & 
Easter Monkeys, but these really might as well be one band 
because the vibe is just that tight. 


Pigface “The Best Of...” (Invisible POB 16008 
Chicago IL 60616) Though for the most part, Pigface's 
reign as an amorphous, conceptual industrial supergroup 
has demonstrated some serious “whole is less than sum of 
parts” mathematics, this 2 disc set deals with some of the 
band's absurdities and excesses pretty well, Though you 
won't sweat through your shirt dancing to it, and il too often 
relies on cuss words to try to make the hooks memorable, 
there are still some magic moments here, includ ing some 
ridiculous interview snippets and interesting remixes. 


The Pinkerton Thugs “End Of An Era” (Go Kart) 
Pub rock from a pub where they mix crank with their 
Guinness. Ass kicking to say the leastest. 


The Pinkos (Empty records US POB 12034 Seattle. 
WA 98102) Spare, earnest acoustic punk with conviction. 
They have a theme song (that’s always a positive), and tots 
of powerful gender issue themed material. Not the hardest 
rocking punk record you'll hear this year, but as 
committed as any. 


Polar Bear Vixenzine ($2, 1515 N. Ainsworth st. #14 
Portland OR 97217) This is a fucking awesome wrestling 
zine because it’s punk as hell, interested in old assed 
history (Mexican wrasslin’ from any era is explored in 
depth) and has no fear of being stupid. Zawesome! 


Polar Goldie Cats “Polar Night Stress” (Up) Bi- 
Polar...and I'm “ buy”-ing! 

The Polkaholics “Polkas On Guitars” (P.O.Box 
803664 Chicago, IL 60680) An early frontrunner for the 


2002 Polka Grammy, this includes the hit, "Polka Enemy 
#1” Suggestion for next album title: “Liquor In The front, 
Polka In The Rear.” 


Poochie “The Rebel Without A Pause” (Freaky Pooch) 
Pale white teen rap that’s as stupid fresh as it is stupid 
stupid. As good a 13 year old South African white rap 
album as you'll hear this year. Better than Aaron Carter. 


Post Junk Trio “reservoir fish” 
(www.postjunktrio.com) Acid Funk pomo = grooves thal 
combines Jazz sensibilities with New Wave/DJ strangeness 
and a groove. Worth listening for. 


Powderfinger “Odysseynumberfive” (Republic) This 
US debut by Aussie bigshots is a mature, lush, catchy slice 
of pop rock. The single sounds like a Cult single | can't 
recall the name of, but the rest of the record is more subtle 
and intelligent (which isn't necesarilly a good thing) but 
overall this is a fine piece of disc. 


Proletarian Art Threat (Lean Enterprise) Now that's 
what I call hardcore! Volume 5. 


The Prom “is this the way they found me” (Panther 
Fact) A burlap prom dress if ever ] sawone. 


Propaghandhi“Today’s Empires, Tomorrow's Ashes” 
(Fat) This isn’t my favorite music, but I’m always convinced 
that Propaghandhi is sincere in their political convictions, 
and the music conveys that. 


Puller “what's mine at twilight” (Tooth and Nail) 
Repeller. 

The Put-Downs “no sleep” (Little Deputy POB 7 066 
Austin TX 78713-7066) One of those amazing bands that 
seems to be vomiting every note. Includes a messy 


George Strait cover of his first hit. Maybe itll be their first 
millionseller as well? 


The Queers “Today” (Lookout) Qrap! 
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Quintron“Unmasked Organ Light Year of Infinity Man” 
(Bulb/Rhinestone) | think this may be the best Quintron 
album yet, because even though it maintains the alternate 
reality Quintron groove (like the music of Sun Ra, James 
Brown, Buckethead, Kool Keith or Jandek, Quintron's 
tunes are produced in and for a world none but he lives in) 
it also has some of the most infectious, accessible tunes yet. 
If you can't get down to “Hurricane” or “Latin #” that's 
your problem, not his. 


Rage Against The Machine “Renegades” 
“Renegades Remix” (Epic) Rage is probably the best 
band to emerge out of the current genre mixing aggressive 
scene, which isn’t saying much because every other band is 
fucking horrible. That aside, this covers album, while 
apparently a swansong for the band, actually is very 
revealing of the true strengths and talents of the act. I dig 
the way the rap covers are taken seriously, not as if it's a 
novelty to cover a rap song, and ! love the vocalists 
Sylvester the Cat delivery style, where the words swish 
around in his mouth on the way to the mic. The Crystal 
Method remixes were reasonable, but didn’t add anything. 


Ralph “this is for the night people” (Bongo Beat Box 
93627 Vancouver, BC Canada v6E 4L7) Ralph is a 
Nordinian (as in Ken Nordine) mixed with a beatnik 
romanticist. Chill with this and you will c-h-i-l-l. 


Rancid Vat/Hammerlock split single (Steel Cage) 
“Jobjumper” by RV is a soundtrack to the book by 
Whiskey Rebel who also has Hammerlock recording a 
theme song for him. Being that the book is published by 
the record label here, this qualifies as my favorite 
marketing device ever! 


The Raspberries "Refreshed" (Legendstar Records 
10561 Bloomfield St. Los Alamitos , Ca. 90720) Yep, 
they're back , and, no, Eric Carmen's not with ‘em. That 
suits me just fine . This sounds so much like the — original 
band, it's scary. There's some good love songs (None of 
which involve BEGGING for nookie), and the rockers are 
catchy and the guitars are up front (The way they were when 
Carmen started ftosing control of the band). Good luck, 
guys, hope to see you soon !. 


Amy Ray “Stag” (Daemon P.O. Box 1207 Decatur,GA 
30031) A ray of pure songwriting talent. Funner than most 
s.s.l's (singer-songwriter ladies). 


Red Planet “Let's Git Ripped!” (Gearhead) You can 
get a7” or aCD with extra tracks of this. While both are 
fantastic, and this band is really fun, I'd recommend the 
vinyl, because there is such a thing as too many songs 
about being drunk. Sometimes you have to know when to 
say when. 


Low Reed “All Tomorrows Dance Parties” (Norton) 
Teenage Lou Reed had the opportunity to cut some super- 
pro sounding pop tunes, the’ best cuts of which = are here. 
“Leave Her For Me” (which only has Lou on the backup 
oohs” and “ahhhs") is great because of an absurd 
romantic soliloquy, and “Merry Go Round” witha 9 or 20 
year old Reed singing lead over some great organ, 
possibly played by Dave “Baby” Cortez, is another winner, 
There’s no “ Dirtbike Annie’ here (a would be hit pre- 
Velvets track where you can hear Lou’s deadpan style 
developing) but as rock archeology, digging this platter is a 
pleasant and painless experience. 
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The Red Scare “strangers die everyday” (Troubleman 
Unlimited) Chaos mathematics and furious combustion 
music. There’s no way this doesn’t kick ass. 


Retsin“Cabin In The Woods” (Carrot Top 935 West 
Chestnut suite LLIS Chicago, IL 60622) Pretty and creepy. 
Pretty creepy. 


Right Brigade (Revelation) 
getting their teeth kicked in. 


Rock’n’Roll_ __Years _1960-2000_ ____ The 
Photographers’ Cut (Omnibus) I love Rock 
photography collections. While | certainly dig some rock 

writing, there's always a feeling, even with the 
masterpieces, that the writer is trying to explain something 
that words weren't meant to convey. Rock photography, on 
the other hand, is something else altogether, it’s a 


Sounds like someone 


complete coliaboration with the musicians, for rock stars 
truly cultivate their appearances as much as their music (or, 
like Madonna, more). In this way the photographers are 
akin to recording engineers, making sure the artist’s vision 
gets across. Yet where they differ from audio engineers 
(with exceptions in both directions) is that photographers 
can still fully achieve their own artistic goals, and while 
working within the parameters of the visual word a rock star 
has created can make their own masterpieces. While this 
book perhaps suffers from a too British perspective (most 
of the artists are from jolly Old England, so Happy 
Mondays, Suede and Supergrass are canonized), visually 
there are some stunners here. Opening wit h a photo of 
Mick Jagger by Gered Mankowitz from 1965 where he 
looks frighteningly like Macauley Culkin, the book's early 
images present the era of icons like The Beatles, Jimi, the 
Who, Bowie and a Phil Spector (shown in a royal portrait 
with the Ronettes and George Harrison. The book ends at 
the dawn of the 21" century with acts like Pulp, Oasis 
(seemingly pretty inspirational to photogs) and the Spice 
Girls. Along the way there are some stunning pics, 
including an older Tom Jones photo by Barry Marsden 
where his skin looks like shoe leather, Terry O'Neil’s 
portrait of Keith Moon with a fur coat and goblet displaying 
Pythonesque humour and a live shot of Chic by Jill 
Furmansky that likely is more exciting than the concert! 
Overall, very highly recommended. 


Rocket 455 “Go To Hell” (Get Hip) Hell YEAH! This 
record rocks itself inside out. It sounds like you're 
listening to itfrom INSIDE the speakers, or with a steel 
beercan to your ear, tied with a piece of taut string to 
another beercan at their pr actice space. Rock with nasty, 
disgusting charms aplenty. 


Rocket From The Crypt/The Get Up Kids split 
single (Vagrant) Nice package design on this split, and 
going withthe philosophy that every split is a battle of the 
bands, I give it to RFTC for rocking a bit more, but Get Up 
Kids really do present a gem here, and if J Jistened to this 
10 more times | suspect their tune would win out with 
catchiness. 


Rydell“Per Ardua Ad Astra” (Cargo) Extremely sour. 


Sabrejets “Little Bit Of Whore” (No address) An Irish 
punkabilly take on St. Johnny Thunder’s least enlightened 
philosophy lesson. They might not want to hear this, but 
the skills, clarity and integrity of this band actually make 
this song seem wholesome. If you block out the lyrics this 
is downright all-ages rock’n’roll. 
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The Sadies “Tremendous Efforts” (Bloodshot) The 
Sadies are an exceptional rootsy rock band that don't have 
the old guy” baggage usually associated with the phrase 
“Roots Rock.” This is simply vital, gutsy,, moody 
American (via Canada) music. 


SCANNERFUNK “Wave Of Light By Wave Of Light” 
(Sulfar/Beggars) Sounds like music you would read an 
important news story over. 


Scared Of Chaka “Seven Stories Tall - Singles ‘94- 
°99” (702) Not a particular arch of growth here, but on the 
other hand, SOC sound pretty solid and powerful from the 
git go. There’s good, weird, tuff stuff here, and a lengthy 
live set tacked on at the end make this a bargain even you 
have a few of this singles. 
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Bob Schaeffer “Buy One, Get One Fre 
(Cornerstone R.A.S. (2691 Dow Ave. #c-2 Tustin, | 
92780) All the Beatles plus a Jam member rolled up inte 
one dude, and shook too hard. 


Bob Schneider “lonelyland™ (Universal) Sin 
Songwriter stuff that’s a little too good to believe he’s on 
major label, but not unusual enough to hook someone nc 
particulasly interested in this type of music (that would b: 
me). Includes a monkey song. He's super cute, buy the 
way. 


The 2” Hand zine (free, 2641 1/2 N. Spaulding # 
Chicago, IL 60647) The best purple words in town. 


Kevin Seconds “Heaven’s Near Where You A: 
(Cargo) Yes, there are undoubtedly days when gettin; 
solo acoustic-esque (strummed electric) songwrtil 
album by the frontman of 7 Seconds would elicit negativil 
from this scribe. However, something about sensitive tur 
about girls, and even Kevin actually singing the line “La 

la,” strikes me as remarkably pleasant at this place 

time. Kudos Kevin! 


Sewergrooves “The Race Is Over” b/w “Slave To Th 
Sound Of The Mellow Blues” (Gearhead) They may not 
this compliment often, but I really like the singing on thi 
it compliments the contained mess/out of control explos 
of the music perfectly with flavor and nuance. 


Sharon Sheeley “Songwriter” (RPM) One of 

unsung heroines in She-Rock, Sh aron Sheeley spent 

50s and early 60s writing hit and obscure rock n roll/por 
gems for Ricky Nelson, her boyfriend Eddie Coch 
Brenda Lee and others. She teamed with Ja 
DeShannon, and they made up the one of the most inspi 
girl on girl writing teams in the first half of Rock’s histor 
This amazing CD really points out the m 
sublimity/insipidity that is the key to Pop greatness. 

collection of demos recorded by the likes of Mac D: 
Glen Campbell, Larry Collins and PJ Proby, these 

some candy coated gems, with goofy to heartrenc 
sentiment capturing the eternal youth that’s the heart 
great rock/pop. 


Shiney On The Inside “David Devant And His Spi 
Wife” (Kindness) Mischievous pixie tunes. Fairy dust t 
will get you dusted 


The Shiv “Short Order Crook” (Cosmic Debns F 
138185 Chicago, IL 60613) Gave me Shiv-ers. Strange 
music for the war and post-post rock eras, 


Shipping News “Very Soon And In Plea 
Company” (Quarterstick) Duller than an overt 
butterknife. 


Silos “Laser Beam Next Door” (Checkered Past ) 
nice meeting place of rootsy heartland rock and Americ 
Garage Rock & Roll. XXXX 


Silver Tongued Devil“Red Eyed and Tongue Ti 
(Get hip) From the Antiseen/Confederacy of Scum sch: 
of punk/metal/bar rock, this has al] the vomitous acidity 
the genre with some extra Steel Belt blue collar grit tos 
in. Something about the guitar on this really elevate 
over the crowd. 


Singles._and seconds by King Velveeda ($6 
Michael Hunt) POB 6366 Chicago, IL 60680) Velv: 
made a name for himself by somehow presenting the m« 
cum drenched porno comics as elegant, ly 
masterpieces. His genuine passion and worship 
“exotic” beauty make even the most depraved excursit 
seem warm, dignified and important. Fans of Los | 
Hernandez’ porno work or Stanton’s best comics will tik 
be very impressed with this stuff. 


Sissies “Look Back and Laugh” (New Disorder 
Bartlett Si. SF, CA 94110) Shrill, flat abstractly harmoni 
vocals, drums withcymbals that sound like they came frc 
Toys R Us, and convoluted over-syllabled verses with id 
in them. In other words, awesome punk! Really fun, pt 
youthful Midwest post Kill Rock Stars punk joyfulness. 


Sixer “Saving Grace” (TKO 4104 24th St. San Francis 
CA 94114) Teeth punching pub punk with inspiring gui 
anthem flavor. 





Skrape “New Killer America” (RCA) As in “...the 


bottom of the barrel.” 


Slipknot #1” Howard Stern=Shit comic (Evilnow 
POB 6366 Chicago, [L 60680) Tony Kelly who has tattooed 
most of the m embers of this masked metal monster band 
produces avery focused comic book - - -focused because 
aj] that happens is they slowly, torturously tear Howard 
Stern to pieces before finally killing him. Best part is 
where they pull all his hair out. 


Small Brown Bike “dead reckoning” (No Idea POB 
14636 Gainesville Fl 32604) Big brown turd. 1! guess that’s 
mean, but this is very unpleasant in due to its unoriginality. 
it sounds sincere, yet still uninspired. 


Son Of Sam “Songs From The Earth” ( Nitro) AFI has 
become really formidable since Glenn Danzig homage 
vocalist Davey Havok hit his stride. Now he's taking it to the 
neat level by fronting a band made up of Samhain and 
Danzig members. Other members of Danzig’s band. and 
even Glenn himself (billed as his first ever guest 
appearance) cameo, on what can be argued to be the best 
Misfits related release in years. The strength is definitely 
the material. These songs sound great and really capture 
the Halloween vibe as well as any contemporary band has. 

A negative here is that while Havok’s vox always carries 
itself with AFI, there are points here where the 
powerhouse band outdoes him. Of course, he’s always 
better then Michael Graves. 


The Soulful Sound of Soulville (Get Hip) The only 
reason some folks might not dig this amazing compilation of 
60s soul singles from the Pennsylvania labels Soulvitle & 
Jay-Walking is that the content is so amazingly varied. You 
get he smooth, nuanced groove of Bobby Fulton's “It’s 
Good to Be Lonely,” the tuff message Gospel So ul of The 
Sensational Cymbals’ “Where Will it End,” the post Doo 
Wop/Gospel of “The Manigault Specials’ “Be What You 
Are,” the funtastic. dance grooves of Ray Gant’s 
“Chatanooga Walk” and the gritty “Funky Funky (Hot 
Pants)” by Wee Willie Mason that boldly declares, “James 
Brown eat your heart out”...and means it! One of the best 
reissue comps of the past few years. If you have any soul 
whatsoever you owe it to yourself to check this out. 


The Soundtrack for Moments compilation 
(Braintree 1200 E. 25th St. su ite B Lawrence KS 66046) 
Lawrence, KS has a great record store and too many places 
to see cool music for a little blip in the Midwest so it’s not 
surprising there's some decent local talent. Highlights on 
this comp include the futuristic absurdity of Mate s Of State, 
low fi Steely Danisms of Panel Doorand the twisted tragi- 
comedy of Redbones 


Southport “nothing is easy” (Go Kart) I'll tell you 
what's easy...loving this record! 


Spaceboy “The Force That Holds Together A Heart 
Tom To Pieces” (Howlingbull America) If space sounds 
like this and not like Hawkwind then maybe | wont have to 
cut my hair or lose my leather to go in the shuttle. 
Supernova explosive brutality. 


Speechless by Peter Kuper (Top Shelf) Kuper's best 
work has to be treated ina = particular manner for you to 
appreciate its excellence. As a graphic cartoonist with 
sculptural color sense (often very low relief sculpture, as he 
plays with flattened graffiti iconography) you can only really 
dig his powers in a book that has production values as high 
as this volume. I’m not a fawning fan of Kuper, his political 
cartoons (as opposed to his political/narrative comics) are 
often obvious and petty, and his Spy Vs. Spy comics in Mad 
are “[tchy and Scratchy” graphic without having the 
comedy chops to pull of that nastiness. However, his color 
work in which he is fully committed to the philosophies, 
themes and graphic truths that inspire him are fairly 
amazing, and this book collects the best of that work. Best 
of ail, at under $20 this is a great price for such an awesome 
high quality. Worth checking out. 


Spiv “Everybody's A Rock Star Tonight” (Pop 
Sweatshop) If these guy got beat up in school for singing 
and thinking like this, it was worth it! This is awesome! 


Spongey Monkey zine #1! (1082 Pueo Court 
Diamondhead, MS 39525) Zine article of the year: a report 


from the girl hired to be KISS° runner at their show. 
Summary: They go thru a lotta sushi, black velcro and gold 
toe socks. 


Tom Staley “ Twitchin’ ‘N The Kitchen” (1835 Oregon 
Ave N.E. St Pete, FL 33703) I like when percussion guys 
write, produce and record music, because the arrangements 
are sure to have some good sounds in there in addition to 
regular guitar stuff, and those sounds get some good 
attention. Funny, sometimes cute. sometimes genuinely 
weird tunes from this one time NRBQer. Really fun 
production makes this one a winner. 


The Stande!is “Ban This! Live At Cavestomp!” ( Varese 
Sarabande) Well Fl be damned, The Standells are just 


about the best Garage band ever! Sure, we all k new they 
had amazing tunes (“Riot On Sunset Strip.” “Sometimes 
Good Guys Don’t Wear Black,” “Dirty Water") but who 


knew they had the spirit of “the magic nuggets” so 
strongly that when they got on stage in New York at a 
garage fest two years ago they would still have the same 
spirit they did in the 60s! Of course, the rub here is that 
they came from a Hollywood and had a pretty good, 
humorous perspective on things even in the old days...they 
were on the Munsters for goodness sake! When they took 
the stage in NYC they weren't pretending to be teenagers, 
they were wearing T-shirts with the band’s name on then, 
they all looked their age, and they all seemed very 
comfortable in their own skin. The humor, joy and great 
interaction with the audience demonstrated here is pure 
magic. A very enjoyable listen. 


Step Sister “Sugar Sweat 8-Track” (Smog Veil} Music 
that mugs you in the park and steals your underwear. 


Stereophonic Space Sound Unlimited “Plays 
Lost TV Themes,” “the fluid soundbox”. (Dionysus) These 
are both = great, sophisticated variations on the 


Lounge/Exotica/Space Age genre. The ‘Lost TV Themes” 
is apretty good concept record, a very honest approach to 
the invocativeness of instrumental music; Detective music is 
detective music! Overall the other release is equally as 
powerful, though less focused and more loose. 


Stolie (Screaming Galaxy Records 695 Oakmont Lane D2 
Wheeling IL 60090) She “ stolie” my heart with her sweet 
songs. 


The Story Of My Scab #6 zine ($3, 123 Freeman 
#2L Brooklyn NY 11222) Wm.'s zine has amazing art and 
really intelligent’ interview questions (well, maybe just 
really obtuse, yet insightful, interview questions). Love this 
zine. 


Strangers As Heroes “This Is A’ Result Of 
Chemistry” (What Else? POB 1211 Columbus OH 47202) 

It's loud, well executed and has some pop, but to be 
honest, it’s all plain oatmeal to me. 


Streetwalkin Cheetahs “Waiting For The Death Of 
My Generation” (Triple X)GaR wi short hair! 


Stuntmen “Small Time” (Steel Cage) Kind of middte of 
the road rock, better than sucks and with flashes of 
greatness, but overall not too impressive. 


Nikki Sudden “the last bandit,” Swell Maps “sweep 
the desert” (Alive POB 7112 Burbank CA 91510) The 
Swell maps material just moves you, super amazing punk 
magic. Sudden’s material can move you (in different ways) 
and comparing him to a weary Dylan isn't unfounded. But 
his voice just isn't that great here, and that can sometimes 
get in the way. 






JUSTIN CARREY 


Superfly #2 (Mike Hunt POB 6366 Chicago, IL 60680- 
6366) Good news bad news department. The good news is 
that mike Diana's skills as a comic book storyteller have 
dramatically tmproved. The cover story in this issue has 
enough fascinating, bizarre facets to qualify it as by far the 
best thing he’s ever done. O n the other hand, it involves 
child rape, anal canal borne evisceration. and new forms of 
child abuse previously uninvented. Thus, while absolutely 
legal by any reasonable standard (Diana, as explained in a 
good comic here, has been convicted of some bu'!shit 
charges based on his comics) this is still one of the mosi 
fucked comics ever, and not the easiest thing to enjoy. 


Superstar Rookie “The Problem With Words™ 
(Diaphragm 2480 Indianola Ave Columbus, OH 43202) 
Nerdy congested vocals over urgent music. Thus, this 


could be called Nerdgent! 


Swag “catch-all” (Yep Roc) Forget the all star aspect _— of 
this band (— said forget about it, don't ask for names), 
instead just concentrate on this amazing Whitman sampler 
of jangle guitar (and rawking guitar) pop. In fact, don't 
forget this is all star, pretend it’s the new Traveling 
Willburries record, and it will be your fave TW album ever! 


Swoon Doll (608 O'Farrell St. #62 SF, CA 94114) 
Music to cure or cause head aches and back pain. 


Tantric (Maverick) Bad I have 


descriptions of. 


in*more ways than 


The Temple zine/journal (POB 100 Walla Walla WA 
99362) Edgy. bold poetry and strong reviews make for a 
captivating toilet tank perennial. Even if you reach for your 
revolver when someone says “poet” you may want tc 
check this one out. 


Terror Firmer soundtrack (Go Kart) Bands as 
ridiculous, nasty and fun as the Troma horror film this 
accompanies make very appropriate music. Lunachicks, 
Candy Snatchers, Southport and Rocket From The Crypt 
stand out. 


That Darn Punk soundtrack (Kung Fu POB 3061 Seal 
Beach CA 90740) This is a soundtrack to a direct to video 
flick from the Vandals/Kung Fu camp. Following the 
Master P model they are bypassing not only straight 
Hollywood, but even the underground fest circuit that most 
punk themed flicks go through. I haven't seen the video 
yet, but this soundtrack is pretty promising, mixing pop 
punk, comedy punk and some actual punk punk pretty well. 
Highlights include Nerf Herder, The Ataris, Swingin’ Utters 
and the Vandals theme song to the movie. I love when 
bands make theme songs. 


them wranch “Medium Rare” (Orange) This label 
seems to try to find really good music they like and then 
release it. [| guess that seems obvious, but it actually seems 
to occur rather rarely looking at most of the stuff f get. This 
band is hard to pin down, but they're pretty damn good. 
every song building to something that hits you in the 
inner-teenager rock/pop zone. 


This Is Sotidstate compilation (Solid State) A 
compilation of some of the most righteously brutal bands 
around. Not for the faint of ear. Highlights include Living 
Sacrifice, Third Root and Spitfire. 


Thou “put us in tune” (SeeThru) Cool as clear blue ice. 
and oddly seductive in aclinical way. 


Thrice “Identity Crisis” (Sub City) The bou nce of por 
punk withsome genuine disgust mixed in. 


Thug Murder “The 13th Round” (Fiat/(TKO 4104 24th 
St. #103 SF, CA 94114) Japanese all lady hardcore with 
Savage speed, absurd conviction, raw nastiness and the 
wonderful love of half understood English as a second punk 
rock language as evidenced by the band's awkward name. 


Toadies “Hell Below/Stars Above” ( Interscope) Kiss it 
all you want, there's no Prince in these toads. 


Tragic Faggot Syndrome by Thax Douglas 
(Rienstquienth International POB 138276 Chicago, LL 
60613-8276) Who knew that Thax’ beard contained 
crumbs...of brilliance! Who knew that the everprescnl 
baseball cap on the anti- Beatle Bob covered a brain full of 
tenderness. Who knew that seeing 500 bands a year would 


give a man the powers tolur n bitterness into betterness! 
Poetrific! 


Trailer Park Casanovas “End Of An Era” (Rock 
Therapy/EL Toro) A competent hillbilly project from the bl 
Vez camp that’s not too funny or foo serious or too 
anything to actually be good. Though if you were ina ba ¢ 
dnnking and dancing and they were playing you'd love 
“em 


Trailer Park Tornadoes “Heroes Of the Hopeless” 
(Big Neck) This record is so fucked sounding that 1! 
checked to see if my needle was shot. It was. so 1 changed 
it...and the record got fucked-er! 


Trash Brats “American Disaster” (Storm Records POB 
1St Royal Oak, MI 48068) The Trash Brats started out 
looking super glammed up but sounding kind of boring. 
However many eons later they still look about the same, but 
thetr tunes have gotten a zillion ti mes better, A worthy 
legacy keeper of the Michigan nasty rock tradition, (with a 
lot of Johnny Thunders injected into the mix) this is a 
dynamic, funny album, with great Velveeda (Roctober cover 
artist) sleeve art. 


The Turbo A.C.’s “fuel for life” (Nitro) Bad in more 
ways then | have space to describe. 


Turbonegro “Darkness Forever” (Bitzcore/Get Hip) A 
brutally fitting obituary for this maniacal act. this captures a 
live show from the legendary punk/thrash/trash band’s last 
year. Amazing Kozik artwork c over wrapped around this 
thing makes this (reat well worth coveting. 


Turbo’s Tunes sampler (Kill Rock Stars) They make 
you RAWK...then they make you think! 


Twilight In Turkey zine (POB 476738 Chicago, IL 
60647-6738) Soul Rebel tops himself with this sandpaper 
covered revolution rag. The most outasite comix since 
cavewall days featuring nonwhite lesbian lovers, 
streetwalking revolutionaries and Chic Tracts for skinheads! 


UFA Flyers, Dudley & 4T, Feo Como Yo 
(Urban Folk Art 335 Court St. #16 Bklya. NY 11231) 
Three minicomics from the post-Graffiti graphics team at 
UFA. The books are a collection of flyers, a drunk assed 
Dr. Seuss fable and a sketchbook. All are pretty sweet, but 
good luck getting these limited edition screenprint/ xerox 
editions. 


Untoco “Healing” (Maverick) Un-good-o. 


Brad Upton “Sweetness” (Black Orchid) Sweet indeed! 
Grooving, Rhodes keys fed, sexy bass based, dynamic 
brass flavored Jazz that is simultaneously comfortable and 
challenging. 


Bob Urh and the Bare Bones “ Demoaudiomatica” 
(POB 1821 Murray Hill Station, NYC 10156) Urh-gonomic! 
This spare, weird, acoustic, scary fable music is a bizarre but 
comfortable fit. 


U.S. Maple “Acre Thrills"(Drag City) Makeout music 
for cavemen. 


Vanishing Point “Tangled In Dream" (LMP/SPV) 


Regal rock that makes YES sound like NO! 


VICTIMS "TV Freak" (?) Great boot of the 2nd 7" by the 
Aussie punk legends. The 5 songs are only stightly less 
frantic than the first 7", which is like a cat on speed. Yet 
another Ritilan fueled spazz-ode to TV that sounds kid of 
like a Sloppier Klark Kent 


V. Majestic “Light The Fuse” (House Of Wrong) | 
receive innumerable CDs, and it's rare to get one where | 
fell 1 truly appreciate the charms, truly dig where they're 
coming from and completely drink in the , dare I say, 
majesty of the vision. This is one of them. This goes for 
broke. it cracked me up and it left me in pieces. 


VOM "Live at Surf City* 7" (Kryptonite Records/827 
lincoln Blvd/Manitowoc, W! 54220)Criminally overlooked 
Retard punk from future Angry Samoan Gregg Turner and 
Dead and buried Rock writer Richard Meltzer. “I'm in tove 
with your mom” and “Electrocute my cock" ,set the 
standards for tastelessness in catchy roughed up Snotty 
punk tone Poems. You don't deserve to have this record. 


V.Reverse * Now>Then: Complete Recordings” 
(.arms.reach/Johann'’s Face) What an age we live in! With 
the awesome world of CD reissues the work of such 
impossible to get, seminal punk gods is readily available. | 
just got reissues of Zero Boys. M.LA. and V.Reverse! 
Waitaminute, actually those first two are from the early 80s 
glory hardcore days, and | think all the V.Reverse stuff is 
from around 1996. So why the retrospective treatment? 
Because these songs are absurdly punk as “fuk!” ‘T-shirts. 
zines (the best song on the record is “Stupid Little 
Zine”...and you need all three versions!) and LIES are 
always timeless punk fodder. A fine argament for a band 
you probably never heard of. 


Vulgar Pigeons “genetic predisposition” (Howling 
Bull America) This collects singles and rarities from what is 
apparently one of the greatest, most pummeling, evilest 
assembly of rawk villainy ever. This is a downright abusive 
collection! 


The Weakerthans “Watermark” ep (Sub City) Leaves 
me flatter than month old pop. but the dude seems sincere. 


Weaves “We are separate but not individual” (Rubato 
3265 W. Wrightwood #2G Chicago, [L 60647) Weaves a 
web of weird wonder. Prog new wave pop quirkiness that 
easy to dig. 


Wesley Willis Fiasco “Live E.P. (Cornerstone 
R.A.S) This is the most entertaining of the Fiasco releases 

(these have Wesley witha Funk Metal backup band instead 

of solo with a Casio), and this record contains some 
rollicking, decent stuff. I think WW is more interesting (in 

short bursts) performing solo, but there's NO QU ESTION 
that the entire concept of Funk Metal is made more 
interesting by having Wesley front the band. Also features 
some QIOJ interviews, including irate callers. 


What’s New Pussycat-Surf Tribute To Burt 
Bacharach (Omomusic) A can’t miss concept. It's great 
to have the surf kids (especially the Euro ones so heavily 
represented on this), go at some new material, and what 
could be better than Mr. Goodhair’s body of work. The 
Apemen do a Pitney tune, Petty Booka (who I'm not 
familiar with, but impressed by) do “Baby {t's You” (I 
hope the Shirelles’ Doris Jackson got to hear this _— before 
she died last year, it would have amused her) and 
Cosmonauti do “Look Of Love.” These are the standouts 
but everything is good. 


The Whizzbanger Guide To Zine Distributors 


($4, POB 5591 Portland OR 97228) Zillions of 
international contact addresses to get your stapled 
masterpiece into the proper mitts. 

Why Should Guys Have All The Fun by Cindy X. 
Novo. Sort of the opposite of “The Rutes,” this book is 


committed to teaching ladies to enter the world of sex with 
disregard to any prim and properness. Slightly funny at 
times, but the crudeness doesn’t have much payoff. 


The Wildebeests “Rudolph's Ruin” b/w “Plum- 
Duff’ (Norton) The best X-mas rocker since the 
Chipmunks hit pube rty and their voices changed. One of 
the rare holiday offerings that goes beyond novelty. this 
really rock & rolls with Diddley-fied magic. 


Wolfpac “Evil Is...” (Megaforce POB New Hope PA 
18938) The good things about this record are that 
Megaforce still exists and that....OK, the bad things about 
this record is that there's no more good things to list. 
Imagine the inferior faction of the already sub = par 
Bloodhound Gang coming back HARD. 


The Worthless 
much) worth. 


X “Home Is Where The Floor [s” (Rocknroll Blitzkrieg 
POB 11906 Berkeley CA 94712) One of the defining 
moments of becoming a punk collector is getting to the 
point where you snootily know the Australian X is far 
superior to Los Angeles’ X. Many know to strike this 
attitude even without having heard the X from Oz. so this 
new single is a chance to back up your record geekish 
stance with collateral. These songs are amazing. as with ail 
the Xf've heard. they actually were some of the best punk 
songwriters. 104 


“Slow City” (Taang!') Of some (but not 


xbxex” Gop Ist Minee” ((SRC POB 1190 Olympia WA 
98507-1190) One of the greatest bands in the world 
producing music to confuse, confound and convolute your 
system. Not as wild as their live act. but nonetheless 
amazingly bizarre. How kids so young can be this obtuse ts 
a wonder. 


The X-Impossibles “White Knuckle Ride” (Cargo) 
Good music for fighting, breaking things. or generally 
enacling vengeance of some sort. 


X-Ray Visions soundtrack album ( Kwali-T) Remember 
the early 90s? They were something else, weren't they? If 
you'll recall, the Pacific Northwest became very hip at the 
time. And while certainly the K-Tel version of thal 
region’s history will be All Grunge No Waiting, anyone 
that had the good fortune to live there, visit or tour through 
during that era will recall that lots of interesting (non- 
“Grunge” included) people, artists. cartoonists. and 
musicians were thriving ina pretty exciting environment. 
This CD features tracks recorded between 1990 and 1994 at 
(or associated with) a Portland cafe. and there's apparently 
a movie to go along withit. While [don't know most of the 
bands here. this is a super pleasurable listen. going from 
punk to funk to country to experimental in avery warm and 
natural way. The best passage is perhaps the one whe rea 
particularly inspired Dead Moon garage soul live track 
segues into The Tennesseans joyful hillbilly ode to taking 
the bus. I don't know exactly what that says, but it says “it” 
all. 


Your Mother “Making Jogging A Threat Again” (Little 
Deputy) This ba nd is so obnoxious, crude and stupid that 
it’s incredible that they havent sold millions of 
records...major labels, hello? 


Zao(Self Titled)” (Solid State) Zow! Urgent music that 
al times seems becomes Prog Death Punk Metai. 


ZatU “Neves-eatnout” (Waiting For Lunch Box 485 
Fraser, MI 48026) Look, believe it or not | try to be really 
nice with my reviews, | try to say good things as often as |} 
can about most of the stuff that comes in. But let me be 
honest for a minute, listening to the  majonty of the new 
releases is often aform of brutal torture! Everything is the 
same, there seems to be only a few genres and I'm rarely 
surprised, so lend up judging stuff on a weird sliding scale. 
“This is good for emo, for a Death record this is 
outstanding, this pop punk is more inoffensive than most.” 
So when I actually receive something different its a 
freaking miracle! This release is different...WAY different. 
Twisted cabaret/carnival/sideshow Berlin/Wisconsin 
bedroom meets chamber orchestra bizarreness seeps and 
oozes from this disc. This seems to be what you would hear 
if you could plug headphones into the brain of the most 


interesting schizophrenic homeless savant under the 
viaduct. Yet not at all! difficult, this is catchy, easy to love 
goo. A triumph of dubious merits! 

Zero Hour “the Towers of Avarice™ (Sensory POBox 
388 Vorhees NJ 08043) The sonic equivalent of a full on 


martial attack by a regiment 
birdmen soldiers. 


of winged Flash Gordon 
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